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�ت
�c*2ب (ا
�n��9ر��
(  


81E�� �nE آ��رِ 0&
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d��H�  
�no��E���p�q�rs�e�6�f��E��Tgh�ijk�lEm  

Editorial: 

Mobility on scale 

Towards recreating  horizons of ancient mobility 

profiles 

 

 
Landscape is time materialized. 
Or, better, landscape is time 
materializing: landscapes, like 
time, never stand still.  

(Bender 2002) 
 
The routine practices in the 
landscape thus have structuring 
effects, which can be seen in the 
material record. As people move 
around in their daily practices, they 
make landscapes and make time go 
on.  

(åæçæèéæê ëìíîïð ñòóô& 
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� �û�����������E������ûü��E����}�TE���p	��
���E

w�� �ý�
���<����×�����������3ý���û����	��
�E����e�#���������� ����E� ���T����ªT��T��ªT�Ô
��M��TÔ�T��� ªx�º ��E��º!��E����e�T���	�"&�6p�

Ñ�#E���#�m�)û�EÐ���p�ý��� �$%�e�&'�m��(x���E��ý
) �*E� Ç�¸8����� 	�� 3ý�� +

,
-���� }� û���.��/�w��	�

ü����e�û� ���T_�0�1Ç�2 ���E�H��3�ýx��45 �ª����
�8x��6�� �E�7
���8�9��E��w�����:R�;p�3ý  

        e����< ������Í=EH������	����&'��}>�
?@�A� }�B� �E����C�.�
� �� �D��E � 3 ���F
�6G&��THG )�.�
�3�ý�< �&'�� ����F������I �m

�3ý6G���6G���d�� øJK�<<��ÔLÚ�.M �<��N�E��O�
�P�e�JQR�����MN��3ý�Sp��TH�m�­U���V}�Wý d�
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�Î
�e��U}�@Ï ���T� �H3_�Ð���}�H<�������������
�� �̂6Ñ��p�e�2 �xH�����Å����<��Ô�T����m�Ò�M��E�

�3��Åp� �̂���w�Óp�S��
��Ô�E� �̂i�ý�d�6�Õ�q
�3ý���E¿���Ö��p�w�º�×�Ø�Ô�Ù��	��Úý  

      �ý���p� �̂	Û���TÜ�H�Ý�Ô�Þ����������ûü����
�3ý� �̂ ���
�ßà�Ø�X�Ø�w�á�	����������­M���E�
âãí äé�ã�í�ì�å� �æ ë��æìæè�çèì� é�éì� ��� êíë 

é�éì� ê�ç��æ�ç����¯�ìE�í� �+÷� ùE��E��F��4�î� ������e
"''v*��ï��w��ð �+��ñ��ò �xy�	����e� �³´��

3 �̂ó��ý�ô�T�� HEõ�����û��X�E¹�X@�Ô� �ö÷�	����E�
�ø ��ù_�}�ö÷�	���úÚ� û� +

,
-�?Ú� }� � T�HÚ��Y �F

ý�w�T?EH�.���*E� �E��ûE���<���	Hü �e�<�89�3
����3E�ý���& �̂< �m�T��������m�þ"''vt�*(�3�)  

      �� ����ò �xy�ÓÚ������ ê��� ��ïé��ì �æ 
äé�ã�í�ì�å� � �ïç�� ë��ìæìæè� æ� äé�ã�í�ì�å� 

 &u��ª"'(v�e�)�*�®�#H���w�	��ý�ô � �̂ó��	��
�3�����
 øJK�m��(��3ý�����F��E��m�
�� �������������< � �E��6�f

ë�ê� ��éæ�ªë�éèæ�� �í�íìì����E�äìí�����é� �æ�èï��æ�
�ý���F��E��m��?���Ù���� ,�� � ��p�w�����e�ö÷��

þi�����#E  
Every society experiences movement. As a 
structural component of human behavior 
and human mind, movement necessarily 
influences our ways of thinking, our 
relationship with people, space, time, and 
traditions; it modifies how we organize as 
groups, our perception of things and the 
way in which we interact with them. For 
its role in shaping societies, mobility has 
been at the core of archaeology since its 
inception as a discipline. Throughout 
archaeology’s history, key topics focusing 
on the movement of people have included, 
among others: migration and diffusion; 
identity; invasion, conquest, and imperial 
imposition; colonialism; trade and the 
movement of goods, people, and animals; 

seafaring and its associated technologies; 
resource acquiring practices; nomadism. 
However, especially following the 
processual turn, scholars tended to 
minimize the impact of movement on 
human history placing instead major 
emphasis on theories about culture and its 
inherent mutability (e.g. Trigger 1989, 
Anthony 1990). As a result, despite 
decades of research into the nature of 
mobility by anthropologists, sociologists 
and geographers along with the most 
recent and sometimes controversial 
contributions of hard sciences – mainly 
strontium (Sr) and oxygen (O) isotope 
analysis, and aDNA analyses (on aDNA 
see Vander Linden 2016, Furholt 2018 and 
the controversial connection between 
cultural and biological identities in 
Lazaridis et al. 2017) – much 
archaeological debate seems still to 
revolve around two polarizing positions: 
those using movement as all-in-one 
explanatory device, and those that 
downgrade its role as active agent in 
triggering change (Gori at al.2018:1). 

 

      �
õ�� ÷� ù_��TH�E��H�Þ��w�������Ô�û������ú���E�

��
õ�� � ���TH�E��H�X�Þ��ú�	��º��w�H3E����H�3�<U�H�e

���e�!���������y�e��H���H��E������u�Ô�"�Í# �
$�ãH��E��x��&"'(v�t()3 �#E�ö��3%&��� �ø�>' �
��q

j�#�ý�ûEi�( ��E��)�H�e�<���T���ý��*�.��#E�i�w�
H�+�x��El��E��,�w���3��- �.�. � �E�� ��- ���T����/

���0 ���T����e��1 �	���E������A�7
e��1����
�2��p�e�èé��èæïç���E����åí� �è��ìí æ��è�3í��e�EH�M

ý��p��H9����4�7
3 �x��E�T5
e�<��� &"'(v�*
t") 	Hü�eþ  

  
As opposed to other scholars focusing on 
movement in modern times, archaeologists 
may provide a way of comprehending not 
only the interrelationship between physical 
movement, representations, and mobile 
practices, but more significantly how the 
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nature of such interrelationships may vary 
across wide time spans and contexts. In 
other words, by providing a view from the 
past, archaeology may enable us to 
understand, to use Beudry and Parno 
words, the different ways in which mobility 

has been regulated in different times and 

places, how this reflects political and 

social structure, and how differential 

access to voluntary movement— as well as 

forced movement (Beaudry & Parno 2013: 
5)  

�6åæçæèéæê ëìíîïð�����3ì�éæ�å èãí è�3�åé�3ã� �æ 
ç��íçí�è�w�N��Õ�7��j �8������e��þi� �̂³?  

 Movement constitutes landscape; it is an 
essential act of weaving places into the 
web of landscape, making it real for the 
people themselves. 
 People also carry objects, moving them 
into new positional and relational contexts 
with other things, and they create new 
material encounters and new material 
traces through movement (Mlekuz 2014:5) 
. 

��5 ���9�l:�;<�p �e����F�=��Ô�ûü�#E�.¤�û�E�iM�}�x
w�����C�>>�i�Ô��? � 3;<@@��A�B� ��C �Ã� w

�ý�ô �^�D� �¥�}��� � F�=��Ô�&'�E��<E�?�;<�T¡
�C�� w� H3E� w� F� e� G�E�� �E�� �w � }Ú� e� H�

�&ëìíîïð ñòóôþI�3)þ	Hü�e�<�  
…movement is the intertwining of many 
lines that run concurrently, making it a 
generative and recursive practice. 

      �������­M��Jl��w��������������e�û� +
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-�����

�H3_�	×�e�<��q ���K��û��H��}���E¿���x�
�q�rp
�.L� �j�	����M ����e�<��i������?�º� �xN� �E��

�3 �ø�O����[\ �P �
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�e�Î
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� Ô� �}>

����� è� ��çí  &�ñ�&��a�m����)"'(��e�­M��e�)*
�3ë���íì b����E�c �Ô�6p�����	��d �ý�� ��}�������e

� w�e �JGR� �Ú�Ø� m�f��}� e��� �D�g
� e��H��
�p3���� �E������ �½ �Ô�E�^�i �h&� �p�^� �M �i� �¥� d

�� �Íi����ãæìæ33 j�ãçæèè���E�kí�í�æîè �é�l��D��
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�p��H���� q�r�sE��w���E��u �D�e�<���3d �	��Î
�e
� #E� Ó�E���"'��t�u� xv�w �o �t�u � }�x}� }�y �z

&Milliarium Aureum�d�w�Í�Ú�e����E��ý��p�{�
�)
�3ý�·��,���| �xH­ �d�p �e�T����e�}��H�i�o�p��� 

 
Milliarium Aureum 

  ñI~�ò�~ô�ñ���� ��R��úóò~ñ�ó~�ò� �t��R�ú�Fl��
��� ­M�� <�� �� w�!��� � m����� �½ô�I~�ó���Ä��JK

�o ����3d �¢p���| ��E��3���E�����E��Ô�����½ �<���
�}�a�m�	�3�� �T�a�6@E¶�e�6p�����f �ô ��O �w�s�
��½ �iý�� �	�� �E{� d�Ô�E�^�i�o � �� � �M� d�?

	��� �}�a�m�3���p�+` ����E��������������E{
þi�o �d�?�}�a�m�	���3���9�4�w���¼  

The aim is to incorporate the aesthetics of 
art while basing on the principles of real 
world routing and large scale data 
processing (2016:37). 
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The goal of this project was to find an 
automated way to visualize the proverb 
(2016:37). 

       �T�����"'(v����w�a�m�	��w�*kí�í�æîè �é�l�
���ìæåãè� è� ��çí���������E��	����6p���������e

�6p������ �EH�	��T� ��3�H� ����w�	��
�Ô�T����º ��E���
��g
�Í���^Ú��� �� ����¡ �����º! ��E��x�� �w����

þ6��e���3ý  
Flights to Rome” is a data visualization art 
project showing the entire global mobility 
network of flight and road infrastructure in 
a single image. It visualises for the very 
first time literally traveling from 
everywhere to everywhere on this planet. 
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þ��6�  
During the process of finding the right 
methods and approaches the authors 
encountered several inspiring further 
threads of ideas. The authors created maps 
using algorithms for routing from multiple 
starts to a single destination and also 
multiple destinations. The researchers also 
used the developed methodology on a 
small scale to visualize mobility network 
diagrams of selected cities. The resulting 
images are not only visually intriguing, but 
also allow conclusions about how road 
infrastructure reflects regional, political 
and geographical situations. 

� Ô�a�m��� �E�� Õ� 	����� � Tãäìì ����� è� 
��çíþ �æ�ï�ìæðæ�å ë��æìæè� �è j��ìí��	�� �� ��� e

3 �̂D� w�e� �� <�� <�� d �é��� ë��æìæè�  
�æ�åíé3éæ�è���E�jèéííè åêä��6G�	��Ã�3 �Ô�� ���	

�P�R� e��þ�
lÓ��	��p� e� T��� H��N�E����
&� þ�
Ú� }��� �D�g
� e� �H��� º��g
� w"'(��*

tu¨3)�þ6��e���e�a�m�	�  
It can be seen as a door opener for 
discussions about the connection between 

mobility and infrastructure, politics, 
history and geography (2016:40). 
Emphasizing the historic aspect of the 
project it would also be interesting how 
historical street graphs would change the 
images shown. Thus enhancing the images 
with various datasets can for example be 
interesting for history, sociology or 
particularly the emerging field of Digital 
Humanities. Projects from this field also 
tend to touch upon spatial mobility 
questions (2016:40). 

�p���Ä  
All Roads to Rome: Visualizing Mobility at Scale۔ 
Proceedings of the IEEE VIS 2016 Arts Program, 
VISAP’16: Metamorphoses, Baltimore, Maryland, 
October 23th-28th, 2016. 
 
https://benedikt-gross.de/projects/flights-to-rome 
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� ن�� ال�ل� ال��اشي (أصــ��ه) �2011ي ال�ام      �ن
ال�ـــه+� جـــ*ا �ـــي ال,�ل+ـــ* الإســـلامي، وال�"جـــ"د �ـــي  ��ـــة 
ــــي ت�0ــــ* /ــــ.  ــــ"2ي، ال, ــــ87 ت67ــــ�ا5 الأث+ ــــي إ ل ن�ــــاش �

ك+لــ"م,�ا 30ال,ــي ت�ــع /لــى �Cــ*  Wuqroم*ی�ــةُ ور ــ"  

شــ�الي مL7+لــي. و��ــ"ل ال,�ل+ــ* الإســلامي إن /�ــ�ات مــ. 
ـــ*اMات  ـــي ب ـــي مLـــة � ـــ"ا مـــ. اضـــOهاد وث�+ 2�Q .+ـــل�Rال�
ــ8 /�ــ*ه  الإســلام ول�ــأوا إلــى أرض QــVا ال�لــ� الــ5V لا TMل
أحــ* حRــ] وصــQ ZــVا ال,�ل+ــ*. �ــي ال���ــة ن�ــاش ضــ��ح 

 النجاشي الشهير أصحمة نقش الملك
  زکريامحمد

The Arabic inscription of king Ashama in Negash- Ethiopia: an inscriber who doesn’t know Arabic 

Zakaria Mohammed 
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This paper is devoted to a re-reading of the inscription of the   famous King Negus 
Ashama of  the Islamic tradition. The inscription is found in what is said to be the 
tomb of this king in the village of “Njash” in the Ethiopian province of Tigray. The 
inscriptiuon was published with a reading by Wolbert G. C.  Smidt and Haggag 
Rashidy (2012), and two photographs of it were published. However their suggested 
reading was preliminary and there are many problems in adopting it. The inscription 
identifies the date of the Negus' death in the ninth year of the Hijrah, and describes 
the village of Negash as Sahira Al-Haq Negash. It is an expression that may indicate 
that its writer is not a Muslim, even if it was written for Muslim people. It seems that 
the village of Negash was a large city in the beginning of Islam, and that it was the 
centre of the country of Negus, who seems to have taken his name from its name. 
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مــ. صــ�اCة  �Mال أنه ضــ��ح لل�لــ� أصــ��ه ولاث�ــي /�ــ�ة
ال�س"ل ال�هاج��. م. مLة. وaR2] ذل� _ان VQا ال^ــ��ح 
ــى ال�ــ�ن ال,اســع  ــال ســ�"5 مهــc 8ــل ح7ــا ح, d,انــا لاحLم

�ــ�. و��ــ"د /Wollber G.C. SMIDT and M. 
Haggag RASHIDY  w+ســ� �ــ aــل مــ. وولxــل ل^dال

� ص"رت+. له �وح�اج راش*5 �ي ت����dا Cال���، و�ي ن
�2ي آخ� �ي |��} ال,�ارة �ي ور ة له�ا ��C"ان: (ن�/ �

ال�ــ� ي ال�الــ� �ــي ت67ــ�ا5: ملــ� ال�0�ــة �ــي ن�ــاش)*. 
ــ8 ی�ــ� الاQ,�ــام الxــا�ي. ور�2ــا  ــ��� ل وال6��ــ] أن ن�ــ� ال
�M"د ذل� إلى أن  �اءة ال�اش��. لل��� ت�اني م. م�ــاكل 
ـــ� ال��اشـــي  ـــ*. ن�ـــ� ال�ل +�C *ـــى حـــ ت��لهـــا �ام^ـــة إل

*مها ل�ا ال�اش�ان أص��ه"��] ال�"ل أن ال��ل"مات ال,ي  
/ــ. الــ��� ضــ�+لة، وأنهــا جــاءت ن�ــلا /ــ. ألRــ�ة �Cــ� 
الLRان ال��ل++. �ــي ال���Oــة. ت�ــ"ل QــVا ال��ل"مــات: "أن 

ح�� ال��� م�d"� �ي ال^��ح ال�M 5Vــ� ال�ــ�اCة ال  
لل�aــي محمد وأنــه م"جــ"د �ــي ســاحة إمــام مRــ�* (مRــ�* 12

ــــام) (ســــ�+w و راشــــ*5، صــــ�dة .) ــــ* لاحــــ� 124الإم و 
�Lل سيء إذا  "رن بـ (ن�� ال�اC ب",Lان أن ال��� م�ش

ور ") ال�M 5V,�* أنه م. ال�ــ�ن ال�اشــ� ال�ــ7لاد5. ن�ــ� 
ور " وم�ارنة ب��"ش م. خارج أث+"72ا، �ــإن الــ��� �Mــ"د 

م7لادMــة، حRــ] ال�اشــ��.. 12-13إلى �,�ة ب+. ال�ــ�ن+.  
وم. وجهة نTــ�5، �ــإن �Qــاك �Cــ� الإشــارات �ــي الــ��� 

��ــه إلــى الــ"راء �,ــ�ة لا Cــأس بهــا. /لــى _ــل  ــ* تــ*�ع ب,ار 
حال، �أدناه �ي ال�"رة  �اءة ال�اش��. لل���.و_�ا نل��، 
 Z7ــx� .ــة �+هــاM*ــاكل ج��إن QــVه ال�ــ�اءة تــ"حي ب"جــ"د م
L�M. أن تــأتي _ل�ــة (ســ+*) �Cــ* _ل�ــة (ملــ�) مــ�لا؟ _ــVل�، 

��ة ســ�ة  )�Q .ســل�7ة. �9إن ال��لة (ت"�ي م �تaــ*و �+ــ
�*  *م ال�اش�ان  �اءته�ا /لى أنها  ــ�اءة و/لى _ل حال، �

أول7ــة. وQــ" مــا ��Mــي أنه�ــا _انــا یــ*ر_ان إمLان7ــة ت�ــ*یلها. 
ــــ�أ  � الأول  OــــRا. ال�Oا ســــ�Oــــ��� ســــ ــــ*أ �Cــــ�اءة ال aول�
 ��ـــLل ســـل�Q" 87ـــا  aـــC ل�ـــات الـــ�لاث الأولـــىxان ال�ال�اشـــ

مل�...". ل�xه�ــا �ه�ــا _ل�ــة (�Qــا) /لــى أنهــا ت��ــي (QــVا)  
thisــيQ ــان ولــ�7 إلــى  ب+��اLــي ال���7ــة إلــى ال�� �ت�ــ+

ال�aــ�. بــVا �الاح,�ــال الd^ــل أن ن�ــ�أ _ل�ــة ( aــ�) �Cــ67ة 
ال��aـــي لل��هـــ"ل (ُ aِـــ�). وســـ7اق الـــ�� یـــ*/Q 8ـــVا _�ـــا 

� ��ــ*  �أQــا ال�اشــ�ان OــRة �ــي ال�ســ���. أمــا الxل�ــة الأخ+ــ
VLQا (ال�0�ــة). وQــVه  ــ�اءة خا|�ــة LCــل تأك+ــ*. ��ــا لــ*ی�ا 

ال7ة: "الــ�ج...". و�aــ*و أن �Qــاك حــ�ف ألــQ Z" الأح�ف ال,
�. أ5 أن ال�ــ�وف ت�ــ�أ OــRف ال�ضــاع مــع الRxــ� �ــي |ــ
� ال�ـــاني. OـــRل �ـــي ال�,x,ا _ل�ـــة ســـVـــQا: "ال��ـــا". وVـــLQ
 �OــRا الVــQ وف الأولى �ــي�� ال�اني  �أ ال�اش�ان ال�ORال
/لى أنها (س+*). ولx. ال��7�7ة أن ما ل*ی�ا Q" ال��وف: 

� "ش++.". وQــي حــ�وف OــRل�ــة ال,ــي بــ*أت �ــي الxــل ال�xت
��. ت�ــ�أ LQــVا: OــRوف �ــي ال�الRــاب}. بــVا ����"/ــة ال�ــ
"ال��اش++.". /ل7ه، �ال�ل� ی"صC Zأنه (مل� ال��اش++.). 
إنه ملــ� ل��,�ــع یــ*/ى (ال��اشــ++.). وQــVا الل�ــ] لــ8 یــ�د 
�ــي ال��ــادر الإســلام7ة، ال,ــي _انــw تــ*/" ال�لــ� وحـــ*ه 

الاس8 /لى /لا ة Cاس8 ال���ة Cال��اشي. وم. ال"اضح أن 
(ن�ــاش). ل��xــا لا نــ*ر5 إن _انــw ال���ــة  ــ* أخــVت اســ�ها 
م. ج�ا/ة ت*/ى (ال��اش++.) أو أن ال���"/ة Qــي ال,ــي 
أخVت اس�ها م. اس8 ال���ة. وم. ال"اضع أن الاســ8 بهــVه 
ال�ــ67ة dMــ,ح ملــZ أصــ��ة ال��اشــي مــ. ج*یــ*. الxل�ــة 

الــ5V ورد �ــي ال�واMــة ال,ي تلي Qي اســ8 ال�لــ� (أصــ��ا)، 
الإســلام7ة �Cــ67ة (أصــ��ه). أمــا الxل�ــة ال,ــي تلــي الاســ8 
��ــ*  �ئــLQ wــVا (تــ"�ي). لxــ. ال���7ــة أن ال�"جــ"د �ــي 
�ءان VLQا: "ب¢." و�Qا ج¢ء مــ. �M ان��� Q" حORة الMنها
� ال�الــ�  ــ�أ ال�اشــ�ان OــRال,ــالي. ال �ORل �ي ال�,xكل�ة ت

��ــة"، وQــVه  ــ�اءة الxل�,ــ+. الأولــى وال�ــاني LQــVا: "�Q .مــ
� سل�7ة. �ـ (م.) ج¢ء م. _ل�ة (ب¢م.) ال��R"مة ب+. +�

(، ) 8 ���. ال�ــاني وال�الــ�. �Cــ* ذلــ�، Mــأتي الــORــ" 9الQو
�أ �C* _ل�ة (ب¢م.،) ر�ــ8 أنــه وضــع �ــ"ق الxل�ــة ال,ال7ــة �M
�ــLل صــ�7ح. ب�ــاء /ل7ــه، C ان���ــة) ال,ــي  �أQــا ال�اشــ�Q)

Q" ل ح,ى الآن: ن�ا"�M أصــ��ا �ال�� .++�� مل� الaِ ُ ا�
ـــ¢ مـــ.   ـــ� 9ب ـــ¥رخ د�ـــ. ال�ل ـــالي، �ـــال��� ی ـــة" Cال, ���Q

ال��اشي Cال�Rة ال,اس�ة لله��ة. وQ" بVل� �M*د ل�ا تار�خ 
و�اته. وم��وف أن ال��اشي ت"�ي �ي ح7ــاة ال�ســ"ل، وأن 
 �ORا الVQ 2ع�� الORس"ل صلى /ل7ه صلاة ال6ائ]. ال�ال

ي مــا یaــ*و ل��ــة مــا /ــ. Qــ" الأQــ8 ر�2ــا، لأنــه O�M+�ــا �ــ
� LQــVا: "�ــي OــRان ال�م�,�*ات ال��اش+�.. و ــ*  ــ�أ ال�اشــ
شه�". أما  ــ�اءة الxل�ــة الأولــى (�ــي) �Rــل�7ة. لxــ.  ــ�اءة 
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 �الxل�ة ال�ان7ة خا|�ة. �ه�اك تاء م�2"|ة واضــ�ة �ــي أخــ
الxل�ـــة. Cال,ـــالي لا �L�Mهـــا أن ت�ـــ�أ (شـــه�). بـــل إنـــه مـــ. 

Vا ن�,ــ�ح أنهــا: "ســه�ة". ال�ــ�] ح,ــى أن تxــ"ن Cال�ــ+.. لــ
و�Qــاك �Cــ*Qا _ل�ــة ثال�ــة لــ8 ی�0ــ�Qا ال�اشــ�ان. وQــي �ــي 
ال���7ة واضــ�ة، وت�ــ�أ LQــVا: "ال�ــ}". ب�ــاء /ل7ــه، �لــ*ی�ا 
ــة ال,ال7ــة: "�ــي ســه�ة ال�ــ}". والxل�ــة ال"ســOى �ــي  ال��ل
� ال�ـــام� و�7ـــه _ل�ـــة OـــRال .��ال��لـــة �ام^ـــة _�ـــا نـــ

" وQــي  ــ�اءة خا|�ــة. واح*ة  �أQا ال�اش�ان LQــVا: "ال�ــه*اء
� اس8 ال���ة ال,ــي _Vا: "ن�اش". أ5 أنها تVLQ أ��الxل�ة ت�
ی"ج* ال��� �+ها. ب�اء /ل7ه، L�M. الا�,�اض أن (ن�اش) 
كانــw �ــي الRــاب} م*ی�ــة مه�ــة، وأنهــا _انــw �ــي مــا یaــ*و 
م�_¢ا ل���لxة ول��,�ع أخV اس�ه م. اس�ها �ي ما یaــ*و: 

�ان الأOــRة ال��اشــ++.. إذن، �ال�خ+ــ�ان �Mــ"لان: "�ــي ســه
ال�} ن�اش". ون�. لا ن��ف Cال^0¨ م��ى _ل�ــة (ســه�ة) 
�Qا. لx. یa*و أن ال��لة ت��ل وصdا دی�7ــا لل�*ی�ــة. ومــ. 
�ة) �ــي QاRل�ة (الLC ة) /لى /لا ة�ال��,�ل أن _ل�ة (سه

�ة" (ال�از/ــات  QــاRالC 8ــQ آن: "�ــإذا�س"رة ال�از/ــات �ــي ال�ــ
M^ا، وم�,لZ /لى م��اQا. وQي _ل�ة �ام^ة �Qا أ14.)

وªذا صح أن�ا مع ن�d الxل�ة �إن الxل�ة �ي ال��� تx"ن 
مL,"2ـــة مـــ. دون الألـــZ. أ5 أن /ل+�ـــا أن ن��أQـــا LQـــVا: 
ــا Qــ" واضــح.  ــي _� �ة)، وQــي _ل�ــة ذات |ــاCع دی�QــاRال)
وت�0ا لw+a م. ش�� أم7ة ب. أبــي ال�ــلw یaــ*و أن الxل�ــة 

لـــٌ ك RCاQـــ�ةٍ إذا  ِ تOل} /لــى م�ــ� ملــ� ذ5 |ــاCع دی�ــي:َ م
�ة: QاRتُْ◌لَ�ى نَ�ارُ هَ و_"2ُه أما �ي ال�"ام�7 ��7ال إن ال
"أرض ل8 ت"|ــأ، أو Qــي أرض �Mــ*ا الله یــ"م ال�7امــة. و ــال 
ابـــ. الRـــ+* �ـــي الdـــ�ق: و +ـــل: Qـــي أرض لـــ�M 8ـــ� الله 
�ة: جaل Cال�*س.  اله وQ] بــ. م�0ــه. QاRل+ها. و +ل: ال/

ــــ ــــ. الRــــ+*: أرض ب+ ــــارة اب ــــي /0 w ال��ــــ*س. و +ــــل: و�
�ة QــاRوس.) أما ر2ــ¨ ال��ة: جه�8" (ال¢2+*5، تاج ال�QاRال

ـــاب  C) :ـــ*/ى ـــاب �ـــي ال�ـــ*س ی C ـــاك �Q ال�ـــ*5، ��ـــا زالC
�ة). وªذا اس,��+�ا حLاMة جه�x� ،8ل شيء ی"حي Cــأن QاRال
�ة أرض دی�7ــة. وQــ" مــا یــ"حي Cــه نــ� الــ���. بــVا QاRال

�ة ال�ــ}.) وQــ" ل�ــ] دیQأنها (سا Zن ���اش ت"صªــي، و�
ك�ــــا لا ن�ــــ�ف م��ــــاه ب* ــــة. ب�ــــاء /ل7ــــه، �ــــال��� _لــــه 

�M"ل:"�Qــــا قُِ ب ر ملــــ� ال��ــــا شــــ++. أصــــ��ا بــــ¢ مــــ.  
��ة �ي سه�ة ال�ــ} ن�ــاش" و�2ــاء /لــى QــVه ال�ــ�اءة 9�Q

�نا أن أص��ا، مل� ال��اش++.،  * a�M أن *���إن ال��� ی
�ة Qأنهـــا (ســـاC Zـــي ت"صـــ ـــة ن�ـــاش، ال, ـــي م*ی� ـــِ]َ ر �  ُ

م*ی�ة ال�} ر�2ــا، �ــي الRــ�ة ال,اســ�ة لله�ــ�ة.  ال�})، أ5
� الأول /لــى أنهــا OــRل�ــة ال�ان7ــة �ــي الxاءة ال�بVا �M]  ــ
(ُ ِ]َ ر)، 67�Cة ال��aــي لل��هــ"ل. نRــ,�ل� مــ. QــVا أن 
الــ��� �+ــ� إســلامي الOــاCع �ــي �الــ] الأمــ�، ح,ــى وªن 
�ف ش+�ا م. ال��72ة، �M 8لR2ي أو م�كان _,] ل��ه"ر /

Lا ال�VQ س*�M ة�Qا ج�لة (ســاVQ ج إل7ه. ی*ل /لى��ان و
ال�}) ل"صــZ ن�ــاش. �هــVه ج�لــة لا ت,"ا�ــ} مــع ال��,�ــ* 
الإســـلامي. إنهـــا ج�لــــة _,aهـــا شــــ�� یـــ¥م. Cال��اشــــي 
و0QV�2ــــه و�2*ی�,ــــه ال��*ســــة. _�ــــا نRــــ,�ل� أM^ــــا أن 
ال��اشــي لــLM 8ــ. ملxــا لأث+"72ــا، بــل _ــان ملxــا ل��لxــة �ــي 

هــا لــ8 تxــ. م�لxــة _a+ــ�ة. ت67ــ�ا5 ال�ال7ــة. وأ�لــ] الTــ. أن
و�aـــ*و أنهـــا _انـــw م�لxـــة مRـــ7�7ة لهـــا |ا�Cهـــا ال�ـــاص، 
وت��ل ت7ــارا خاصــا، ر�2ــا _انــw لــه وشــائج مــع الإســلام �ــي 
ب"اك+�ه.و/لى _ل حال، �إن VQه اس,�لاصات أول7ــة. ور�2ــا 
�ــLل أ/�ــاق إلــى ال��ــ"ل /لــى C أد� إلــى دراســة الــ���

.��  اس,�لاصات أخ
 

*************** 
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The Arabic inscription of king Ashama in 
Negash- Ethiopia: an inscriber who doesn’t 
know Arabic 
Zakaria Mohammed 

      The Arabic inscription of King Ashama 
has been found in 2011 in the Tigrayan 
village of Negash in Ethiopia. Negash is a 
small village around 30 kilometers to the 
north of the city of Mekele. The Islamic 
tradition says that dozens of Prophet 
Muhammad’sصلى الله عليه وسلم companions have fled Mecca 
to find shelter in the land of this king who is 
supposed to be the king of Al-Habash 
(Abyssinians) at that time. Many Ethiopian 
Muslims and Christians believe that Negash 
was the shelter of those companions. In the 
village there is a shrine which is called as the 
tomb of king Ashama and of the twelve 
companions of Prophet Muhammad صلى الله عليه وسلم. 
Around this shrine there was, until the end of 
the19th century at least, a huge yearly Islamic 
– Christian festival celebrating the memory of 
king Ashama and the Twelve companions. 
Thanks to Wollber G.C. Smidt and M. 
Haggag Rashidy that we have now two 
images of this unique inscription and a 
reading of its text which is to be found in 
their paper Another Arabic inscription from 

the eastern Tigrayan trade route (III): the 

malik al-Habasha in Negash. By comparing 
the style of the script of this inscription with 
other scripts mainly from out of Ethiopia, 
Smidt and Rashidy suggested that the 
inscription might be the product of the 12th – 
13thcentury. 
      The inscription text is not always 
following strict horizontal lines. I suspect that 
the inscriber does not know Arabic. It looks 
as if he had been handed a text and asked to 
inscribe it on the stone slap. Additionally it 
seems that he copied the text as if it was 
written in vertical lines (columns). The proof 
is that the words and the letters in the right 
side are much bigger than those in the left 
side. He did not leave enough space for the 
last (column) to the left. This resulted in 
mixing the end of some lines with each other. 
Therefore the last words in line 3 should be 
read as part of line 2, and the last word in line 

4 should be read as a part of line 3. Below is a 
table which compares my reading of the text 
with that of Smidt and Rashidy. 
 
Line 1: Smidt and Rashidy read the last 
words in the first line as:  .(al-Habash)  الح��بش 
Al-habash is the name of Ethiopians in 
Arabic. It is almost impossible that the second 
word could be read as: alhabash. What we 
have in the end of the line is:  النج��ا or  الحب��ا. 
These letters are part of a word to be 
completed in the second line. Line 2: The 
first letters in this line are   ش��يين shien. They 
are the completion of the last word. Then the 
whole word must be read as: ‘ النجاش��يين al- 

najashians’ word or ‘ الحبش��يين al- habayssien’ 
(the Abyssinians). I would prefer the first 
possibility. It speaks about the king of the 
Najashians,which means ‘the follower of the 
Najashi’. If this reading is right it means that 
there was a people called ‘Najashien’ of a cult 
followers called by this name. Because Smidt 
and Rashidy seemed to have rushed to read 
the end of the first line as alhabash they were 
forced to read  شيين shien as a full word ‘  س يّد  
said’ (lord, mater). Of course there is no such 
word in the text. This supposed word is only 
the completion of the word which starts in the 
first line: Al-najashien. Smidt and Rashidy 
read the second word in this line as  أص��حمة 
with the tethered (t) in their Arabic copy of 
the text. The name of the king should be read 
with an (a) not with a tethered (t) ashama. 
They read the last word as  ت��وفى Tawaffa and 
it’s a right reading, but we have to notice that 
the (a) is mostly blurred. 
The continuation of Line 2: Smidt and 
Rashidy considered the word and the number: 
 the year 9’ as part of the third line. In س��نة ‘ 9
fact they are an extension of the second line 
Line 3: This line contains two words: م��ن هج��ر 
Smidt and Rashidy read the second word as    

هجري��ة  . It is very difficult to agree with that. 
What they think is  ية is indeed the word ‘ سنة 
year’. This line has also an extension which 
Smidt and Rashidy considered as part of the 
next line. This extension contains one word: 
 The م��ن هج��ر الح��ق :So line three reads الح��ق
whole phrase between lines 2 and 3 reads:   من

ت��وفي س��نة  9هج��ر الح��ق  which means: ‘he passed 
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away in the ninth year of the migration’ of the 
truth’. Using the word  الح��ق to describe 
Prophet Muhammad صلى الله عليه وسلم seems unique. 
 
 

 
 
 
 

 
My tracing of the text letters with the electronic pen 

 
Usually Muslims spare this word to God. The 
problem of the above phrase is that the word  
 But the . هج��رة  must be with a tethered (t) هجر
 is not there. It seems that the inscriber (ة)
forgot to write it. Somebody noticed that and 
asked the inscriber to insert the (ة) after the ر. 
He did that, but instead of inserting it after the 
  of the word ر he inserted it after the هج��ر of ر
 in the next line. This is really a rare and ش��هر
strange case. This case confirms the 
suggestion that the inscriber doesn’t know 
Arabic. 

 
 

 
The tethered (t) in the wrong place Line4: 
This line contains two words: ‘  ش��هر  في in the 
month’. Line 5: There are two words in this 
line. Smidt and Rashidy read the second of 
them as: ‘الش��هداء the martyers’ while missed 
the first one. In my reading the two words are 
dating Ashama death to: ك��انن الثن��ي January. 
The name of the month is written without the 
long vowel in both of its parts. The whole text 
reads: 

من  9شيين أصحما توفي سنة  - هنا قبر ملك النجا 
]هجر الحق في شهر كانن الثاني [كانون الثاني   

 
This is the Grave of the king of the 
Al- najashien Ashama. He died in 
the ninth year of the migration of the 
Truth {Muhammad} In the month of 
January. 

 Lastly, according to this reading the text is 
the product of two traditions. The first is an 
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Islamic one which dated the death of Ashama 
with the ninth year of Alhijra, the migration 
of the prophet Muhammad to Yathrib. The 
second is related to a local Ethiopian 
Christian tradition which dated the passing of 
Ashama to the month of January. 
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Thousends of early Islamic Arabic inscription hve been discovered in Africa, Middle East 
and Arabian Panensula in recent years. These inscriptions provided  scholars with a unique 
opportunity of analyse the development of pre- Islamic North Arabic script throughout the 
first century AH. In this paper, these developmnts are observed which reformed the earlier 
Arabic script ino at least two official shapes, Jaf or Makki  script and Khat Musahif wa 
makateeb or Madani  script along with many verients which developed independently, 
followed one of these two veriaents or developeped a hybred script or an admixture of both 
Makki and Madani writing traditions.  
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Archaeological evidence suggests that Kashmir was first time occupied by Mauryans. Later 
Kushans , Sakas and other ruling dynasties in South Asia extended their sway over the Valley 
and surrounding mountainious regions of Kashmir. This research article analyse the 
archaeological evidence of these occupational periods retreaved  so far from archaeological 
sites of Kashmir.  
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The temple itself is a very small 
building, being only 60 ft. In length by 
38 ft. in width. The width is of the 
facade, however, is eked out by two 
wings or adjunets, which make it 60 ft. 
Also, it realises the problem the Jews so 
earnestly set themselves to solve—how 
to build a temple with the three 
dimensions equal, but yet should not be 
a cube. Small however, as the Jewish 
temple was, it was more than twice as 
large as this one. At Jerusalem the 
Temple was 100 cubits, or 150 ft., in 
length, breadth, and height. At 
Marttand these dimensions were only 
60 ft. But it is one of the points of 
interest in the Kashmiri temple that it 
reproduces in plan, at least, the Jewish 
temple more nearly than any other 
known building. 
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  Sources 

 
Nilamata Purana 
Archaeological 

Evidence 

Rulers 
 
Prehistoric Local Rule in Kashmir 

   
 

Archaeological 
Evidence from 

Samithan in South 
Kashmir 

 
Rajataringani of 

Kalhana 

 
 
Mauyruan Period in South Kashmir 

   
 

Archaeological. Art 
Historic, 

Architectural and 
Numismatic 

Evidence from 
South Kashmir and 

Jammu 

 
 
Indo Greek Period in Kashmir 
180BCE-30 CE 
 

   
 

Archaeological. Art 
Historic, 

Architectural and 
Numismatic 

Evidence from 
Kashmir 

 
Rajataringani of 

Kalhana 

 
Kushan Period in North Kashmir 
 
Vima Kadphises 113-127 CE  
Kanishka I             127-151 CE 
 Huvishka             151-190 CE  
Vasudeva I             190-230 CE  
Kanishka II             230- 247 CE 

   
 

Unknow Rulers 
May be some of the 

52 Rajas not 
mentioned in 

Kalhana’s 
Rajataringani 

 
 
247-400 CE 
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Shri Narendra Kidara (400-500 CE) 
Gold dinar. 'Narendra', 7.40g. Obv: Kushan-style king standing offering 
sacrifice at an altar; crude Brahmi legend Kidara under the arm. Rev: 
Goddess seated facing; crude Brahmi legend Shri Narendra inscribed 
vertically to right.  
https://www.coinarchives.com/w/results.php?search=kashmir 
 

   Vinayaditya (5th century CE)  
Base Gold Dinar 
https://indiancoins.com/product/ancient-kashmir-karkota-or-naga-dynasty-vinayaditya-5th-century-ad-base-

gold-dinar-pgv-204/ 

   

  

 
 
Jayratava Kidara (400 -500 AD) 
AU Dinar  Electrum 7,12g 19mm; MACW 473; Kidarite Successors. 
Kushan style king standing left; ka in Brahmi to left; monogram of 
Kidara in Brahmi to right / Abstract Ardoxsho seated facing; holding 
filleted investiture garland and cornucopia; ka? in Brahmi to left; 
jayratava in Brahmi to right. 
https://www.coinarchives.com/w/lotviewer.php?LotID=5094545&AucID=5736&Lot=1788&Val=d6dfbec9f4
1da719e9815ecad63d0656 

   

  

 
Pratapaditya II (401 - 499 AD) 
Post-Kushan Dinar Electrum 7,10g 20mm; Pratapaditya II. Debased 
standing king facing with head to left. Crude portrayal of Goddess 
Ardoksho enthroned. 
https://www.coinarchives.com/w/lotviewer.php?LotID=5094546&AucID=5736&Lot=1789&Val=8981e2965
113149f131d2ff7b37c8716 

   

 

 
Toramana II (c. 530-570 CE) 
AE stater (19 mm, 6.80 g) Obverse: King standing, sacrificing at fire 
altar, with traces of Brahmi legend Sri Toramana at left along circular 
margin Reverse: Goddess Lakshmi seated facing, holding a long-
stemmed lotus, with Brahmi legend Jaya at right. 

   

 

 
Sri Pravarasena/ Pravarasena II (530-590 CE) 
https://en.wikipedia.org/wiki/Sri_Pravarasena 

   
 

 

 
 
Durlabhavardhana/ Prajnaditya (625−661/2 CE) 

   Durlabhaka/ Pratapaditya (662−712 CE) 
 

   Candrapida/Vajraditya (712/13−720 CE) 
Zhentuoluobili of Chinese  Sources 

   Tarapida (724 CE) 
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   Lalitaditya Muktapida (724/725CE−760/761 CE) 
   Kuvalayapida 
   

 

 

Vajraditya /Vigraha Deva (763−770 CE) 

   Prithivyapida I 
   

 

 

Jayapida 

   Lalitapida 
 

   Samgramapida II 
 

   Cippatajayapida /. Brhaspati) ( 837/8-840 CE) 
 

   Ajitapida son of Tribhuvanapida 
 

   Anangipida 
 

    
Utpalapida son of Ajitapida 

   

 

 
Avanti Varman (853-888 CE) 
http://www.worldofcoins.eu/forum/ 
 

   

 

 
Sankaravarman (c883-902 CE) 
Obverse: Goddess Lakshmi seated facing, with Nagari legend Sanka(ra) 
at right Reverse: King standing sacrificing at altar, with Nagari legend 
Va(rma) at right. 
http://www.worldofcoins.eu/forum/ 

   

 

 
Gopala Varman (902-904 CE) 
http://www.worldofcoins.eu/forum/ 

   

 

 
Sugandha Rani (904-906 CE) 
http://www.worldofcoins.eu/forum/ 

   

 

 
Partha Varman (907-923 CE) 
http://www.worldofcoins.eu/forum/ 
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Chakravarman (923-933: 935: 936-937 CE  )  
http://www.worldofcoins.eu/forum/ 

   Parva Gupta (958-950 CE) 
 

   

 
 

 

 
Kshema Gupta (950-958 CE) 
His coin was a joint issue with his wife queen Didda.  
http://www.worldofcoins.eu/forum/ 
 

 
Kshema Gupta and Didda Rani 
https://ancient-indian-coins.blogspot.com/2018/05/hindu-kingdom-of-kashmir.html 
 

      

 

Jasaskara 
http://www.worldofcoins.eu/forum/ 

   

  

Abhimanyugupta (958 – 972 CE)  
Obverse: Goddess Lakshmi seated facing, with Nagari legend A at right 
Bhima(nyu) at left. Reverse: King standing sacrificing at altar, with 
Nagari legend Gupta at right. 
https://ancient-indian-coins.blogspot.com/2018/05/hindu-kingdom-of-kashmir.html 

   

 
  

 
Nandi Gupta (972-973 CE) 
Obverse. Nandi Gu Reverse pta. 
https://ancient-indian-coins.blogspot.com/2018/05/hindu-kingdom-of-kashmir.html 

   

 

 
Tribhubana Gupta (973-974 CE) 
Obverse: Goddess Lakshmi seated facing, with Nagari legend Tri at right 
Bhubana at left. Reverse: King standing sacrificing at altar, with Nagari 
legend Gupta at right. 
 

   

 

Bhima Gupta (974-979 CE)  
Obverse: Goddess Lakshmi seated facing, with Nagari legend Bhi at right 
ma at left. Reverse: King standing sacrificing at altar, with Nagari legend 
Gupta at right 

   

 
  

 
Didda Rani (979-1003 CE) 
https://ancient-indian-coins.blogspot.com/2018/05/hindu-kingdom-of-kashmir.html  
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Sangrama Deva (1003-1028 CE) 
Obverse. Sangrama Ra-. Reverse. ja Deva. 
https://ancient-indian-coins.blogspot.com/2018/05/hindu-kingdom-of-kashmir.html 

   

 
 

 
Ananta Deva (1028-1063 CE) 
https://ancient-indian-coins.blogspot.com/2018/05/hindu-kingdom-of-kashmir.html 

   

 

 
Kalasa Deva  (1081-1089 CE) 
The coin was called Paddka during this reign. Obverse. Kalasa Ra 
Reverse. -ja Deva. 
https://ancient-indian-coins.blogspot.com/2018/05/hindu-kingdom-of-kashmir.html 

   

 

 
Harsha Deva (1089 -1101 CE) 
His gold coin was called Utkosh. Obverse.Harsha Raja. Reverse. Deva. 
https://ancient-indian-coins.blogspot.com/2018/05/hindu-kingdom-of-kashmir.html 

   

 

 
Uchchala Deva (1101-1111 CE) 
Obverse: Goddess Lakshmi seated facing, with Nagari legend (U)chcha 
at left, la at right Reverse: King standing sacrificing at altar, with Nagari 
legend De(va) at right.  

   

 
 

 
Sussala Deva (1112-1120 CE  and 1121 – 1123 CE) 
1st reign (1112-1120 AD) Obv. Sussala. Rev. Deva. 

   

 

 
Jayasimha Deva (1123 -1155 CE) 
Obv. Sri Jaya Sinha. Rev. Deva. 

   

 

King Jagadeva (1199-1213 CE) 
AV Stater. Toramana standing facing; ja to left; ga to right. Figure of 
goddess standing facing; de[va] to right. 
https://ancient-indian-coins.blogspot.com/2018/05/hindu-kingdom-of-kashmir.html 

*************** 
 
 
 
 



:�; ������Hl�����������}�9�������E�E�����E��w       5�����������������4"�$#% &"'"(*)  

 

56 
 

      
        �x��xz�{��!�E��e�}��	��ji �h���H�!��w�

��¦.�§��+`x���BE�o�|��Tï���ö���H��ýd����
������Ô���x������î�Ô�f �����T���e�3�Ì������

w �ª<��3�×��E�����ª��E�����E����ªÄ�� �N���ý�����
��ªT��T����� �ñH�e�T� ��E�	����E����� ����Í=EH

���Hg��E����Z �L��Ó�^��3d�����HT�w��õ�ü �Q
Z3� ª��ÞH
� ªõ���N�E�4��m���
�û�&m���H��E� 

���w�N�d��f �Ø ��w�Ì ���������H�EH�Ø� �E��d� HÚ�
æh��C� �ÂÏT���d�3��}�ñ�`���Ä��	���
�#�H����

� �f�� ��� ��� � �E�	��� 	�H3 ��>H �o3�	 ji�=���U 
ö÷�� � ùLMõ������ &âã�ç� �ä�è) ��e�xz�{����e��w

3�Ó���  
          ��p�Í�Ø�X�Ø�w�c��Õ�m�	��ø ���d��������f

�m��(�e�6?3ý��� ó½���*�� �N��ñòòI�*�e�<Ö×�ª�  
  

  
�j�ø����M��+E��� ���Õ�µ�e����e�����F�<YX��²�O�F
U�ij� �w��ò����TfHÊ����j� ø�����E��ßà �ij�ªTE��

H�m�H­ #�HÚ���× ���E���  �ªM�� ���M���w���= �&�MEH
�� �w��EH�e�)m!E�� �w����� �E��
���EEH��w����m

���Hl��e��"��#�$ ��	ïH×���E��)	���	�H3��>H&
�w��EH�e�	�¬E���w���e�%�H�Hl��e�	���E��&��+�

� 3ý� �̂ d4� }���ó½���� �E�� <p��� T��� � w�#H� �'� e
�w�i�(Gondophares and Taxila  ������<�)�e

��� 3 �̂Dñòòó�w�³-� #�8Õ� wTaxila Cross and 

Saint Thomas - Was Taxila A Centre of 
Missionary Activities In The First Century AD? 

  �ö÷������ �E�� �̂ó� Historical Routes Through 

Gandhara(Pakistan) ��*�eó�ó���ó�I��	�����Ú�	��m
�}�������� �����Õ�d43 �̂D���_��b ��f �­��Jl�

+¼_�+, �O�F�L����Z��g
�w�F �e��}�� �e 

���}�9���������Hl� ������E�����E�w��E���  
:�; 

Saint Thomas in Taxila, Possibilities and realities 

Muzaffar Ahmad 
 

 
ARTICLE INFO 
 
Keywords:  
Saint Thomas 
Taxila 
Archaeology 

 
ABSTRACT 
 
There is vast material available on the relavenece of archaeological evidence of Sait Thomas’ 
visit of Taxila during Indo Parthian reign as recorded in early Christian sources.However 
many details preserved in Eastern Christian  literature has not been analysed yet. This paper 
is an attempt to reavalute and contextualise  the ancient material on St. Thomas’ visit  to 
Inida  with the help of neglected material and fresh archeological findings.  
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Cholistan: A Cultural-Historical Perspective 
 

The Islamia University Bahawalpur 
(IUB) is located in the heartland of Pakistan in 
southern Punjab, a region which historically and 
culturally, played very important role in the 
emergence and development of early 
civilizations of Pakistan such as the Indus or 
Harappan Civilization. The Cholistan desert 
(called Rohi) in particular became famous as 
cultural treasure land of Pakistan ever since the 
discovery of more than four hundred ancient 
sites of the Indus Valley Civilization in 1970’s. 
A continuous developmental sequence of the 
Indus Civilization dating from the fourth to 

second millennia BCE was revealed, 
representing the origins, maturity, climax and 
eventual decline of this remarkable civilization.  
A new cultural horizon relating to the beginning 
and earliest stage of the Indus Civilization was 
recognized all along the ancient course of Hakra 
River and defined as the Hakra Culture. It added 
at least five hundred years to the early history of 
the Indus Civilization in Cholistan. A third urban 
centre of the Indus Civilization called 
Ganweriwala, measuring more than 80 hectares 
in size, was discovered 17 miles south of 
Derawar Fort in Cholistan. It is located between 
Mohenjo-daro and Harappa at almost equal 

Concept Proposal for Cholistan Heritage Museum at Islamia University Bahawalpur 

Mohammad Rafique Mughal(T.I) 
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The Islamia University Bahawalpur plans to establish a new museum to 
display cultural richness of Punjab centered on Cholistan where 
archaeological discoveries represent a very long sequence of the Harappan or 
Indus Civilization from its origin, to climax and gradual decline followed by 
the Islamic and colonial periods until the emergence of Pakistan. It will 
contain several galleries representing significant cultural-historical segments 
supported with laboratories and research facilities affiliated with the 
university’s science laboratories and with adequate number of qualified 
educators and researchers. The proposal was originally written in 2019 but 
has since been revised and updated. 
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distance from the two Harappan cities. The 
results of explorations were astounding because 
of their immensely revolutionary contents which 
were briefly highlighted in the book on 
Cholistan (Mughal 1997). 

  
      Subsequently, in the early historical era, the 
Hindu-Buddhist cultures including Jainism 
flourished in southern Punjab as documented at 
Sui Vihar1 (Bahawalpur), Multan and Dera 
Ghazi Khan. Such diverse and fascinating 
historical traditions continued to flourish even 
after the advent of Islam about seventh century 
CE which led to the emergence of Islamic 
religious and mystic movements in Pakistan and 
South Asia and even beyond. The surviving 
secular and religious monuments of various 
historical periods and habitation sites which are 
now found scattered throughout southern 
Punjab, bear witness to the past history, cultural 
traditions and changing social, economic and 
political environments through time. Such buried 
cities and towns are now marked by mounds 
called Tibbas or Thers and are of great historical 
and cultural importance because of their buried 
contents some of which need to be excavated. 
Moreover, hundreds of monuments of great 
beauty, aesthetic value and decorative details are 
located in southern Punjab for example, at Uch 
Sharif, Dera Ghazi Khan and Multan.2 
Stylistically, these monuments have links with 
architectural traditions of Central Asia3 as if 
inspired from that region in decorative details at 
least. 
      Cholistan is also studded with majestic forts 
of the Mediaeval period mostly all along the 
eastern (Indian) border. The forts are built of 
mud and burnt bricks and strengthened with 
imposing bastions that have withstood the 
ravages of time. The surviving forts stand today 
like battleships at anchor in the sea of sand.4 The 
later history of the Abbasi rulers of erstwhile 
Bahawalpur State is represented by several 
palaces (Mahals) which reflect mingling of 
oriental and colonial architectural traditions. It 

was felt that a new museum was needed to 
encompass all historical and cultural landmarks 
of Bahawalpur region from the beginning of 
history circa 4000 BCE to the creation of 
Pakistan in 1947. The existing Bahawalpur 
Museum, organized by Dr. S. R. Dar is rich in 
contents but needs expansion now. The proposed 
new museum is expected to develop as a great 
research centre of various disciplines like other 
major museums of the world. The idea emerged 
from discussions following an invited lecture on 
the heritage of Cholistan in 2019 and presented 
its outline later.5  
 

Multidisciplinary and Collaborative Research 
Perspectives 
      When archaeological discoveries of 1970’s 
revealed a long and continuous story of the 
Indus or Harappan Civilization in Cholistan that 
flourished between 4000 and 1200 BCE, 
archaeologists reconstructed their locational 
patterns, functional articulation and industrial 
activities at various sites. The artifacts of stone, 
metal, shell, ivory, terracotta and pottery and a 
variety of other materials were collected and 
interpreted archeologically. Still, many aspects 
of human civilization in Cholistan remained 
unknown because of lack of vital data on other 
aspects of human life and culture which the 
archaeologists could not retrieve from ancient 
sites. For example, information on the physical 
types of population, male- female ratio, average 
height, mortality, diseases, foods and racial 
characteristics of populations which are studied 
by the physical anthropologists is still lacking. 
Furthermore, archeologists cannot reconstruct 
ancient environment such as climate, rainfall, 
water resources, vegetation cover because such 
studies are done by the paleo-environmentalists, 
botanists, geographers and sediments specialists. 
Moreover, identification of foods and their 
varieties such as wheat, barley and other species 
and vegetables consumed by the human and 
animal populations have yet to be retrieved and 
identified by the subject specialists. For any 
reconstruction of ancient life, information on 
animal population such as the cattle, goats, sheep 
and other fauna present in ancient contexts, the 
zoologists alone can identify and provide 
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relationships between the animal and human 
populations existing in ancient times. Various 
kinds of stone implements such as blades of 
stone and pestles for household use, beads for 
ornaments and other stones used in ancient times 
are identified and studied by the geologists to 
determine sources of raw materials. The metal 
objects found in cultural contexts and in the 
furnaces during archaeological excavations 
require chemical analyses to determine 
composition of metals, sources of their origin 
and for comparison with those found at other 
sites. In brief, archaeologists can provide 
information on cultural contexts of material 
remains but their analysis and interpretation 
depends on technical studies done by the 
specialists in their respective fields to 
reconstruct past life in context with other 
features. Therefore, close collaboration and 
cooperation of many specialists of inter-related 
disciplines is considered absolutely essential.  

Archaeological surveys and studies have 
indicated that since about 4th millennium BCE 
or earlier, the nomadic way of life existed in the 
desert along with those of settled people. The 
nomads effectively utilized a different ecological 
niche to raise their cattle, goats, sheep and other 
animals. Thus, the nomadic populations in 
Cholistan have survived since the beginning of 
history, maintaining their own life styles and 
social organization but at the same time, keeping 
symbiotic relationships with the settled 
populations for exchange of finished products 
with their cattle, goats and sheep. It is therefore, 
essential to study and document their cyclical 
movements in the desert centered on the tobas 
(water holes) and the nature of such relationships 
with the settled populations maintained since 
centuries. The cultural anthropologists and 
sociologists need to study social organization of 
the nomads and document their life cycle, 
traditions, language and traditional arts.   

To address such questions, it was 
considered essential to collect and study various 
kinds of data scientifically on other aspects of 
cultural mosaic of Cholistan. A 

Multidisciplinary and Collaborative Heritage 

Research Project in Bahawalpur Region was 
prepared to bring together specialists, experts 
and senior students in social and scientific fields 
to focus on Cholistan to document, investigate 
and interpret all aspects of human culture in 
context with environment from the beginning of 
history to the present times. The project received 
full support of the Directorate General of 
Archaeology, Government of the Punjab. 
Currently, two major institutions of Bahawalpur 
region namely, Islamia University Bahawalpur 
and Khawaja Fareed University of Engineering 
and Information Technology, Rahim Yar Khan 
are on board for conducting and promoting 
academic research that will further strengthen 
mutual cooperation among the faculty and 
students of various disciplines aiming at 
exploring and understanding past life and 
fascinating culture of the people of Cholistan. 
The project also envisages creation of Cholistan 

Heritage Museum to be located at 96-year old 
campus of Islamia University Bahawalpur. 
 
 
Objectives of the Cholistan Heritage Museum 
 

(i) To project and preserve fascinating 
history and cultural heritage of the 
people of southern Punjab 
particularly of Cholistan, their 
traditions, indigenous arts and crafts, 
folklore and literature, all of which 
constitute an integral component of 
history and civilization of Pakistan. 
Specific galleries will be created to 
focus on specific timelines of 
civilizational processes with regional 
and national perspectives. 

(ii)  To be a  heritage research and 
training institution of distinction 
housing  
 analytical laboratories for study of 
monuments and their building 
materials, all categories of 
antiquities, human and animal 
remains, ancient flora and fauna, soils 
and sediments and carbon dating. 
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(iii)  To create database of ancient human 
and animal populations, monuments, 
sites and antiquities documented in 
the field or acquired through 
purchases, gifts or on loan and to 
make them accessible to the 
researchers. 

(iv) To create and manage Museum 
Educational Service equipped with 
mobile museum service to benefit 
schools, colleges students and rural 
communities.  

(v) To promote tourism in Southern 
Punjab and beyond. 

(vi) To establish linkages with heritage 
institutions of Pakistan. 
 

 
Contents of the Museum Galleries 
    In order to illustrate a comprehensive 
picture of Southern Punjab in the context of 
Pakistan, the following Galleries are proposed to 
be created in the beginning to which more will 
be added as and when appropriate: 

 Prehistoric  Cultures and the 
Indus /Harappan Civilization  

 Islamic and Medieval History and 
Arts  

 Buddhist, Brahmanical and Jain 
History and Arts 

 Sikhs and the British History and 
Arts 

 Cholistan and Rural Landscapes 
 Folk Arts and Traditions 
 Khawaja Ghulam Fareed Gallery 

of Religious and Spiritual 
Heritage   
(Arabic, Persian, Urdu, Sindhi 
and Saraiki /Punjabi manuscripts) 

 The Quaid-i-Azam Gallery of  
Pakistan Movement  

  Friends of Museum Gallery of 
donated or loaned artifacts 

 Children s’ Gallery (integral to 
Museum Educational Service) 

 Reference Library of books, 
photo archives and videos 
 

 
 

Museum Management Committees 
 To devise policies, rules, procedures 
and for implementation of heritage related 
programmes, the following committees are 
proposed to be constituted.  
 

1. Cholistan Heritage Advisory Committee 

 It will be the most important 
committee making decisions on specific 
matters. It will include at least two 
professionals/ experts in the subject and 
two non-professional members of the 
public.  
 

2. Cholistan Museum Acquisition 

Committee 

 Consisting of specialists/scholars  in 
various subjects and oriental languages to 
assess all categories of artifacts and 
works of art, manuscripts, coins and 
other relics offered to the Museum as gift 
or otherwise .  
 

3. Cholistan Museum Education and 

Exhibition Committee 

 It will manage educational activities 
in collaboration with tourism, school/ 
college educators and museum staff. 
 

4. Cholistan Heritage Trust Fund 

 A non-profit Trust will be constituted 
and registered under the Societies Act/ 
Social Welfare/ Trust Act as applicable. 
The Central Board of Revenue (CBR) 
will be requested to grant tax exemption 
on all amounts donated to the Cholistan 
Heritage Trust Fund. 

 
 
 Principal Research Wings of the Museum 
     The museum will be structured on several 
specific wings such as anthropology, 
archaeology, conservation, biological, natural 
and material sciences in addition to projecting 
cultural heritage of Cholistan in all respects 
through time by the creation of several galleries 
focusing on specific themes. Each wing will be 
staffed with qualified scholars and researchers. 
  
      The details of administrative structure of the 
museum and categories of staff of various ranks 
are not relevant in the present context. 
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Therefore, the core components and research 
areas are listed:  
 

Anthropology   
Research Areas: 

 Animal and Human Remains 
 Cultural Landscapes 
 Traditional Arts and Folk Heritage 
 Spiritual and Literary Heritage 
 Intangible Heritage 

 
 

Archaeology  
Research Areas: 

 Geomorphology 
 Environmental Archaeology 
 Surveys and excavations of sites 

and documentation of all kinds of 
data 

 Preparation and publication of 
scientific reports 

 Documentation of monuments by 
photography and measured 
drawings 

 Cataloguing of moveable 
antiquities  
(The Laboratories of IUB’s 
Departments of Geography, 
Geology, Botany, zoology, 
Physics, Chemistry, Environment 
and others will be linked with the 
Museum for research) 
 
 
 
 

 

Conservation of Monuments 
and Antiquities 

Research Areas: 

 Building materials analysis 
 Chemical analysis and treatment of 

antiquities 
 Analysis of vegetation remains found 

at ancient sites  
 Measured drawings, imaging and 

photogrammetry of monuments 
 Inventories of “Protected” and other 

monuments and sites 
 
The Cholistan Heritage Museum is visualized 
not as a traditional museum focusing only on the 
cultural heritage and historical aspects of 
Bahawalpur region. In fact, it will be geared 
towards pursuing original research in all 
scientific, social and historical fields relevant to 
southern Punjab in particular but even beyond to 
other areas of Pakistan. All existing research 
laboratories of various sciences of Islamia 
University Bahawalpur and participating 
universities will be linked with the Cholistan 
Heritage Museum. As such, no new buildings or 
additional staff will be required. The ultimate 
goal is to make it an innovative research 
institution something like but different from the 
world famous museums such as the British 
Museum (UK) and the Smithsonian (USA). 
 
 An office of Cholistan Heritage 
Museum has been created if not established as 
yet at old campus of Islamia University 
Bahawalpur. A multidimensional, multi-
disciplinary and collaborative team for research 
is expected to commence field research soon. 
 
 

Endnotes 
 

1. Briefly published in Bahawalpur State 

Gazetteer (1904), p. 384 but extensively 
reported by Farzand Masih (n.d.) with 
results of excavations and various 
readings of the inscription. 
 

2. Dr. Ahmad Nabi Khan, an eminent 
historian of Islamic architecture of South 
Asia and Epigraphist, gives detailed 
description of architecture of Uchh Sharif  

 
3. (1980) with comparative analysis of pre-

Mughal style of architecture and its 
continuity in southern Punjab (1990). See 
also Mughal (1997) for monuments at 
Uchh Sharif, pp.113-122,  Shahab (1967) 
and Ghauri (1999). 
 

4. Dr. M. Abdullah Chughatai  (1960) 
persistently argued for Central Asian 
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influences on pre-Mughal architecture of 
Pakistan. 
 

5. Mughal (1997), pp. 125-138; 
Bahawalpur State Gazetteer (1904), 
pp.352-385 and Zamir (2007). The forts 

of Bahawalpur have been described also 
in other works in Urdu and English. 

 
5. Recently, Dr. Khalil Ahmad, Assistant 

Professor prepared PC-I for establishing  
a“Cholistan Heritage Research Centre” 
with details of research and 
administrative staff. 
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Introduction 

      It is almost 13 years when Professor 
Emeritus Dr. Ahmad Hasan Dani parted from us 
permanently. On account of his services 
rendered in the field of archaeology and its 
related disciplines - pre- and proto-history, 
historical architecture, anthropology, 
numismatic, epigraphy, etc. of South Asia, in 
general, and Pakistan in particular, carved a 
niche for him that still remains unoccupied. And 
keeping in view the present state of neglect 
which this subject is being met out at the hands 
of the Government - both at national and  

 

 

provincial levels - there is very little likelihood 
to see in near future a genius of Dani's stature to 
rise and occupy the podium of honour left vacant 
by him in 2009. 

      Dani is remembered for the life he has led - 
exemplary, brilliant, active, full of enthusiasm 
and always non-accusative. His achievements 
are larger than those of his contemporaries. He 
was never secretive about himself or his family. 
But, still most of his colleagues and 
contemporaries know not much about him - 

Professor Ahmad Hasan Dani, Archaeologist, Anthropologist, Historian  and 

Epigraphist Par Excellence  

Dr Saifur Rahman Dar (T.I) 
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ABSTRACT 
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The present essay is actually a biographical note about the life and achievements of late 
lamented  National Professor Dr. Ahmad Hassan Dani who departed from us on 26th January 
2009. This note has been written by one who has been Dani's Camp follower for almost 47 
years. Apart from some casual references to his family background, his siblings and author's 
personal reminiscences about Professor Dani, the narrative has been confined, in the main, to 
present Dr. Dani within an aura of his professional life and the achievements made as an 
administrative, teacher, researchers, writer, a speaker and the author, editor, explorer, 
excavator and great organizers of cultural events, etc. Dr. Dani has been seen and described 
here within a contemporary scenario in which he appears to come out head and shoulders 
above most of his contemporaries especially after Sir Alexander Cunningham and Sir John 
Hubert Marshall. Among his contemporaries, the only other archaeologist that came be 
placed closer to him is Dr. F. A. Khan  although the contributions and achievements of the 
two are in two different directions - whereas one (DR. Khan) will be remembered as a the 
builder of the Department of Archaeology and Museums in Pakistan . The other ( Dr. Dani) 
will be remembered as the greatest teacher  and promoter of Pakistan archaeology,  both at 
national and international levels.  
Limiting itself to professional side of Dr, Dani's career the present paper divides his career 
into four phases, including the one that appertains to the post-retirement period of his life 
(1980-2009). This phase of his life was spent in a specific geographic region of Pakistan but  
in each region and phase his contribution stands out distinct and different from others but in 
each case his contribution was outstanding both in quality and quantity. During each phase 
his contribution was pointed towards the specific cultural and historical potentials of the 
region where g he was the working. 
 
*Former Director General Department of Archaeology Punjab 
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particularly, about the formative period spent in 
the Hindu University Benares and the way it 
affected his carrier of an archaeologist and how 
did the initial years he served in the 
Archaeological Survey of India moulded him for 
taking the future duties that awaited for him in 
Pakistan1. A little we know that how and how 
much he suffered, both personally and 
professionally, at the hands of his own 
colleagues 2. 

       Despite all these heart burning events which 
haunted Dani for almost two and a half decades 
after Independence in 1947, Dani always 
remained friendly, humble, resolute, and hard 
working. He always respected his colleagues and 
always remained accessible to his students and 
researchers. Dani was capable of winning friends 
easily - local or foreigner alike. Although 
Government of Pakistan, including HEC 
honoured him well in his life time for his 
services3, but, the universities which he served 
with sincerity and through hard work remained 
un-nerved to allow him to rise beyond the post 
of Dean of Faculty - an administrative post.  

                                                             
1 Fortunately, Dani  has left behind him his autobiography 
in Urdu (see: Dani 2011) - hereafter referred to as Dani 

Kahani . Important as it is, this  autobiography, at best, is 
brief and at places sketchy. For example he talk a lot about  
his ancestors and sufficiently about his cousin-wife but 
very little about his own children. It appears that the last 
part of his autobiography was written in great haste and 
his declining health did not give him enough time to write 
about his children at some length.  
2 In his posthumously published autobiography, Dani did 
hint upon this unworthy treatment of him which he met at 
the hands of his own friends and colleagues but he never 
disclosed their names (Dani ki Kahani , p.153). For 
example, he knew who among his colleagues hatched a 
conspiracy against his posting in West Pakistan, but he 
was determined not to disclose their names.  Similarly, he 
attributes "jealousy of some of his colleagues" as the 
reason for his leaving, his cherished post in Peshawar 
University, but here too he does not  blame anyone names 
(Dani ki Kahani,.p. 178).  
3 He was awarded Sitar-i-Imtiaz, Hilal-i-Imtiaz, Ezaz-i-
Kamal, Professor Emeritus and last of all National 
Professor .(See: Khan 2009, p. 263; Award List for 
Ahmad Hasan Dani in: In Ancient Pakistan, Number XX, 
2009, p. 263 and website. Retrieved on 3rd April, 2020. 

Family background, upbringing and early 
education 

       Dr. Ahmad Hasan Dani was born on 20th 
June, 1920 in a village called Basna in Chhattees 
Garh, Phuljar State, a fief in Madhiya Pradesh 
(Central Province) of India in a Kashmiri family 
of shawl merchants4. He was one of the eleven 
children of his father - three brothers and eight 
sisters5. Among his sisters five got married, two 
died about the seventh sisters Anis Dani does not 
speak perhaps inadvertently6 The family had 
arrived there after a long sojourn from Srinagar 
via Sialkot, Amritsar, and Kolkata. They had to 
leave their hearths and homes when hard times 
fell on Kashmir particularly after it was handed 
over to Maharaja Gulab Singh. For his early 
education, the boy named Ahmad Hassan was 
sent to Amritsar where the major lot of his 
family was permanently settled. Here, he was 
admitted into a madrassa to learn Arabic, 
Persian and Urdu7. After primary education, the 
boy was taken back to Basna, his birth place, for 
more regular education in the nearest cities of  
Raipur and Nagpur. Here, circumstances obliged 
him to learn Sanskrit, Hindi and Urria and still 
later Marathi and Gujrati as well. This early 
exposure to so many classical languages of the 
Subcontinent induced him to take up study of  

                                                             
4 Actually, the family title "Dani" does not stand for a 
Kashmiri caste. Instead, it is a title confirmed on his 
family by the Government back in the 19th century on 
account of their charitable activities. Caste-wise, from his 
father's side Dr. Dani a "Wyne" whereas his mother hailed 
from "Dar" clan of Kashmiri origin (Dani, Dani ki 

Kahani, p. 29 and 32)  
5  Dani ki Kahani, p 34. Dr. Anis Dani, on the other hand 

has stated that there were in all ten children of his 

grandfather - three sons and seven sisters.(Dani 

1991pp.5-6. Perhaps he has not counted the one girl 

who, ,as Dani writes, died a few days after her birth. One 

of his younger sister was still unmarried when Pakistan 

came into being. One of the reasons as to why Dani 

wanted to get himself transferred to West Pakistan was to 

be able to get her married which was more easy to do in 

West Pakistan than in East Pakistan. 

 
7 Strangely enough he and his wife started learning 
Punjabi during their stay in Dacca (1950-1961).(M.  
Mamoon 1991, p. 56.  
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Sanskrit for his graduation from Nagpur 
University. This helped him in getting admission 
for his Master Degree in the Hindu University, 
Benares - now Varanasi where he was the first 
Muslim student to be admitted in the Faculty of 
Arts since its foundation some 26 years back. In 
Benares University his teacher was Prof. A. S. 
Altekar. Despite several difficulties, which he 
faced there as a Muslim8, he over-shined all 
others and won gold medal for standing first 
class first in his final examinations in 1942. As 
per University rules, all gold medalists were 
offered a teaching post in the University. 
Instead, he was awarded only J. K. Fellowship 
@ Rs. 80/- per month for conducting research on 
ancient Hindu society. However, he was 
fortunate to get a scholarship of Rs.250/- per 
month from the Nawab of Hyderabad Deccan on 
the recommendation of Dr. Radha Krishnan, the 
then V.C. of his University. This raised his 
monthly income more than the pay of a regular 
lecturer in the same university. 

      Before we discuss his active life as a 
government officer, let us touch, briefly through, 
another least known aspect of his life i.e. 
politics. Dani that I know appears never to have 
taken part in politics. But now his son Dr. Anis 
Dani has revealed that his father was a political 
activist during his college days at Nagpur when 
he worked with K. M. Ashraf and Comrade 
Dange of the Communists Part of India. But this 
affected badly his academic career . By the time 
he arrive in Hindu University, Benares, his flame 
of his romance with politics had already 
smothered9.  

Dani joins excavation camp at Taxila in 1944 
and Archaeological Syrvey of India in 1946. 

      Originally, Dani had wanted to use his 
knowledge of Sanskrit for studying Hindus and 
                                                             
8 Dani has explained at some length the difficulties which 
he faced during his stay in Benares University on account 
of his being a Muslim (See: Dani ki Kahani, pp.79-93, 
and also see: Nadiem 1993, pp. 4-7). 
9 Dani 1919, p. 8 

Hindu Civilization. But, after failing in getting a 
regular job in his parent University, he was 
obliged to divert his knowledge of Sanskrit into 
a different channel. Now, he decided to use his 
linguistic expertise for furthering his knowledge 
of history, numismatic, epigraphy and other 
related subjects. For this he had not to wait for 
long. At the invitation of Sir Mortimer Wheeler, 
who had recently joined the Archaeological 
Survey of India as its Director General, Dani, 
joined the Archaeological Training Camp at 
Taxila in 1944 as a representative of Hindu 
University, Benares. Here, he worked, among 
others, with some of the promising future 
archaeologists of the Subcontinent (See below) 
In Taxila Training Camp, Dani was deputed to 
work on the site of Bhir Mound under direct 
supervision of Wheeler. whereas the others 
worked at the site of Sirkap10. 

His early colleagues of Archaeological Survey 
of India 

       Details of Dani's service in the ASI (1946-
47)11 may not detain us here for long except that, 
although it was brief but proved most eventful 
and greatly fruitful as far as its visible effect on 
Dani's future career is concerned. It laid the solid 
foundation for him in all branches of 
archaeological disciplines - excavations, 
explorations, conservation, numismatic, 
epigraphy which he was required to work in the 

                                                             
10 It looks strange that among all the excavations that 
Wheeler had conducted in Pakistan and India, only 
excavations at Sirkap and Bhir Mound have remained un-
published. Now for the first time, Dani  has revealed, 
posthumously though, the reason for this. He thinks that at 
Bhir Mound Wheeler had hoped to find some evidence 
about the arrival of Aryans in the Subcontinent. But he 
failed. Perhaps, as Dani presumed, Wheeler never wrote 
anything about this excavation for this  reason. Sirkap 
Report, however, was soon  published under the name of 
A. Ghosh (See Dani ki Kahani, p.100). 
11 Anybody interested in details of Dani's training during 
this short period at places like Taxila, Delhi, Agra, 
Brahmgiri, Ajanta and Ellora caves under the guidance of 
reputed archaeologists and conservators like Sir Mortimer 
Wheeler, Dr. Ansari, M. S. Vats, Mahmud Ahmad 
Khawaja, etc., may see: Dani ki Kahani, pp.98-101 

and127-133. 
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company of such colleagues who, later on turned 
out to be  some of the most brilliant 
archaeologists that the Subcontinent has ever 
produced after Cunningham and Marshall. These 
include, Maulvi Zafar Hasan, S. A. A. Naqvi, A. 
Ghosh, B. K. Thapar, B. B. Lal, M. N 
Deshpandey, Mons. J.M. Casal12, Ahmad 
Mahmud Khawaja (of Hyderabd Deccan), T. 
Khazanchi (in Kashmir), etc - most of them were 
destined to become the Director General of 
Archaeology in India, and men like Maulvi 
Shamasuddin, Q. M. Muneer F.A. Khan, S. A. 
A. Naqvi, Waliullah Khan, etc. who were 
destined to become director of Archaeology and 
Museums in Pakistan in due course of time13, In 
Hindu University, Dani's genius in Sanskrit, 
numismatics and epigraphy had already been 
wetted by Prof. A. S. Altekar whereas, in 
modern techniques of archaeological excavation 
he was trained by Wheeler whereas for his 
insight into modern archeology of South-east 
Asia, Dani was groomed by his teachers in the 
School of Oriental and African Studies, London 
University like Gordon Child, Cardington, 
                                                             
12 French gentleman Mons. Casal of Musee Guimet, Paris 
was later made the Director of the French Archaeological 
Mission in Afghanistan (where he excavated the site of  
Mundigak, and in Pakistan for several years. In Pakistan 
he excavated at the prehistoric sites like Amri, Nindowari 
and Pirak .In Brahmgiri, Madras, he was the pupil of 
Mortimer Wheeler. Luckily, I started my career as field 
archaeologist under this very Mons. Casal. For two 
consecutive seasons he was my teacher in excavations at 
Amri and Nindowari and in explorations in Baluchistan in 
early 1960s'. 
13 Dani, in one of his interview given to one of his former 
Bengali students in Dacca University (Mamoon 1991, p. 
33), explains that at the time of Independence only two 
officers were senior to him. One of them was Maulvi 
Shamsuddin Ahmad under whom Dani worked in Rajshahi 
without any grudge of seniority. Dr. Dani claims that the 
other one senior to him and the posted in West Pakistan 
did not have proper academic qualification  points to only 
one person i.e. Wali ullah Khan. For this reason Haji 
Waliullah Khan could not become Director and retired 
from his service as Superintendent of Archaeology, West 
Pakistan Circle. However, soon after his retirement, he 
was appointed as Director Conservation in Auqaf 
Department and still later as Advisor for Conservation 
(Auqaf) in the Punjab Government. When I was appointed 
as the first Director General of Archaeology, Punjab in 
1991,  he was my immediate boss. 

Zoinar, Mallowan, etc. in England and Prof. Paul 
Levi of France. He was particularly indebted to 
Sir Mortimer Wheeler for working under him in 
several archaeological camps - in Taxila and 
Brahmgiri in 1944-1947 and at Mohenjodaro 
and Charsadda in Pakistan after 1947. He took 
training in conservation from Madhu Sarup Vats 
at Agra and from Dr. Ansari in Delhi. Similarly, 
he studied art works of Ajanta and Elora Caves 
in Hyderabd Deccan under the guidance of 
Khawaja Muhammad Ahmad then Director of 
Archaeology in that region. 

Dani opted for Pakistan (1947) but  was 
posted in East Pakistan against his wish.  

     This is the maximum one could have learnt 
during a short spell of about three years (1944-
1947), and Dani made full use of these 
opportunities. The end of this period saw the 
division of the Sub-continental India and the 
emergence of the new state of Pakistan. He was 
still unmarried and was posted in Delhi. The 
young Dani lost no time and opted for Pakistan 
hoping that his family from Basna in Chhattees 
Garh and Amritsar in East Punjab will join him 
in Lahore or Karachi. . Instead, he was posted in 
Rajshahi, East Pakistan to work under Maulvi 
Shamsuddin, the then Superintendent of 
Archaeology.  

Years spent in Rajshahi and Dhaka, East 
Pakistan ( 1947-62) 

      On the 14th August, 1947 Pakistan was  
declared as an independent state. Dani was in 
Delhi on that day. As he had been already 
directed, next day he took an east- bound train 
to Rajshahi (East Pakistan) via Calcutta. But 
this was not his own choice. Being one of the 
three senior-most officers in the Department of 
Archaeology, Government  of  Pakistan he was 
hopeful to soon get himself transferred to any 
station in West Pakistan where his family from 
Basna and Amritsar was waiting for him to live 
under one roof. But, this proved  only an 



Saifur Rahman Dar                                                 Professor Ahmad Hasan Dani, Archaeologist…                                  JAHS Vol2.No.4 (2021) 

 

72 
 

illusion for next 13 years. Several times he 
requested and yelled for his transfer and on 
failing he threatened to leave the department if 
he was not transferred to West Pakistan. He 
was considered to be one of the most favourite 
officers of Sir Mortimer Wheeler, his former 
teacher who was now the  head of the 
Department in Pakistan. But even he could not 
arrange his transfer to West Pakistan. Actually, 
Wheeler wanted Dani to stay back in East 
Pakistan and write for him the chapter for his 
forthcoming book: Five Thousand Years of 
Pakistan14. Besides this, there was a small  
group of officers in the Department who 
conspired to and always succeeded in keeping 
him away from West Pakistan. He decided to 
join his service in East Pakistan but, the thorn 
of forced separation from West Pakistan always 
pricked his heart15. This opportunity came in 
1962, when due to political unrest, Dani found 
life in Dhaka  unbearable and on finding the 
first opportunity. Dani left Dhaka at a time 
when non except he himself wanted to leave 
East Pakistan - then his bread-basket for 
thirteen years.  

     But apart from his passion for posting in 
West Pakistan, Dani's stay in East Pakistan 
proved lucky for him in more than one way. 
When he  arrived in Rajshahi, he was still a 
non-entity in academic circles. But in 1962, 
when he left Dhaka of his own accord, he was 
well known personality and an author of 
several articles and some very significant books 
at his credit. Indeed, Dani owes a lot to East 
Pakistan and its people - especially for what did 
he do for the people  and the institutions of this 
part of the country. And hereafter, I intend to 
narrate such incidences which still make Dani 

                                                             
14 Dani complains at one place that he wrote the half part 
of Wheeler's book (Five Thousand Years Of Pakistan) 
but Wheeler got it published under his own name. 
15 At times he was feeling that all of his seniors were lined 
up in thinking that Pakistan can be saved only if he stays  
in East Pakistan even if it meant destruction of his whole 
family (See: Dani Ki Kahani, p. 153).  

an adorable person in that part of the world 
now called Bangladesh. 

The first thing which Bangladesh owes to Dani 
is that he saved a large number of antiquities 
from Dhaka Museum to be permanently 
transferred to Calcutta - now Kolkata at a time 
when the baggage was ready to leave for its 
destination in India. (See below: Division of 
Antiquities, p14)  

      The second great achievement of Dr. Dani 
during his stay in East Pakistan was starting 
The Asiatic Society of Pakistan, Dacca in 1950 
with the support of the Provincial Minister of 
Education and his own Vice Chancellor. Dani 
became its first General Secretary as well. With 
the financial support provided by Mr. Mumtaz 
Hasan, the then Finance Secretary of 
Government of Pakistan through the courtesy 
of Mr. S. M. Ikram an old  bureaucrat, In 1956 
Dani was able to start publication of the 
Journal of Asiatic Society of Pakistan - now-
a-days Journal of Asiatic Society of 
Bangladesh - a singular achievement of Dani 
for which the Bangladeshi scholars will ever 
remain  obliged to him. Two years after the 
foundation of Asiatic Society of Pakistan in 
Dhaka, at the occasion of History Conference 
in Dhaka, Dani managed to publish a 
preliminary edition of his Book: Dacca - A 
Record of Its Changing Fortunes16.  

      In those days, having PhD degree was 
almost a pre-requisite for future success of a 
university teacher. Without PhD degree no one 
was expected to rise up to the post of Professor. 
To remove this stumbling block, Dani obtained 
study leave without pay for two years (1953-
55) for higher study in England. Here, not only 
he obtained his PhD degree within a stipulated 
time, from the School of African and Oriental 
Studies (London University) but for the first 
time was able, through good office of his 

                                                             
16 The proper edition of this book was published in 1956 
and was revised in 1962.  
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former teacher Sir Mortimer Wheeler, to 
develop personal contacts with some of the 
great scholars of his time - scholars like Prof. 
Gordon Childe, Prof. Codrington, Prof. 
Mallowan, Prof. A. L. Basham, Prof. A.C. 
Christi, and Prof. Levi of France. These 
contacts benefitted him greatly afterwards. But, 
when he was back in Dhaka, he felt that instead 
of being beneficial, his higher educational 
qualification was proving a stumbling block. 
Actually, those days University rules laid down 
that in one Department there can be appointed 
only one professor.  The post in his Department 
was already occupied by Prof. A.B. A. Halim. 
His Chairman, once told Dr. Dani that unless 
he (Prof Halim) dies, resigns or retires, Dr. 
Dani cannot become professor17. In the 
meanwhile Dani also developed some 
difference with his Vice Chancellor over the 
issue of extension of Dhaka Museum of which 
he had been the Curator from the first day of 
his appointment in Dhaka University in 1950. 
These differences became imminent when Dani 
abstained from attending the inauguration 
ceremony of the of the new Museum. 
Everybody started questioning this incidence. It 
was probably due to incidences like this plus 
the deteriorating political situation in East 
Pakistan in early days of 1960's - more 
probably the latter than the former, that Dani 
once again started looking back towards West 
Pakistan for a job and a permanent residence,  

     Keeping in view these conditions in 
1961/62, Dani applied for a post of Professor of 
History in Karachi University. But his 
application was turned down at source because, 
he was told, that his Chancellor (Prof. Dr. 
Mahmud Hussain) himself was interested in the 
same post and that Dani must stay back in 
Dhaka at any cost. It was then that Dani 
decided that he was not going to stay in Dhaka 
anymore. "I will be going back (to West 

                                                             
17. Mamoon 1991, p. 52.  

Pakistan) one day" he said to himself 18 This 
time, he had not to wait for long. "Only a few 
days after this", he received a letter from the 
Vice Chancellor, Peshawar University offering 
him a post of Professor and head of the newly 
created Department of Archaeology. According 
to Dr. Dani the Department of Archaeology 
was established at the explicit desire of Field 
Martial Muhammad Ayyub Khan, the President 
of Pakistan and it was he who also 
recommended the name of Dr. Dani for this 
post19.This time the Vice Chancellor of Dhaka 
University had to relieve him, reluctantly 
though. He had to leave Dhaka because, as 
already has been stated above, the working 
conditions there had become intolerable. But 
still, he was able to manage to publish the 
revised and enlarged second edition of  his 
book Dhaka and dedicated it to the students of 
Dhaka University which he left the same year 
i.e. in 1962.  

     Among other things, Dani's greatest 
achievement in Dhaka was the total 
transformation of Dhaka Museum of which he 
had been the Curator right from day one in the 
University. Earlier, N. K. Bhatashali had 
virtually consolidated its foundation. However, 
it was Prof. Dani who expanded it, and made it 
an institution worthy of a university. It was 
now a popular place to be visited by Dhakaites. 
The Museum which he had inherited 
comprised, as Dani has described, some statues 
and some gold and silver coins and that is all. 
With Dani's endeavours within  a short time 
Dani not only enlarged its collection but even 
rearranged its display in such a way that 
pleased everybody. For example he took all the 
Hindu and Buddhists sculptures from their 
open display in the garden and rearranged them 
inside the museum. He also improved the 
Islamic image of the Museum by adding 
several valuable collection donated by some 

                                                             
18 . Mamoon 1991, p. 56. 
19 Mamoon 1991, p. 56.  
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important families of Dhaka. such as families 
of .S. M. Taifoor20, Abul Hasanat, Nawab 
Abdul Latif, etc. Side by side, Dani started 
writing articles in newspapers and periodicals. 
Simultaneously, he also started delivering 
lectures here and there. Soon Dani was a 
popular figure in Dhaka. He also developed his 
relationship with his colleagues in the 
University. Public trust in him started growing 
and families after families came to offer their 
collections until there was no more space in the 
Museum. There came a time when even the 
collection of Balda Museum was transferred to 
Dhaka Museum21 One of the reasons of his 
popularity with the local people was that he and 
his family was always talking with them in 
Bengali. Most of them believed that he was a 
Bengali. At this time none of his family 
members, including himself, knew Punjabi 
language. There then came a desire to learn 
Punjabi language. Thus, it was in Dhaka that 
that the man (Dani) who had learnt more than a 
score of languages of his country, started 
leaning his own mother tongue in a part of the 
country where it was greatly despised. It was 
thus,  during their stay in Dhaka that Dani and 
his family started learning Punjabi. Thus 
learning Punjabi language in Dhaka was indeed 
a byproduct of his stay in East Pakistan. 

Division of antiquities between Pakistan and 
India 

      Before we proceed any further, I would like 
to talk about another serious matter of our 
history that in the main still remains a mystery 
for most of us i.e. . the issue of the division of 
cultural assets between Pakistan and India as a 
result of Partition of the Punjab and Bengal in 
1947. I will narrate this incidence only as far as 
it relates to the two most important 
archaeologists of our country namely Dr. Dani 
and Dr. F. A. Khan. Ihsan H. Nadiem, in his 
                                                             
20 The author of the first-ever n book on Dhaka and father 
of the famous singer Laila Arjmund Bano. 
21 Mamoon 1991, p. 48.  

interview of Dr. Dani, published in 1993, has 
recorded Dani's statement vis-à-vis Division of 
Antiquities between Pakistan and India in 1948 
which finally resulted into loss to Lahore 
Museum about 40% of its collections22. In this 
interview, Dani has claimed that he. and Mr. S. 
A. A Naqvi23, both of them then young officers 
of the Department of Archaeology, Pakistan, 
tried their best to hold back the decision with 
regard to antiquities from Lahore Museum going 
to India. However, as Dani was then posted in 
East Pakistan, he succeeded at eleventh hours, in 
persuading the authorities not to let go the 
antiquities from Dacca Museum, which were 
already packed and ready to leave for Calcutta.24 
This statement is interesting, but has confused 
me for two reasons. Firstly, Dr. Dani has 
completely omitted this statement, or any part of 
it, in his posthumous autobiography and 
secondly partly this statement goes contrary to 
the statement of Dr. F. A. Khan, the former 
Director of Archaeology, Department of 
Archaeology and Museums, Government of 
Pakistan (1958-1970). This statement was made 
by Dr. Khan in an interview recorded in 1992 
but published only recently25. It is strange that 
Dr. Dani makes no refrence to any role of Dani 
or that of Mr. S. A. Naqvi. In his statement. Dr.  
F. A. Khan no doubt talks about his failure to 
prevent partition of the cultural property 
belonging to Lahore Museum but claims credit 

                                                             
22. Nadiem 1993, pp. 9-10. .  
23 Later on Superintendent, National Museum of Pakistan, 
Director, Department of Archaeology, Pakistan and 
Director, UNESCO for Asian Affairs, Paris.  
24 .The main person in the Partition Committee is said to 
be one Khan Bahadur Asadullah Khan, the Librarian of 
the Imperial Library, Kolkata. According to Dani, this man 
was inclined to show his favour to India. He was bent 
upon dividing the cultural assets both of West Punjab and 
east Bengal in Pakistan but not those of East Punjab and 
West Bengal in India. He succeeded in getting the share 
from Lahore Museum but failed to get anything from 
Dacca Museum - thank to Dr. Dani.  
25. Saifur Rahman Dar and Muhammad Rafique Dogar. 
"Dr. F. A. Khan - The Builder of Modern Archaeology in 
Pakistan" In: AASAAR , Vol.2, Number 2, July-
September 2021, pp. 100-101. 
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of bringing back some important antiquities 
from India as Pakistan's share.  

Taxila Camp - re-visited 

     Once again, we turn back to the Training 
Camp at Taxila. Although Dani joined this camp 
as a representative of Hindu University, Banares, 
at the end of this Camp he was soon selected for 
appointment as a regular officer in the 
Archaeological Survey of India along with Mr. 
Waliullah Khan - the only two Muslims selected 
on basis of minority quota. This, hurt Dani very 
much. He felt that selection of Waliullah Khan 
on minority quota was Ok because he was not 
properly qualified. But, being a gold medalist 
from a University, he was better qualified to be 
selected on merit instead of on minority quota. 26 
It may be interesting to note that there were quite 
a few other Muslim archaeologists who were 
senior to Dani in service of the ASI such as 
Q.M. Muneer, F.A. Khan, S.A.A. Naqvi Maulvi 
Shamasuddin Ahmad, etc. He seldom talks about 
them. But strangely enough, Mr. Waliullah 
Khan, whom he regarded as much less qualified 
than him, was promoted as Superintendent of 
Archaeology, West Pakistan in 194827, but Dani 
remained Assistant Superintendent till he 
resigned from the department in 1950. Thus, as 
an archaeologist in the government department, 
                                                             
26 . See: Dani ki Kahani, p. 127. This remark of Dani 
against Waliuallah Khan seems to be expressed 
inadvertently. Latter being less qualified than Dani was 
not his problem. Actually, what  he had meant by his 
remarks that Waliulla Khan, for his lesser qualifications, 
might have been selected against a minority seat but why 
he was treated at par with him. He was fully qualified to 
be selected on merit. It has never been Dani's wont to 
criticize his colleagues -least if they were senior to him.  
27. M. Waliullah Khan remained Superintendent of 
Archaeology till he retired in 1960's. But after his 
retirement he was appointed as Director Conservation 
Cell, Auqaf Department, Punjab Government. Later on he 
was made Director of Archaeology, Punjab and still later, 
as Advisor to the Chief Minister, Punjab. This post he 
enjoyed till his death in 1991. In short, Late Waliullah 
Khan .has been duly recognized as one of the best 
conservators Pakistan has produced. His services are 
comparable with Dr. Ansari, the Chief Engineer, of the 
Archaeological Survey of India.  
 

Dani did not stay for a long. Actually, to me 
young Dani, was destined to walk on a different 
path. Government service did not suit his 
temperament. Throughout his remaining life the 
sad feeling never left Dr. Dani that despite his 
conscious efforts, a small group of his 
colleagues conspired to keep him away from 
posting in West Pakistan. This did a great harm 
both to him personally as well as to the 
Department of Archaeology  

After joining Peshawar University (1961-
1970) 

     But Dani did not stay in Dacca for a long 
time. At the explicit desire of Chaudhary 
Muhammad Ali, the Vice Chancellor of 
Peshawar University, and on the persuasion of 
General Muhammad Ayyub Khan, the President 
of Pakistan through the Governor of East 
Pakistan, Dani resigned from Dacca University28 
and joined Peshawar University in 1961 as 
Professor and head of the newly created 
Department of Archaeology. Very soon, this 
posting proved auspicious both for Dr. Dani 
himself and the subject of archaeology because it 
was followed by starting teaching of 
Archaeology in a few other universities of KPK 
Province as well as in other provinces - such as 
Sind and the Punjab. Thus, Dani became an 
instrument in popularizing archaeology in 
Pakistani colleges and universities29.. 

     In some other ways too, Dani's arrival and 
stay in Peshawar for almost a decade proved 
both very eventful and fruitful. He gathered 
around him a team of energetic, talented and 
hard working young teachers and field workers. 
Soon, new discoveries at several sites such as the 
Megalithic site at Sanghao, the sites of 

                                                             
28. As regards Dani's achievements during his stay in 
Dacca University (1950-61), see below: Phase I of His 
Life (1947-1961).  
29 Khan and Shaheen 2015 ("Ahmad Hasan Dani's 
Popularizing of History, Archaeology").  
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"Gandhara Grave Culture"30 at Timargarha in 
Dir and Proto-Indus site at Rehman Dheri 
pushed the frontiers of archaeology of KPK 
Province deeper into the unfathomed antiquity. 
His fresh excavations at Shaikhan Dheri (ancient 
Pushkalavati), in collaboration with Professor 
Raymond Allchin - his class fellow in London 
University, added new dimensions onto the 
impact of Greek contribution in our history and 
civilization. His excavations at Timargarha and 
at Chakdara opened up new vista of 
archaeological discoveries in the former Dir 
State and helped government to establish an 
archaeological-cum-ethnographical museum at 
Chakdara i.e. Dir Museum. His identification of 
the authors of Gandhara Grave Culture in Dir, 
Bajaur, Chitral, Swat, Peshawar, Taxila, etc with 
the Aryans as successors of people of Indus 
Valley Civilization and dating of these new 
arrivals, however, remained under dispute for 
sometime between him and his colleagues in the 
West - particularly the Italians scholars working 
in Swat. The latter, identified the people of 
Gandhara Graves as Dards and not Aryans as 
was initially claimed and successfully 
propagated by Dani. However, as already 
explained above, Dani, a little before his death, 
withdrew his hypothesis calling it "his 
mistake"31. However, Dani did not live long  to 
offer an alternate nomenclature of this iron age 
culture. In popular writings , therefore, the old 
name still continues.  

                                                             
30. The term "Gandhara Grave Culture" was suggested 
by Dr. Dani as applied to a group of iron age graves 
discovered by him  at a number of sites in Dir, Chitral, 
Bajaur, Swat, Peshawar Valley, Taxila and Kashmir. The 
term was applied to an assemblage of artifacts such as pots 
and pans, terracotta figurines, stone objects, iron objects, 
etc found buried in graves along with  human bodies in a 
variety of ways - cremated, post-cremation fractional 
burials etc. Dani propagated this term against the views of 
some foreigner archaeologists - particularly the Italian 
group working in Pakistan. But when finally the dust 
settled in favour of Dr. Dani, he turned his back and, ,in 
his posthumous autography, suddenly declared that his 
naming this culture as Gandhara Graves Culture " was a 
mistake (See: Dani ki Kahani, p. 9) .He, however, did not 
suggested an alternate name for the same.  
31. Dani ki Kahani, p.9.  

      Dani, now Professor and PhD, became the 
pioneer in launching the first-ever archaeological 
annual journal in Pakistan – Ancient Pakistan 
in 1962. This journal was used as a vehicle for 
publishing his excavation reports and research 
papers on archaeology and its related disciplines. 
This journal, which is still being regularly 
published, set up an examples for several other 
journals about heritage study by other 
institutions. This journal is an outstanding legacy 
of Dani towards archaeological studies in this 
country. All other journals devoted to 
archaeological and heritage studies were started 
after Dani's two journals i.e. Ancient Pakistan 
and Journal of Central Asia32. 

Dani joins Islamabad university (1971) 

     But, Dani's stay in Peshawar was not as long 
as he had wished it to be. In his autobiography, 
he has admitted, shyly though, that he left 
Peshawar against his will and wish. Indeed, he 
appears to have been obliged to leave this city 
which had raised him to be a celebrity in the 
field of archaeology due to jealousy of some of 
his colleagues33 whom he desists to mention by 
their names. This may be true but to me, 
actually, Peshawar was too small a base for the 
world of archaeology which Dani had created 

                                                             
32 For example Pakistan Archaeology, the official journal 
of the Department p of Archaeology and Museums, was 
started in 1964; Journal of Central Asian in 1978, the 
Biannual Lahore Museum Bulletin in 1989, Ancient 
Sindh by SAL University Khairpur in 1994; Punjab 
Journal of Archaeology and History by, Directorate 
General of Archaeology, Punjab in (1997); Frontier 
Archaeology by Peshawar Museum in 2003; Pakistan 
Heritage by Hazara University in 2009; Ancient Punjab 
by Department of Archaeology, Punjab University in 
2010; Gandharan Studies from Peshawar in 2007, and 
Antiquity of Sind by the Department of Antiquity, Sind 
Government in 2017, etc. The only exception was the 
Journal of Museums Association of Pakistan which was 
started in 1951. None except two journals (Ancient 
Pakistan and Journal of Central Asia (now renamed as 
Journal of Asian Civilizations) is regular. Another 
quarterly research journal of quality named Journal of 
Archaeohistorical Studies (AASAAR) has been started 
only recently (2021) by an organization called Roads and 
Religions Research Initiative. 
33 Dani ki Kahani, p. 178-179. 
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around him. Some other circumstances might 
have also obliged him to seek his fortune 
elsewhere. In 1971, therefore, he opted for 
Islamabad, then the up-coming Capital of 
Pakistan, as a spring board for his scholarly 
pursuits. He was appointed as Dean  of 
Anthropology, Faculty of Social Sciences (1971-
75) and Professor of History (1975-80) in the 
Quaid-i-Azam University and started teaching 
archaeology within a broader framework of 
anthropology. In 1972, besides teaching, he also 
started the Central Asian Studies Center along 
with the publication of the biannual Journal of 
Central Asia (in 1978) with the cooperation of 
UNESCO. He was the honorary Director of this 
Centre from 1972 to 2009 and also became the 
Honorary Director of Taxila Institute of Asian 
Civilizations, Q U, Islamabad during 1997-2009. 
He donated the entire collection of his personal 
library to this institute which is providing a great 
assistance to scholars and students of history, 
archaeology, anthropology and all other related 
subjects. After his retirement in 1980, he was 
appointed as Professor Emeritus in the Q.A. 
University, Islamabad. The Journal of Central 
Asia was also re-designated as the Journal of 
Asian Civilizations as at present. A few years 
before his death, the Higher Education 
Commission appointed him as a National 
Professor - a singular honour to be conferred on 
an archaeologist in this country. From above, it 
is clear that departure of Dr. Dani from 
Peshawar University did not create any dent in 
his career. Instead, it boosted it. 

Dani's roamnce with Northern areas of 
Pakistan and Central asia 

     Establishment of Department of Archaeology 
in Peshawar University and Taxila Institute of 
Asian Civilization in Q. A. University, 
Islamabad, are the two everlasting memorials 
that will always remind us Dani's contribution 
towards the study of Asian Civilizations in 
general and the archaeological heritage of 
Pakistan in particular. In the same way, 

launching annual research journal "Ancient 
Pakistan (1962) and the Journal of Central Asia 
in 1978 (now renamed as Journal of Asian 
Civilizations both started by Dani, are the two 
oldest research journals devoted to the subject of 
archaeology of South and Central Asia with 
special refrence to the archaeology of Pakistan 
The contributions made in the Journal of Central 
Asia and its successor Journal of Asian 
Civilizations, have played a pioneer's role in 
bringing Central Asian and Pakistani scholars 
closer to one another  

     Dani was no doubt the most respected 
Pakistani scholar in all the Central Asian States 
even before these became independent. The 
confidence of Central Asian scholars, their 
respective governments, as well as those of 
USSR and the authorities in UNESCO reposed 
in Dr. Dani's ability is confirmed from the fact 
that when UNESCO inaugurated The Steppe 
Route Expedition In USSR In 1991 As A Part 
Of The Integral Study Of Silk Roads: Roads 
Of Dialogue. Dr. Dani was unanimously elected 
as the Scientific Leader of a multinational and 
multidisciplinary team34. More than hundred 
scholars from more than 20 countries 
participated in this Expedition. I have the honour 
to be one of the members of this international 
expedition for a little over two months as a 
representative of Pakistan. Together, we (Me. 
and Dr. Dani) travelled from Karachi to Moscow 
and then to Ashkabad in Turkmenistan by air 
and then by road from Ashkabad to Khargosh 
(Kazakastan) on the western border of China. 
passing through all the then Central Asian 
Republics (now States) like Turkmenistan 
Uzbekistan Tajikistan, Kazkistan and 

                                                             
34. According to Dr. Dani, the idea of Silk Road 
Expedition from the USSR to the Subcontinent was first 
floated by him in one of UNESCO meetings held in Paris. 
Initially, both USSR and France had some reservations. 
But ultimately, they agreed and appointed him as the 
Scientific Leader of Russian Steppes Expedition along 
with Professor Ahmad Ali Askarov of Uzbekistan as its 
Co-Leader whereas Dr. Doudou Diene as UNESCO  Co-
coordinator of this Expedition. 
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Kyrgyzstan,etc through the vast and hot deserts 
of Karakorum and Kyzyl-Kum and snowy 
mountains of Pamirs and Hindukush. During 
these long journeys, I often had the good fortune 
of sharing with Dr. Dani a room in some hotel or 
some space in a Turkish style round tent. This 
provided me an opportunity of understanding 
him from a very close. 

     The result of this Expedition was the 
publication of three books by Dani namely: 
Rediscovery of the Civilization of Central Asia 

(1991), New Lights on Central Asia (1993) and 

Central Asia Today (1996), beautiful readings of 
the rich cultural heritage of all the Central Asian 
States from a Pakistani perspective. He received 
several honours and awards from some of the 
Central Asian States. For example, Uzbekistan 
confirmed on him the honorary Citizenship of 
Bukhara (1991) and Tajikistan confirmed on 
him ,the award of Honorary Member of 
"Paivands Society" (1991) and honorary 
degree of doctorate (1993). Similarly, several 
other countries also confirmed on similar 
honours such as: Knight  Commander by 
Italy,(1994), Order of the Merit by Germany 
(1996), Aristotle Silver Medal by UNESCO 
(1997), Order National de "La Legion 
D'Honneur (with the grade of Chevalier) by 
the French Government (!998). Government of 
Pakistan did not lag behind and confirmed on 
him several honours such as Sitara-i Imtiaz 
(1969), Ezaz-i-Kamal (1992), Hilal-i-Imtiaz 
(2000), and Distinguished National Professor 
(2004), Advisor on Archaeology, Ministry of 
Culture, Government of Pakistan (1992), 
Chairman, National Fund for Cultural 
Heritage, Islamabad (1994-98), etc.35  

     At home, Dani was member Boards of 
Governors of several bodies such as Lahore 
Museum; Peshawar Museum; Dir Museum; 

                                                             
 35 . For fuller details of these and many other academic 
awards confirmed on him by national and international 
organizations see  Gul Rahim Khan, Ancient Pakistan, 
XX, 2009, pp, 261-, 263 and 270.  

Islamabad Museum of which he was also the 
founder member; member, Preservation of 
Moenjodaro Authority; National Fund for 
Cultural Heritage as well as the First Chairman 
of the Executive Committee of the last named 
Board. He was also the President of Pakistan 
Society for Archaeology, Archives and 
Museums. He also donated a handsome amount 
to this Society for the award of Dani Gold 
Medal for services in the field of archaeology 
and museums.36 He was the man behind the 
establishment of the Islamabad Museum 
(1993). 

     In his own life-time, Dr. Dani donated the 
entire collection of his personal library to the 
Taxila Institute of Asian Civilizations, Q.A. 
University, Islamabad which is proving of 
utmost assistance to scholars and students of 
history archaeology, anthropology and all other 
related subjects. 

Rediscovering Northern Ereas of Pakistan 

    After leaving Peshawar, his greatest 
contribution to Pakistan's archaeology is his 
remarkable discoveries which he made in the 
Northern Areas of Pakistan. This part of the 
country had so far remained a no-go area for 
archaeologists and anthropologists - local and 
foreign. Dani explored the entire region along 
the Karakorum Highway from Taxila to 
Khunjerab Pass - the most difficult terrain on the 
earth ever treaded by archaeologists. He 
documented thousands of petroglyphs and 
inscriptions all along the newly built Karakorum 
Highway from Taxila to Khunjerab Pass. The 
inscriptions in particular were most illustrative 
of the history of the area. These inscriptions 
were found in all languages and scripts which 
this country has experienced in the past – 

                                                             
36 The first Dani Gold Medal was awarded to Dr. F.A. 
Khan in 1998. Unfortunately, soon after this, the Society, 
for a number of reasons, became dormant. With this all 
funds of this Society, including funds of Dani Gold Medal, 
have also become dormant and are waiting for the Society 
to be revived and legally claim its assets. 
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Chinese, Korean, Arabic, Persian, Sanskrit, 
Sharda, Kharoshthi, Sogdian and Bactrian 
languages and scripts. Here Dani, the epigraphist 
and linguist proved his worth. A comprehensive 
study of these petroglyphs and inscriptions 
unraveled for the first time the history of this 
region from Prehistoric times to the more recent 
events of history. His voluminous writing on 
history and archeology of this region will remain 
a classic contribution for all times to come. In 
1983, he organized the first-ever international 
conference in Gilgit on the Cultures of the 
Northern Areas in which foreigners were also 
allowed to visit this area for the first time. 

My acquaintance with Dani 

     My acquaintance with Dr. Dani covers almost 
half a century – 47 years to be exact. Our 
relationship was always that of respect and 
ranged between close family ties and being 
colleagues. Though, I was never his student in 
the common sense of the word, but throughout 
the period of my academic life, I regarded Dr. 
Dani as my teacher, a mentor and guide. My 
longest continuous association with Dr. Dani 
was in Lahore Museum (1973 to 1995) when he 
was member, Board of Governors, Lahore 
Museum37 and I was Board's Secretary in my 
capacity of a heritage-manager of a large 
institution like Lahore Museum. I have learnt 
from him many things in my academic pursuits. 
Particularly, he taught me how to diversify my 
limited intellect and knowledge and as how to 
have satisfactory grasp on all subjects and 
branches of knowledge with which I may have 
to grapple with as director of a large institution 
like Lahore Museum, as a teacher, excavator, 
and many other matters in service of cultural 
heritage. Thus whatever little name I have been 
able to earn, I owe it to my specialized me in 
investigating, projecting and protecting the 
national heritage - all is due, in the main, to the 
                                                             
37. He was member, Board of Governors , Lahore Museum 
from 1966 to 1995 and I joined Lahore Museum in August 
1973.  

guidance of Dr. Dani. During this long period 
twice I availed of his services in conducting two 
training courses for museum curators - one each 
in specialized fields of epigraphy38 and the other 
numismatic.39  

The life that Dani lived 

    Dani was the most balanced man I have ever 
met in my life – cool in mind, sober in opinions 
and generous when dealing with juniors seeking 
his guidance and assistance. I seldom saw him in 
fits or fury. But still, no one ever took an 
advantage of his polite, calm and silent 
demeanour. He never kept anyone waiting but 
himself, he never waited on anybody for favour 
or help. He always was ready to play host but 
seldom, if ever, wanted to be an unwanted and 
un-welcomed guest. He always took pleasure in 
meeting his colleagues, friends and students at 
his residence and play host to them. The Lady 
behind the scene in his house – Begum Safia 
Dani, was always there to entertain her 
husband's visitors and facilitate their visits. 

      Most of the times he was seen dressed in 
suit, tie and hat and was well groomed both in 
speech and manners. But, at heart of his hear, he 
always remained a true Pakistani. He always 
lived a life of decent standard permitting his 
means. He knew almost all local languages of 
Northern Subcontinent - from Bengali to Pashto, 
but in private life he always preferred to talk in 
Urdu or Punjabi. Dr. Dani was a real Kashmiri 
Pundit with extremely white complexion (many 
took him to be a Gora Sahib). He always took 
pride in identifying himself as a Kashmiri, but 
strangely enough the only language he did not 
know well was his mother tongue. That was 
perhaps the only real regret of his life. He 
always pressed me to learn Kashmiri language 
lest in the later days of my later life I may have 
                                                             
38. The result of this programme was the publication of his 
book entitled Kharoshthi Primer, Lahore Museum, 1979.  
39. As a result of this programme, Lahore Museum 
published Dani's book: Bactrian and Indus Greeks - A 
Romantic Story of Their Coins, Lahore Museum, 1991,2 
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to regret like him. Regrettably, this is the only 
advice of Dani which I could not follow 
seriously. Once we were together visiting Sarai 
Hindian in Bokhara. I suddenly saw Dani's face 
ablaze with pleasure and pride. "See Dar!" he 
invited my attention, "it was here in this Sarai 
that my grandfather and great grandfather used 
to stay in connection with their trade of Kashmir 
shawls. I do not know which room or rooms they 
stayed in, but it was certainly here. I can feel 
their presence all around". 

Dani has travelled extensively 

     Dani had travelled widely and extensively. 
There was hardly a country which he had not 
visited -- most countries more than once. But 
after his retirement, the most favourite areas of 
his interest were Central Asian Republics, 
Turkey and Chinese Turkistan. His services for 
these areas have been acknowledged and 
appreciated at all levels and in all quarters in 
those countries. During these long journeys in 
Central Asia I had the feeling that probably Dr. 
Dani was better known and respected in these 
countries than in his own country. 

Dani was proud for his green passport 

     Dani had many chances - and at time 
lucrative offers of service and residence abroad. 
But he always preferred to stay back and serve 
his own country. We, his friends, admirers and 
well-wishers have always felt that perhaps this 
country is too small for him, that it has not 
acknowledged his services in an appropriate and 
official way. But Dr Dani himself never 
complained about it. I always found him 
contended and satisfied with what he possessed 
and was offered. He once told me that he was 
always proud to be identified as an honorable 
Pakistani rather than an ordinary citizen of USA, 
UK, Australia or any European country. All of 
his children completed their studies in Pakistani 
schools, colleges and universities. Only his 
eldest son - Dr. Anis Dani, after finishing his 

university education in Pakistan with two 
degrees in M.A. took his PhD degree from an 
American university. I met him there in 1978 in 
New York where he was then studying. Despite 
his high contacts, both inside and outside the 
country, Dani never encouraged his children to 
settle abroad. However, Dr. Anis Dani, his eldest 
son, now serving an international mission in 
Washington D.C., was obliged to leave the 
country as a result of political victimization 
during Gen. Ziaul Huq's regime. During his last 
days in London (1953-55) Dani once met an old 
acquaintance - an old bureaucrat and the 
renowned historian Mr. S. M Ikram40. Mr. Ikram 
advised him not to go back to Pakistan after 
finishing his studies in London. Dani replied to 
him that although there is no problem for him to 
find a job in England and earn money, but he 
had no intention of settling here because it is not 
his land, the culture of this land is not his culture 
and that he and his family will never be 
comfortable here41. 

His regrets were few 

     Regrets in Dani's life were very few and 
mostly small ones. To the best of my knowledge 
his greatest regrets were about half a dozen 
namely: 

1.His failure to learn properly his mother tongue 
i.e. Kashmiri language. 

 2. Due to professional jealousies (he terms these 
as conspiracies) and despite his seniority and 
better qualifications, he was never allowed to 
serve in any part of West Pakistan - present day 
Pakistan. This ultimately obliged him to resign 
from Government service at a very early age 
(1950). He was already a grade I officer in the 
federal Government  -  a post of the grade then 
enjoyed great honour and respect. Pakistani 
archaeologists of my age may be reminded that 

                                                             
40 The author of famous books like Mauj-i-Kausar, Aab-
i- Kausar and Rud-i-Kausar  
41 . Dani Ki Kahani, pp. 111-112.  
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back in 1950's and early 1960's the selected 
candidates with their M.A. degrees for regular 
appointment as a professional archaeologist fist 
had to undergo a period of two to three years 
training as internees on a fixed emolument of Rs. 
250 per month and only successful individuals 
were given a permanent post in grade 15.@ Rs. 
185/-pm. When Dr. Dani resigned from 
Government service he was drawing a salary of 
about  Rs. 800/-pm. Now to resign from such a 
prestigious post without any guarantee for a 
future job, needs some guts which Dani 
definitely possessed.  

 3. Despite his desire and efforts he was never 
considered for any job in the Punjab University 
for teaching archaeology. Dr. Dani's small regret 
for never having been considered for teaching 
archaeology or history in the Punjab University 
stems out of the fact the in the past this 
University has produced some important 
personalities in the field of Indo-Pakistan 
archaeology and history. He wanted to share this 
honour by producing a few more respectable 
names in this field from the platform of this very 
University. But, perhaps his fame and story of 
his success had never reached the ears and eyes 
of those who mattered for such an appointment. 
Or, more perhaps, because they were afraid of 
his academic stature. The result is that even the 
Department of Archaeology in this oldest 
University is still staggering for its survival 
despite the fact that several of its former students 
have risen to the status of Director General of 
Archaeology and of National Archives42 

                                                             
42. The subject of archaeology, as a specialized group of 
subject, was started being taught in the Punjab University 
sometimes in the middle of 1950's as part of history. 
Several former students of this Department have risen to 
eminent posts in the Department of Archaeology and 
National Archives For example Dr. Muhmmad Rafique 
Mughal and Dr. Saifur Rahman Dar became Director 
General of Archaeology whereas Atique Zafar Shaikh 
became he Director General of National Archives. 
Similarly Muhammad Abdul Halim and Haji Abdul Aziz 
Faruq rose to the posts of Deputy Director of Archaeology 
and M/s Khan Muhammad  retired as Deputy Director of 

 4. He was obliged to leave Peshawar University 
against his wish due to jealousies of some of his 
own colleagues. 

 5. He failed to revive the ancient University of 
Taxila in Taxila or in Islamabad either with the 
same name or in the name of Gandhara 
University for Buddhist Studies. However, he 
was partially compensated for his desire with the 
establishment of The Taxila Institute for Asian 
Civilizations in the Q. A. University, Islamabad. 

6. He was regretful for the treatment which his 
eldest son was met with during General Ziaul 
Huq's regime at a time when Dani himself was 
considered to be quite close to the General. But, 
Dani avoids mentioning this fact in his 
autobiography and hence I also refrain from 
going into further details of this case. 

His publications 

      I do not remember the exact numbers of 
Dani's books – it must run between 40 and 50. 
Himself, he never kept a list of his 
publications43. Particularly, the number of 
research papers, and review articles must run 
into several hundreds. But what I remember well 
is the fact that Dani never left a work half done. 
Whatever he explored and whatever he 
excavated immediately thereafter he sat down to 
write his reports and got them published them. 
His publications covers a large spectrum of areas 
all over Central Asia and South Asia and all 
periods of history ranging from prehistory to the 
Pakistan Movement  and varied subjects from 
stone implements to coins.  

      It may be interesting to note that Dr Dani 
never closed himself behind a few selected 
topics and subjects. His canvas of writing knew 
no border. His writing have no frontiers of time 

                                                                                                    
Archaeology and Ghulzar Muhammad Khan retired as a 
senior Curator in the same Department, etc.  
43 Professor Gul Rahim Khan has published a 
comprehensive list of Dr. Danni's publication. See Khan 
2009, pp. 261-272.. 
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and place. When he was in East Pakistan almost 
all his books and most of his articles appertained 
to subjects of archaeology, history and arts and 
crafts of East Pakistan in particular and whole of 
Bengal and Eastern India in general. When he 
landed in Peshawar, during all the coming next 
almost ten years he remained riveted to the area 
and through his efforts and writings he changed 
the whole historical and archaeological profile of 
the KPK Province. However, when he shifted to 
Islamabad in 1971, Islamabad and Taxila, the 
whole Northern Areas including Kashmir and 
Central Asia became the focus of his attention 
and activities. Now archaeology was a smaller 
part of the canvas of his studies and his 
operations. 

      To the best of my knowledge Dani published 
his first paper in 195044and his last two papers in 
2000 - both reprinted in 200345 whereas the total 
number of his papers and review-articles exceed 
figure 200. There may be some unpublished 
papers in his private archives46 I myself have 
copies of his two unpublished articles. What 
baffles the readers is not the number of books 
and papers that Dani wrote; it was the diversity 
of subjects he covered that astonished his 
readers. He once told me that he seldom re-read 
what he wrote and his Stenographer typed for 
him. Dani was as good an eloquent speaker as 
diverse he was as a write. He seldom prepared 
notes beforehand for his speech on any forum. 
However, towards the end of his life he 
developed a sort of dementia. While speaking he 
often used to repeat his point unnecessarily. 
which only his old listeners were able to detect.  

                                                             
44 "Hariyupiya in the Rigved" in Varendra Research 
Society's Monograph No.8, Rajshahi, 1950, pp. 17-24.  
45.( a.) "Arts and Crafts - Part 3 - Hindu and Buddhist 
Arts and Crafts: Tiles, Ceramics and Pottery". In: History 
of Civilizations of Central Asia, Vol. IV, (Part 2), Delhi, 
2000, pp.455-460, reprinted in 2003 and  (b). Urban 
Development and Architecture - Part 2. Southern Central 
Asia" In: History of Civilizations of Central Asia, Vol. IV, 
(Part 2), Delhi, 2000, pp. 557-573, reprinted 2003. 
46  See Zahir & Hobaib 2021. 

An overview of dani's career and 
achievements 

    Dani's academic pursuits can be divided into 
four major periods after his initial brief period 
exposure (1944-47) with the Archaeological 
Survey of India including his apprenticeship in 
the Camp of Taxila under Mortimer Wheeler 
followed by regular service in the Survey.  

Phase I (1947-1962) 

      This is the period he spent in East Pakistan - 
now Bangladesh, first as Assistant 
Superintendent of Archaeology (1947-1950) 
followed by 12 years (1951-1962) as Reader i.e. 
Associate Professor in History, in Dacca 
University. During his stay in East Pakistan he 
also held the additional charge of the post of 
Curator Dacca Museum as well as the post of 
General Secretary, Asiatic Society of Pakistan, 
Dacca (1950) and Managing Editor, Journal of 
Asiatic Society of Pakistan, Dacca (1955-62). It 
was during his stay in this part of the then East 
Pakistan, Dani started his career as a writer on 
archaeology, history an architecture. Starting 
with his first article published in 1950.47 He 
published altogether more than 40 articles during 
his stay in East Pakistan - all pertaining to one or 
the other aspect of archeology of the eastern part 
of the Sub-continent. This proved his claim 
which once he made before Mr. S. M. Sharif, 
Federal Secretary, Ministry of Education that he 
has left the Department of Archaeology but not 
archaeology".48 

     It was again during his stay in East Pakistan 
that Dani took study leave at half pay and went 
to England for higher studies during 1953-55. 
His family accompanied him. He was admitted 
in the School of Oriental and African Studies, 
University of London and conducted his 
research under Prof. Cardington. He was 
                                                             
47. The title of his first-ever paper was : "Hariyupiya in 
the Rigveda", published in Varendra Research Society 
Monograph No.8, Rajshahi, 1950, pp. 17-24.  
48 Dani Ki Kahani, p.102. 
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admitted to conduct his research on the topic: 
"Development of Architecture in Bengal". 
According his own statement, the manuscript of 
his thesis was already complete when he landed 
in England. However, at last hours, he changed 
his mind and submitted another thesis on the 
topic: "Stone Age of South-east Asia"  and 
convinced his Supervisor to accept the new topic 
and got his PhD degree49.  

Phase II (1962-1971) 

      This phase started with Dani joining 
Peshawar University as a Professor and Head of 
the newly established Department of 
Archaeology in that in 1962. This change proved 
quite fruitful both for Dr. Dani as well as for 
archaeology as a new discipline of teaching in 
Pakistani Universities. Peshawar University was 
the first Pakistani University to start teaching of 
this subject at M.A. Level. Dani lost  no time in 
starting in full swing . Beside teaching, he also 
started exploration and excavation. He also 
launched the ever-first annual journal for 
archaeological researches named Ancient 
Pakistan. This journal has proved lucky for 
development of archaeological studies in 
Pakistan. Being the ever-first journal of 
archeology in Pakistan, it has successfully 
completed the six decades of its existence and is 
still the most regular to appear annually. Several 
other journal about archaeology, museology, 
heritage etc that were launched after Ancient 
Pakistan are either already out of circulation or, 
most of them - with the exception of only one 
other 50 are being published erratically.51  

                                                             
49 In this connection Dani claims that one Mr. Christy had 
already got this topic registered under Prof Cardington and 
hence his supervisor was reluctant to allow him to change 
Danni's new topic. But, when he insisted, Prof Cardington 
called Mr. Christy and handed him over Dani's manuscript 
and asked him to compare with his own work. Mr. Christy 
returned after some days and admitted that Dani's work 
was better than his and hence he was ready to withdraw 
his claim. (See: Dani ki Kahani. pp. 103-105). 
50. Journal of Central Asia, Islamabad  

      While in Peshawar, Dani produced the first 
badge of archaeological scholars and teachers 
with master degree in Archaeology. Besides, Dr. 
Dani gave KPK Province a new archaeological 
identity by pushing its history from 6th century 
ACE back to Mesolithic period. Dani's efforts to 
promote archaeology from the platform of 
Peshawar University was followed in letters and 
spirits  by his successors  with the result that 
Peshawar University now has its own full-
fledged archaeological museum called 
Sahibzada Sir Abdul Qayyum Museum52. KPK 
Province, again, is the only province were 
archaeology is being taught in more than one 
university and where more than half a dozen 
archaeological-cum-ethnographical museums 
have been established since teaching of 
archaeology was started in Peshawar University 
in 1962 and where archaeology is being taught 
not only in some other universities but also in 
several colleges of the Province. From Peshawar 
again, Dr. Dani published one of his most 
important books - Indian Paleography (1963). 
Besides, he paid his debt to the city that has 
honoured him so much by publishing his book: 
Peshawar - The Historic City of the Frontier 
(1968). It is the first most authentic book on the 
history of the capital city of KPK Province. 

                                                                                                    
51. Thus was started: Pakistan Archaeology in 1964, 
Journal of Central Asia in 1978, Biannual Lahore 
Museum Bulletin in 1989, Ancient Sindh - the Annual 
Journal of Research of S. A. L. University, Khairpur in 
1994; Punjab Journal of Archaeology And History of 
the Punjab University in 1997; Frontier Archaeology in 
2003 by Peshawar Museum; Gandharan Studies from 
Peshawar in 2007, Pakistan Heritage by Department of 
Archaeology, Hazara University in 2009, Ancient 
Punjab, Department of Archaeology of the, Punjab 
University in 2010:), Quarterly Sindh Antiquities in 
2018, by the Department of Antiquities, Sindh 
Government etc. Out of all these none, except two 
(Ancient Pakistan and Journal of Central Asia - now 
renamed as Journal of Asian Civilizations,  is being 
published regularly. 
52. Following this good tradition, Mardan University has 
also established an archaeological-cum-ethnological 
museum named after an archaeologist: Professor Farzand 
Ali Durrani Museum within the University Campus. This 
is the first museum in Pakistan that has been christened 
after the name of an archaeologist. 
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Before leaving Peshawar, Dani was able to 
establish a new archaeological-cum-
ethnographical museum in Chakdara and named 
as Dir Museum. 

Phase III (1971-1980) 

     The Third Phase of Dani's career was started 
after he joined the Q. A. University, Islamabad 
in 1971 as Dean of Social Sciences. Although in 
his new place, he was not allowed to start 
Department of Archaeology, but he continued 
teaching archaeology and its related disciplines 
under the guise of anthropology. During this 
phase Dani, the scholar, exposed himself with 
full  dimensions and diversity of his capabilities. 
He was  now known not merely as an 
archaeologist, explorer and excavator but also as 
a historian, ethnographer, epigraphist, 
numismatist, museologist and what not. More 
than this he was now an expert in the history and 
heritage of Northern Areas of Pakistan as well as 
the now liberated states of Central Asia. For the 
latter, he established in Islamabad The Center 
for Central Asia Studies in 1972 which, in due 
course of time, was upgraded as Taxila Institute 
of Central Asian Studies in the Q.A. University, 
Islamabad now, once again, renamed as Taxila 
Institute of Asian Civilizations, from 1978 till 
today. The official organ is now known as 
Journal of Asian Civilizations To this Institute 
Dani also donated his huge personal Library as 
well as his personal collection of artifacts which 
forms the nucleus of a small museum in the 
Institute.  

      Here I must refer to two interesting 
statements attributed to Dani. by Lawrence 
Joffee in his obituary note published in 2009. In 
the first place Joffe has claimed that Dr. Dani 
"also supervised exploration of a shrine at 
Murree, a hill station in Pakistani Punjab which, 
some believe, houses the remains of Mary, 
mother of Jesus". I do not know the source of 
Joffee's information. But it has certainly 
surprised me because to the best of my 

knowledge Dani has never said or written 
anything like this i.e. Grave of Hazrat Maryam 
in Murree.53 The question of Hazrat Maryam's 
grave in Murree is related to the issue of Saint 
Thomas' visit to Taxila and his assumed 
conversion of the local king to Christianity as 
well as to the so-called discovery of the "Taxila 
Cross" allegedly claimed to have been 
discovered from Sirkap in 1920's. In 1970's and 
1980's some local Christians tried to glorify this 
assumed event. In order to resolve this issue, 
The Christian Study Center, of Pakistan 
Christian History Society, Rawalpindi arranged 
a seminar in May 1988 in which they invited two 
Christian54 and two Muslim scholars55 for 
discussion. Papers presented in this seminar and 
fuller discussions thereon were later printed in 
full56. Suffice here to say that none of the 
scholars - including Dr. Dani, uttered a word 
about "Mary's grave in Murree or Dr. Dani 
himself talking about his exploration in 
connection with Hazrat Maryam's Grave  and 
results there of - positive or negative.57 

      In another part of his Obituary Note about 
Dani, Lawrence Joffe credits Dani "for alighting 
in 2007 on a human footprint possibly a 
millennium years old, imprinted on a sandstone 

                                                             
53 The question of visit of Saint Thomas to the city of 
Taxila, conversion of Gondophares, the king of Taxila to 
Christianity, The Grave of Christ (Hazrat Eisa) in 
Kashmir and the presence of Jews among the Pakhtuns in 
KPK Province and in Kashmir has attracted the attention 
of several scholars - each with his/her own specific interest 
in view.  
54  Father John Rooney and Christine M. Amjad Ali. 
55 Dr. Ahmad Hasan Dani and Dr. Saifur Rahaman Dar. 
56 John Rooney (Editor), St. Thomas and Taxila. 
Rawalpindi, 1988. This document includes two papers one 
each by Dr. Dani (PP. 10-15) and Dr Dar (PP.16-31). In 
the Proceedings of this Seminar, Fr. John Rooney, the 
Editor "….confessed himself completely bowled over by 
the sheer details of Dr. Dar's presentation". P. 31 
57 Dr Dani and Suzanne Olsson did this small excavation 
at Murree. The news was published in national newspapers 
of Pakistan. Late Dr. Muhammad Saleem, once an 
assistant of Dr. Dani also confirmed it to me. The small 
cemented  structure was locally  known as Mai Mari ki 

Marhi  (م��ائی م��ری ک��ی مڑه��ی) i-e the sitting place of the 
goddess of smallpox (editor).  
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near Margalla hills, north of Islamabad". Like 
Joffee's previous claim about Mary's Grave in 
Murree, in this case too I  do nor t know the 
source of his information. From my part I 
express my ignorance of this discovery. To the 
best of my knowledge, Dr. Dani did not publish 
any book or article after 2000.58 If anybody 
knows anything about these two discoveries, 
please let me know. 

     In the city of Islamabad Dr. Dani spent the 
last 38 years (1971-2009) of his life and it was 
here that he lies buried eternally. This is the city 
where he stayed for the longest period of his life. 
This period includes 29 years of his retired life. 
But retired he was only from his service but not 
from his pursuits. which kept him busy till the 
last days of his life. It was the longest phase of 
his professional life. To me, the real worth of Dr. 
Dani was revealed to, and acknowledged by the 
world during the days he spent in Islamabad. 

     Dani's achievements during his post-
retirement period are more extensive, enriched 
and varied than the earlier phases of his life - 
though in no way less in significance. His 
contributions during this period can be 
highlighted in three sub-phases. namely: 

Phase IV-a 

     After his retirement, Q. A. University 
appointed him as Professor Emeritus and 
allowed him to retain his office and all of its 
facilities. This enabled him to continue his 
supervision of research by PhD students and also 
kept him engaged in the affairs of Taxila 
Institute of Asian Civilizations as its Honorary 
Director. This post he held till his death. He also 
retained his post of Honorary Director of the 
Center for the Study of Civilizations of Central 
Asia in the same University till 1997. Side by 
side in the same year (1980) he was appointed as 
the Co-Director of The Pak-German Team for 

                                                             
58. See for example Khan 2009, pp.263-264 (Books and 
Monographs) and pp. 264-270 (Articles). 

Ethnographical Research in Northern Areas of 
Pakistan along with Prof. Karl Jettmar from 
Heidelberg University as his counterpart from 
Germany. Simultaneously, he was also engaged 
by UNESCO from 1980 onward, particularly 
during Silk Road Expeditions, and also as 
member of the Team for writing History of 
Central Asian Civilizations in four volumes. I 
was fortunate to be the co-author (along with G. 
A. Pugachenkova of Russia, M. A. Joyenda of 
Afghanistan and R. C. Sharma from India) of an 
article on Gandhara Art for Volume II (1994) of 
the series. 

Phase IV-b 

     His greatest contribution towards 
archaeology, history and heritage of Northern 
Areas of Pakistan in particular and heritage of 
Pakistan in general coincides with this phase of 
his life. By now Dani's romance with Gandharan 
studies was almost over his entire attention was 
now diverted towards Northern Areas for 
divulging secrets of its history. And his articles 
and books about this region started appearing 
one after another unraveling its secrets. This was 
the rediscovery of history and heritage of 
Northern Areas of Pakistan. Before 1970's the 
Karakorum Highway was not yet ready and 
hence the whole of the Northern Areas was 
practically a "no-go-area" particularly for 
foreigners and local archaeologists. Very few 
people had any idea about the people, history 
and culture of this area. As already explained 
above, in 1979 and afterwards the German-
funded Team headed jointly by Dani and 
Jettmar, probed the area for the purpose of 
ethnographical, archaeological and epigraphical 
investigations of Northern Areas during the 
coming five years through their studies of 
monuments, epigraphs, pictographs, as well as 
oral traditions. The mission was entirely funded 
by the German Team. This mission turned out to 
be a life-long pursuit with tremendous success. 
Within a few years a whole vista of human 
record that was found carved along the rocks and 
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boulders - all along the Indus River from Skardu 
down to Besham was unveiled to a great surprise 
of the whole world.  Books such as Karakorum 
Highway unravels the Romance of the Past 
(1982), Human Records on Karakorum 
Highway (1983), Chilas - The City of 
Nangaparvat (1983), Guide to Karakorum 
Highway (1983), Islamic Architecture - The 
Wooden Style of Northern Pakistan (1989), 
Sacred Rock of Hunza (1989), History of 
Northern Areas of Pakistan (1989) etc, poured 
in the market in quick succession one after the 
other59. Another achievement of Dani was to 
organize in Gilgit in 1983 the ever-first 
International Conference on Karakorum Culture 
and for the first time foreigners were allowed to 
travel along the newly completed Karakorum 
Highway from Islamabad to Khunjerab Pass on 
China's border. Dr. Dani was the Chairman of 
the Conference and I was lucky enough to attend 
this Conference and visited the Northern Areas 
for the first time. 

Phase IV-c 

     Apart from his busy schedule in Northern 
Areas, Dani also remained pre-occupied with his 
services rendered to UNESCO in more than one 
way. But what interests us more during this 
period is his services with regard to organizing 
several international expeditions in connection 
with revisiting the Ancient Silk Road through 
various countries. both through land routes and 
sea. The longest expedition was through five 
Central Asian Republics which were till then 
still part of the USSR. Dr. Dani was the 
Scientific Leader of this Expedition. It was a 
huge expedition comprising more than one 
hundred members from all over the world 
moving in one group by road from Nysa in 

                                                             
59 Besides, during the same period, Dani also published 
several other works of equal importance such as Historic 
City of Taxila (1986), Islamic Architecture of Thatta 
(1981), Recent Archaeological Discoveries in Pakistan 
(1988), Timur's Legacy (1996), Romance of the Khyber 
Pass (1997, etc. 

Turkmenistan in the West to Khargosh on 
Kazakastan-China border in the east travelling 
across the formidable snowy mountains of Pamir 
and Hindukush  and burning deserts of 
Karakorum and Kyzyl-Kum. I was again 
fortunate for being part of this Expedition and 
observing very closely Dr Dani as an explorer, 
as a scholars and as a leader of an international 
team of experts comprising representatives from 
countries extending from USA to Japan and 
Korea for a little over two months (19th April-
18th June, 1991) excluding our (me and Dr. 
Dani) stay in Moscow on our way to and from 
Central Asia). This provided me an excellent 
opportunity to know Dani from very close. A 
similar opportunity to travel with Dr. Dani was 
provided to me during Silk Road Expedition 
through Nepal a few years after the Russian 
expedition. 

     Through these expeditions, I realized that Dr. 
Dani was known more and better in Central Asia 
than, perhaps, in Pakistan. Similarly, during my 
several official visits to India and through 
meetings with several important and well-known 
archaeologists in that country I came to realize 
that Dani is respected there among scholars 
better than in his own country - especially for his 
knowledge of Sanskrit and expertise of ancient 
Indian paleography. He was equally respected by 
his colleagues and students of Dacca University. 
The students and teachers alike tried their best to 
halt his departure from Dacca in 1961. This 
respect was not merely for his being a teacher 
but  also as an author of several books on Bengal 
history, architecture and archaeology of whole 
Bengal - but particularly East Bengal - the East 
Pakistan of those days.60  

      During the same post-retirement period, 
Dani also was the Co-Editor (with V. M. 
Masson) of: History of the Civilizations of 
Central Asia Vol. I - The Dawn of Civilizations 
(1982) and Editor of: The Scientific And 

                                                             
60. See M. Mamoon, 1991. 
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Cultural History Of Mankind, Vol. II (UNESCO, 
1990-95) and Co-Editor of The Scientific And 
Cultural History Of Mankind, Vol. I (UNESCO, 
1983-93). 

People of Peshawar and Islamabad owe Dani 
a lot 

      People of Peshawar and especially of 
Islamabad will remember Dr. Dani for a long 
time to come for his efforts in creating 
awareness in them about the rich and long 
history of their territories. The members of 
foreign missions working in Islamabad and high 
gentry living in this city will ever remain obliged 
to him for arranging several cultural caravans to 
different cultural and historical places in close 
proximity of the capital where he used to take 
them periodically and personally briefed them 
the history and significance of the sites they 
were visiting. Majority of the foreigners living in 
Islamabad were introduced to the rich cultural 
heritage of this country through the academic 
generosity of Dr. Dani. I wish there should be 
someone in these cities who should write of 
eulogy of Dr. Dani highlighting his services for 
these cities as Mustanssir Mamoon did in favour 
of his services for the city of Dacca.61  

Qualities of his head and heart 

     For the excellent success in his life, Dani 
gave credit to his God-given extraordinary 
memory, hard work and habit of continuous 
reading and writing and his amiable social 
behaviour with all and sundry. But he had also 
an extraordinary potentials of sharp intelligence, 
great capacity to analyze problems and find their 
solutions. It was his habit to oppose a solution 
offered by others and hence generate a lively 
discussion before reaching a final solution. 

 

 

                                                             
61 . See: Mamoon 1991.  

Genius like Dani are born only once in a blue 
moon 

      Men with the genius of Dani are born only 
once in a blue moon. He was a scholar of many 
dimensions and great depth. He was fluent in 
writing and was consistent in his views and 
arguments. He had immense confidence in what 
he wrote and what he expressed. I remember two 
incidences of this nature. Once a journalist 
approached him and requested for an article for 
his paper on some specific topic. Dr. Dani asked 
the journalist to have a chat with me while he 
wrote for him. Within a short time he handed 
over a few freshly handwritten pages and the 
guest went away fully satisfied. I dared ask Dr. 
Dani how it happened that he had not bothered 
even to cast a second glance over what he had 
written. He smiled in his characteristic way and 
told me that it has never been his habit. Re-
reading with a purpose of checking mistakes 
often results into revision and rewriting and that 
he never liked. At another occasion in a 
Conference in Alma Ata, Kazakhstan, I was 
sitting next to Dr. Dani. A speaker started 
reading his paper. Dani listened to the speaker 
for a few minutes and then snoozed for rest of 
the time. When the paper ended, Dr. Dani woke 
up and started criticizing the paper point by 
point. It was a bit of a surprise for me. Later on I 
asked him as to how did he know all those points 
when he was snoozing all that time. He smiled 
and said that for understanding what a writer or 
speaker intends to say it was sufficient for him to 
listen the speaker carefully only for the first few 
minutes. "Then, I know what he is going to say 
in rest of his speech or paper", said Dr. Dani. 
This was the man behind Dr. Dani whom I tried 
to understand during my acquaintance with him 
during 47 years of my life. His eyes were always 
smiling and his mind always busy in finding new 
meanings of things around him. With his 
departure we have certainly lost a great genius of 
our age whose contributions in the field of 
archaeology and epigraphy of Pakistan are 
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lauded at international level. Allama Iqbal has 
rightly said about such outstanding personalities: 

ý��E��Ú�x�?x����ÛB �6
�TE��n 
�8�x#�� ��E�#>H�w�Ü�ý�����  

Hazaron     saal    nargis    apni    bai-noori    pai      roti    hai 

Barri  mushkal  sai  hota hay chaman mein deeda-war paida. 

 

God may bless his soul and grant him eternal 
peace in heaven. 

Dani has not only made many discoveries in the 
field of archaeology, he proved to be an 
instrument in starting teaching archaeology in 
Pakistani and above all he popularized it among 
masses - elites and commoners alike.62. 

Dani's siblings 

    Dr Dani in his autobiography has talked quite 
at length about his ancestors and somewhat 
economically about his cousin-wife but strangely 
he talks very little about his own children63 Dr. 
Dani's eldest son Dr. Anis Dani in his interview, 
published in 199164 when Dani has already been 
retired for almost eleven years, talks about his 
father's career up till 1947 only and no more.  
Ahmad Hasan Dani breathed his last on 
Monday, 26th January. He was 89 years old. He 
has left behind him his widow, one daughter, 
three sons and a number of grandsons and 
granddaughters. He was unlucky not to see his 
second great grand daughter who was born the 
day he died). 

*************** 

 

 

 

                                                             
62 Khan and Shaheen 2015.(Ahmad Hasan Dani's 
Popularization of History, Archaeology"). 
63 Dani spares hardly 15 line of  his biography under the 
title: Aulad i.e. His Children (See: Dani ki Kahani, p. 
168). 
64 Dani 1991, p.10.) 
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1982. Nine ex- curators of Taxila Museums - all seated in front row, be seniors like 
Dr. Khan, Dr. Dani, Sh Khurshid Hasan, Dr. Farzand Durrani, prof F U. Sehrai, etc. 
All standing behind them. 

 

1982. A rare photograph of Archaeologists of Pakistan seen in Front of Taxila 
Museum. Picture includes senior archaeologists such as Dr  F.A. Khan, Dr. A H. 
Dani, Wali Allah Khan, Fazal Qadir, Prof.  F.A.Durrani, Prof zF. U. Sehrai, M.I. 
Khan, A M Lindkhwar and Dr. S R Dar - all seated. 
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Participants of the Course on Museology  in Lahore Fort, Lahore seen with some of the course teachers seated 
on chairs   are:from L. to R. Dr. M Sharif , prof. F. A. Durrani, M.I. Khan Dr. Dani and Dr S R Dar. 
 

 
1993, Lahore. Dr. Dani among the participants of Seminar on Historical Research in Pakistan. 
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1977.Dr. Dani seen with Dr.S.R. Dar, Dr. Ishtiaq Khan and Dr. Ahmad Nabi Khan 

 
 

 
1977.Dr. Dani in the office  of director Lahore with Dr. Dar and others 
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Dr. Dani delivering a lecture at Lahore Museum. 

 

 
Dr. Dani and Mr. B.A. Kureshi and Dr. Dar discussing some matter during Museology Training 
Programme in 1981. 
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Dr. Dani! wearing hat among the participants of Cultural Caravan from Islamabad. 

 

 
Centenary Lahore Museum 1894-1994. Dr. Dani in centre 
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1994. During a dinner in Lahore. In the picture are,: Dr. Dani, Dr. Dar and Secretary Culture Punjab. 

 

 
1995. Inaugural  Ceremony of International  Training Workshop of Development and Promotion of 
Museums held in Lahore Fort. Seen In the picture are: Mrs. Shanaz Shaikh, Secretary Culture ،Dr. 
Dani, Dr. Dar, Dr. Mughal Dr. Englehard (UNESCO) and Dr. Ishtiaq Khan. 
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1994. Participants of Lahore Museum Centenary Celebration. Dr. Dani is seen in the Center  with 
Dr.Dar on his left. 
 

 
Dr. Dani delivering a lecture in Lahore Museum. 
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1997. Nandana Fort.Dr. Dani delivering lecture to the members of the Cultural Caravan from 
Islamabad. 
 

 
1976. During an exhibition in Lahore Museum.Dr. Dani can be seen between Dr. Zawwar 
Hussain Zaidi (left) and Dr. Dar right). 
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Dr. Dani conducting a delegation from Tajikistan. Also seen in the pictures are Dr. 
S R; Dar, Dir. Lahore Museum and Dr. M Sharif, Dir.  Archaeology, Lahore Fort. 

 

 
1981.Dr. Dani, Mr. BA Kureshi and Dr. Dar during the Museology Training Course 
in Lahore Museum. 
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Dr. Dani with Dr. Dar, Rafique Dogar and Afzal Khan. In the background can be seen Talib 
Hussain, I.H.Nadiem, prof. Fidaullah Sehrai, Masud ul Hasan Khokhar and Mr. Sahu. The 
picture was taken in front of Lahore Museum In early 1990's. 

 

***************
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    Depar Ghangro (Dipal Kangara or Dipal 
Gangara) is located about six miles northeast of 
the ruins of Mansurah,1 an Islamic site also 
known as Brahmanabad in Sanghar district of 
central Sindh (Fig.1). The site was reported by 
the Europeans during the middle of 19th and 
early 20th centuries2. Henry Cousens who dug 
several trenches at Mansurah also investigated 
Depar Ghangro and identified it with a Buddhist 
stupa built of large sized bricks set in mud 
mortar (1929: 59). In 1966, Dr. F. A. Khan 
initiated diggings at Mansurah3 which continued 
with intervals until 1998 by his successors but 
Depar Ghangro was not investigated even 
though it is aligned with other Buddhist stupas in 
Sindh known at Jerrak, Mirpur Khas, Thul Mir 
Rukhan and Tando Muhammad Khan.  
      Cousens dug through the Buddhist stupa 
which was built of a large sized (burnt) bricks 
and mud mortar with sun-dried brick core. In the 
settlement area, he noted “several lapidaries 
houses” from where he collected several 

“basketful of chips” of all kinds and sizes of 
stone unfinished and drilled, some showing 
“white pigment” (actually etched). In addition, 
he noted presences of shells of many shapes and 
sizes, “quantities of shell bangles,” plain and 
incised and unworked ivory pieces stored in a 
room. There is no description of structural 
remains of the habitation area. There is also not 
much information published on ceramics found 
at Depar Ghangro with an exception of 
discovery of four fragmentary pots or “goblets,” 
one of which was partially restored and 
illustrated (Cousens 1929: Fig. 5, p.53). The 
external surface of the pot is covered with 
“raised” designs produced with pottery mould 
(Fig.2). One pottery mould was also found 
indicating local production of such pottery.  
The technique used to produce the moulded 
surface on the four fragmentary moulded pots as 
found at the Depar Ghangro recalls parallels 
with identical vessels found from the pre-Islamic 
levels of the Banbhore, a port city in Sindh (Fig. 
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3). At Banbhore, a site mostly contemporary 
with Mansurah the moulded pottery is assigned 
to Period III or Brahmanical and Buddhist 
Period of 7th and early 8th century CE as shown 
below. 
 

 

 

 

 

 

Period-V Abbasid (Late Islamic) 
 

751-1011 CE.  Late 8th to 11th centuries CE and 
later until about 12th century 

Period-IV Umayyad (Early Islamic) 669/711-750 CE. First half of 8th century CE 
Period-III Brahmanical and Buddhist 641-712 CE. Brahman dynasty of 7th-8th 

centuries CE. 
499-641 CE. Rai dynasty 6TH-7TH centuries CE 

Period-II Sasanian 302-445 CE or later 
Period-I Scytho-Parthian Circa first century BCE to 2nd century CE or later 
Chronology of Banbhore-M. R. Mughal 

 

     The recent excavations carried out at 
Mansurah in 20214 have revealed new 
information from what may be recorded as the 
early levels of Mansurah, the first Arab capital in 
Sindh. The evidence is significant because of its 
relevance to the early history and location of 
pre- Islamic city of Brahmanabad and founding 
of a new city called Al-Mansurah. The new 
evidence consists of red wares without painting 
but depicting many designs in relief made with 
pottery mould showing male and female figures 
mostly in dancing postures. Some figures seem 
to represent symbolic rituals related to perhaps 
religious ceremony. All such designs on pottery 
are shown in relief which are made with help of 
pottery mould.  The moulded designs also 
include stylized human figures shown within a 
circle that decorate the external surface of 
pottery (Fig. 4). Some motifs seem have been 
stamped when the clay was still wet. The is no 
glazed or imported pottery reported from the 
levels containing moulded and stamped pottery.  
      The moulded pottery discovered recently 
from Mansurah seems to have come from the 
settlement area of the pre-Muslim period, 
assignable mostly to Buddhist-Brahmanical 
period ceramic tradition. The evidence is 
significant in any discussion on the identification 
and location of site Brahmanabad and Mansurah 
(Cousens 1929: 66; Pathan 1974: 65-79 and 
1978: 249-258). A general consensus supported 
with extensive bibliographical references is that 
the newly founded city of Mansurah (circa 130 

AH/ 754 CE), incorporated some parts, if not the 
entire area of the pre-existing city of pre-Muslim 
period called Brahmanabad or Brahmanabad. It 
has become evident that the old and pre- existing 
city was enlarged by the Arabs and protected 
with burnt brick fortification wall and further 
strengthened with bastions. The moulded pottery 
at Mansurah belongs to the same category of 
moulded ceramics which were reported by 
Cousens from Depar Ghangro and in the pre- 
Islamic levels at Banbhore. It is possible to 
suggest that the ceramics with moulded surface 
and associated bichrome painted pottery (not 
discussed in the present context) were wide-
spread in lower Sindh during the Buddhist-
Brahmanical period before the Islamic times. 
This ceramic tradition persisted for some time in 
the Islamic period until replaced by different 
pottery forms and decorative designs so well 
represented at the cities of Banbhore and 
Mansurah.  

 
*************** 
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Notes 
1. Map of H. Cousens (1929, Pl. V) shows its 

location at northeast of Mansurah instead of 
North-West. 
 

2.  By Bellasis and Richardson as published in the 
Illustrated London News, February 21, 1857 and 
by Henry Cousens in Progress Reports of the 

Archaeological Survey of India, Western Circle 

for the years 1895-96; 1896-97 and 1908-09; and 
Annual Report of the Archaeological Survey of 

India 1903-04 and 1908-09. Cousens published a 
comprehensive account in Antiquities of Sind 

(1929): 48-71. 

 
3. Pakistan Archaeology (1968); A. N. Khan 

(1990); Farooq (1974-1986); Masih (1993; 
Mughal (1998) and Qasim (2000). 
 

4. The excavations were carried out by Dr. Ghulam 
Mohiuddin Veesar, former Chairman of the 
Department of Archaeology and Anthropology, 
Shah Abdul Latif University at Khairpur under 
the general supervision of former Vice 
Chancellor and archaeologist, Dr. Nilofer 
Sheikh. The writer is thankful to Dr. Veesar for 
generously allowing publication of photographs 
of moulded pottery discovered by him. 
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Fig. 1: H. Cousens’ map of Mansurah and Depar Ghangro with traces of ancient remains indicated 
by potsherds and bricks as recorded in 1929.  
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Fig. 2: Pedestal-footed pot decorated with moulded designs in relief from Depar Ghangro 
(reproduced from Cousens 1929: 53). 
 
 

 

Fig. 3: Restored pedestalled pot showing designs in relief on external surface produced with 
pottery moulds from Banbhore dated to the Brahmanical-Buddhist Period III of 6th- 7th 
centuries CE. 
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Fig. 4. Potsherds with moulded designs found in the “early” levels of Mansurah in 2021 by 
Dr. G. M. Veesar. 
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Buddhist texts on the prohibition of Buddha 
image: 
     The Buddhist artists began very early to 
represent not only figures of Buddha, 
Bodhisattva and other Buddhist teachers and 
saints, but also episodes from the series of his 
former incarnations, the stories of which are told 
in the Jatakas (Oldenburg & Wiener 1897: 183). 
About the image of Buddha, C. Sivaramamurti 
has mentioned in the following words: 

“North Western India has been a meeting place of 
many cultures, and the influences of the Greeks  
the wake of Alexander’s invasion has left a 
permanent impress on the sculpture in this area. 
The Greeks were superseded by the Scythians who 
in their turn with overcome by the Kushanas all to 
a greater or less extend in touch with Western art. 
The anatomy of the figures, the arrangement of 
drapery, the treatment of hair, the poses and 
attitudes of the figures all suggest this influences. 
The earliest representation of Buddha in human 

form which comes from the Gandhara are depicts 
him almost as a Greek youth (Sivaramamurti 1954: 
6)”.  

    According to J. C Huntington, Alfred Foucher 
has cited two passages from the 
Mahaparinibhana suttana, the first passage is 
about the continuation of the order and the 
succession of the teachings, while the second 
passage is about the cessation of life (Huntington 
1985: 23).  In all Buddhist literatures, the 
scholars have only been able to locate one 
reference up a specific. This occurs in the 
Vinaya of the Sarvastivadins. Huntington further 
mentions that in a chapter dealing with the 
decoration of monasteries, the Buddha is asked 
by Anathapindaka, “Word honored one, if 

images of yours are not allowed to be made, 

pray may we not at least make images of 

Bodhisattvas in attendance upon you?” The 

A study of Buddha Image in the Light of Early Buddhist Texts  
Dr. Tahir Saeed* 
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This paper presents an investigation about the origin and development of 
Buddha image. The topic is presented in six parts: first part presents 
introduction to the early Buddhist texts on the prohibition of Buddha image; 
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purpose of making the early images of the Buddha; sixth deals with the 
development of Buddha images in Gandhāra during the period from 2nd - 1st 
century BCE to 5th Century CE.  
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Buddha then grants permission to the request.  
Although the text was not translated into 
Chinese until 404 CE, Waley suggests that this 
passage must reflect an early layer, at least of the 
first century C.E.  However, Lamotte points out 
that the vinaya of the Mahasamghika and that of 
the Dharmaguptaka sects specifically allows the 
decoration of stupas and monasteries with 
paintings of devas (deity), monks, dragons, 
animals and landscapes, but both are silent on  
the subject of an image of the Buddha. This 
absence of from these vinayas may be seen in 
any of at least three ways first, that 
representation of the Buddha was so 
commonplace that there was no need to discuss, 
second that it just was not done and that there 
was no need to mention it, or third that images of 
the Buddha were indeed made but that they 
would not have been mentioned as “decoration” 
since they were not appropriate to the decorative 
context but were cult or commemorative images 
of great sacredness (Huntington 1985: 27). 
 
Texts on the production of Buddha image:  
      The Korean Buddhist Canon number 281, 
Tso fo hsiang hsiang ching, (Tathāgatha 

pratibimbapratisthānusamsasutra), “Buddha 
spoken Buddha-image making sutra”, is one of a 
number of Chinese translation of a detailed 
account of the measurements and proportions of 
Buddha images. These translations are all more 
or less closely related and in quite close 
agreement on the proportions.  In his note on the 
Buddha’s image, Waley also cites the vinaya of 
the Mula Sarvastivadins as stating that when 
“Anathapindaka asks if it is permissible to make 
images of the Buddha’s earthly semblance”, he 
is told that there is no objection.  This text was 
translated in 170 C.E and is further strong 
evidence of an early tradition of images 
(Huntington 1985: 31).  
 
Buddha images after the Nirvana of the 
Buddha:         
     According to John C. Huntington, Winternitz 
in his History of Indian Literature had dated the 
earliest layers of the Saddharma-pundarika to 
the first century CE. Further, Hurvitz in his 
translation of his important text, while 
addressing the problem of the age of the text, 
suggest, in agreement with Winternitz that it is 
the verse layers of the text that are the earliest. 

Within the passage, there is a definite indication 
of how the image must look. Twice, the marks of 
the Buddha are mentioned once as “carvings 
perfecting the multitudinous marks” and 
“adoring them with marks of hundredfold 
merit”. These cannot be taken as other than the 
thirty-two major and eighty minor marks of the 
Buddha which is well known from the earliest 
Buddhist literature.  This author further 
elaborates that from the evidence of the nun-
specific but obvious acceptance of images in the 
Saddharma-pundarika, the accounts of the Maha 
Bodhi image and the narrative of informing 
Ajatasatru of the death of Buddha, one would 
have to state that there is a very strong tradition 
pointing to the making and use of images in the 
period immediately following the death of the 
Buddha.  Another text that refers to early image 
making is the Astsāhasrikā prajnapāramita. It 
too contains a general incidental reference to the 
making of images after the death of the Buddha 
(Huntington 1985: 43).    
 
Buddha images during the Asokan Period:  
     Huntington quotes that Taranātha’s “History 

of Buddhism in India” contained material from 
an independent version of the Asoka legends, 
mentions two images in the account of the 
events during Asoka’s reign and the events of 
Asoka’s life. The first is an image which Asoka 
saw during the process of his conversion.  The 
second is an image given by a merchant to the 
teacher of the king of the island of Simhala.  As 
regard the geographical progression of image 
making of Buddha is concerned, it is mentioned 
by J.C Huntington that the locations of the early 
images also follow a geographical / 
chronological progression out of Māgadha 
through Kausāmbi to Mathurā. Further, the one 
tradition to which the origin of the Buddha 
image has heretofore been ascribed by art 
historian, that of the Sarvāstivādins of Mathurā, 
is known to have had a proscription against the 
making of images which must have lasted until 
about 100 BCE, when the stylistic evidence 
demonstrated that they began making images of 
the Buddha along the times of Sunga period 
yaksa figures. Hence the tradition of making 
images and the image conventions themselves 
may be seen to follow the same pattern as the 
literature of the early period of Buddhism 
(Huntington 1985: 46).  
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Early images of Buddha: 
     Nirmal C. Sinha describes that in Samyutta 

Nikaya, also Majjhima Nikaya is related the 
story of disciple Vakkali who in his deathbed 
was most eager to see Buddha in person. Buddha 
came to him and said “O Vakkali why you crave 

to have like at this body of impure matter. 

Vakkali one who perceives Dhamma perceives 

me. One who perceives me perceives Dhamma”.  
In the same Nikayas, Buddha is on record thus 
“One who perceives Pratityasamutpada, 

perceives Dharma; one who perceives Dharma, 

perceives Pratityasamutpada”. In short Buddha 
said that his Teachings were important and not 
his Kaya (body). It was an injunction against 
adoration of the Master’s image, this is, Buddha 
Rupa or image of Buddha (Sinha 1987: 21).  
 
Development of Buddha image:    
     The art of sculpture making was started from 
the 7th century BCE in Greece and passed 
through different phases of development and 
reached to the classical period which was the 
climax of Greek art and then entered into the 
Hellenistic phase. In this phase infusion and 
diffusion on art was started. The period between 
the end of 5th century BCE and 480 BCE is 
known as classical period. The art of this period 
was dominated by the athletic ideal, which was 
expressed in broad rounded, solid shoulders and 
powerful incurved back. The high classical 
period begins towards the middles of the 5th 
century BCE. The 4th century BCE is the late 
classical period. The face has become rounder 
and flesh was more delicately modeled and the 
lips slightly paired. The period between 330 and 
30 is called Hellenistic. Naturalism is an 
important feature of Hellenistic period as 
compared to the idealism of classical period. It 
was the time when Greek artist came in to 
contact with the other world and the pure Greek 
art was influenced by foreign elements. 
     According to Juhyung Rhi, Gandhāra is 
famous for the creation of the first Buddha 
images along with Mathurā in northern India. 
Although the precedence between the two places 
was the issue of heated debate in the early 20th 
century, scholars tend to support the 
simultaneous and independent origin of the 
Buddha image in both places or to favor the 
precedence of Mathurā over Gandhāra. The 

origin of the Buddha image has been frequently 
attributed to the Mahayanists (Rhi 2003:153).  
 
      The art represented by the Gandhāra 
sculptures is the result of the union of the older 
Indian art and Hellenistic art as it was known in 
Bactria. It was thus not a new departure, but 
merely a new development. Many of the old 
motifs were retained practically unchanged; 
others were modified, others almost transformed. 
Many new ideas were introduced by the Graeco-
Bactrian artists, of all the new additions to 
Indian art, which resulted from this union of the 
Hellenistic genius with Buddhist piety, by far the 
most important was the figure of Buddha 
himself. There is no doubt that Buddha image 
was originated in the Peshawār valley and that 
the Buddha figures of Gandhara are not only the 
oldest in the world, but also the direct source 
from which the artists of Central Asia and the 
Farther East, drew their inspirations (Banerjee 
1920: 76). About the development of Buddha 
image, D.B. Spooner observes in the following 
words: 
 

“Whatever we may think of the later 
development of the Buddha figure in India 
proper, there is no doubt but that it originated 
here in the Peshawār valley, and that the 
Buddha figures of Gandhāra are not only the 
oldest in the world but also the direct source 
from which the artists of central Asia and the 
further East drew their inspiration. All of 
which of course invests them with very treat 
historical interest and importance (Spooner : 
1910: 37)”.   
 

     In the views of Sir John Marshall, the 
beginning of Gandhāra art is witnessed in the 
Saka period.  He put his views that Gandhāra art 
came into being in the last century before the 
Christian era, when the Sakas were ruling in the 
North-West and while the prevalent Hellenistic 
art which they had inherited form their Greek 
predecessors had already reached a decadent 
state.  The character of this art and the way in 
which it declined under the Sakas, and was 
subsequently given a new lease of life after the 
Parthian conquest, is clearly apparent, in a series 
of ornamental toilet-trays of Gandhāran 
workmanship which were discovered from 
Taxila. Most of these objects are clearly 
Hellenistic, and there can be no question that this 
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type of toilet-tray was introduced with 
Hellenistic culture from the West, where 
numerous specimens have been found especially 
in Egypt (Marshall 1960: 17). 
     Sir John Marshall further describes that after 
the revival of Hellenism under the Parthians, the 
sculptors of Gandhāra followed a like course. At 
that time a favorite theme, of Graeco-Parthian 
secular art was the drinking-scenes, and 
incongruous as it may seem, this was one of the 
earliest themes to be adopted for the decoration 
of Buddhist Stūpas.  During the Kushan rule, the 
Gandhāra art was in a formative, adolescent 
stage when we can discern more clearly than at 
other times the efforts of the artists to overcome 
their initial difficulties, to reconcile Greek and 
local ideas, and to create from them a new 
synthesis of religious art suited to the needs of 
the Buddhist  (Marshall 1960: 40). The views of 
Jas. Burgess about the image of Buddha are: 
 

“The representation of the founder of the 
Buddhism religion appears as a finished type. 
He is given again in the form of a young man, 
in a long robe which covers both shoulders. 
The face, in the older and more ideal 
conceptions, shows features resembling those 
of Apollo, while on the more modern and 
more stereotyped pieces the features are 
distinctly Hindu (Burgess 1985: 86).”  

 
     Alfred Foucher provides his opinion about 
the image of Buddha in the following words:  
 

“The image of Buddha is like a trade-mark of 
the workshops of Gandhāra. It remains to learn 
how it was itself manufactured. We are agreed 
that at the time of its composition the Indian 
material was poured into a western mould: 
among all the possible results of this 
operation, which one definitely emerged from 
the foundry? This, we have till to analyzeat the 
risk of passing from one surprise to another” 
(Foucher 1914: 130). 

 

      However, according to Ananda K. 
Coomaraswamy, Buddha image is adopted from 
that of the “Yaksha”, once a designation of the 
supreme deity and later of various tutelary 
divinities.  This early type is monumental in the 
extreme, the figures being often above life size 
and no less impressive in their suggestion of the 
operation of a catalytic power than they are in 

actual scale. Further that the Hellenistic 
influence had resulted in the development of 
Buddha type, equally Indian in iconography, but 
Western in feelings (Coomaraswamy 1935: 19).  
      It is true that the artists of Mathurā and 
Gandhāra were supposed to represent the figure 
of Buddha with the thirty–two greater and eighty 
lesser physical marks (lakshana), which were 
listed in texts probably written at about the same 
period as the first anthropomorphic images of 
the Buddha were made.  Among these marks the 
most important recognizable were however; the 
protuberance on the skull  called as  “Ushnisha” 
(top knot)  which considered to indicate wisdom, 
a tuft of hair called as “urna” between the 
eyebrows, a wheel with spokes on the soles of 
his feet, and a web between the fingers and toes. 
A.K Coomaraswamy describes that the early 
images of Buddha are classical Greeks but 
obviously Greco-Roman style is thoroughly 
incorporated with Indian and Persian motifs, 
including depiction of hair, turban, lotus thrones 
and other motifs. The Buddha image of mind 
seems to have appeared during Buddha’s 
lifetime, but its visual aesthetics and 
transformation into a medium which come to 
mind around the 1st Century CE i.e. after the 
death of about five to six hundred years.  The 
image of Buddha is par excellent in is modeling 
and anatomical proportions. The art of Mathurā 
inherited the features of Buddha image depicted 
in Gandhāra. A.K Coomaraswamy further 
mentions that it has been argued from the 
Gandhara Buddhas of the Apollo type that the 
Buddha image is of Gandhara origin and first 
came into being at Gandhāra. There do not exist, 
either in Gandhāra or in India proper, Buddha 
image known to be earlier than the first century 
CE. In both areas they appear simultaneously, in 
Hellenistic types at Gandhāra and in the tradition 
of ancient Indian art at Mathurā. It is agreed that 
the earliest Gandhara figure are “already 
stereotyped” and that Buddha figures must have 
been made as early as the first century BCE 
(Coomaraswamy 1913: 37).  
      However, Scott Blair, mentions that it was in 
Gandhāra that the first images of the Buddha 
were created. However, the causes of these 
changes have remained unclear. The evidence 
suggests that the presence of Hellenistic Greeks, 
referred to as Indo-Greeks, played an important 
role in this development.  From the time of 
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Alexander the Great’s invasion in the 4thc 
century BCE to the rise of the Sassanid’s in the 
3rd century BCE, Greek culture was present in 
the region and contributed to the development of 
Gandharan Buddhism (Blair 2009: 1).  
     According to Madeleine Hallade, one thing 
seems to be a certain sign of late date: a hair 
style, rather rare, formed of rows of short snail 
shaped curls.  They seem to have followed 
experiential styles at both Gandhāra and 
Mathurā. His emotionless face and half-closed 
eyes express his total detachment from the 
material world, while the face expressions 
suggest his compassion towards all creatures. 
However, the face repeated by craftsmen of 
varying skill, gradually became conventional 
and degenerated.  Furthermore, losing their 
naturalness, the waves of the hair are too often 
finished by becoming as dry. The eye lids of 
Buddha images show Indian features and 
influence (Hallade, 1968: 83-84).  
     The costume of Buddha is the same as that 
worn by the Buddhist community. In Gandhāra 
all three pieces appear but the two 
undergarments are very rarely seen except in 
standing figures where the bent right arm lifts 
the hem of the thick monastic cloak. At Mathurā, 
on the other hand, the sanghati is rarely used; the 
right shoulder remains bare and the thinness of 
the material of the two undergarments allows the 
body to be seen.  Though the monastic habit of 
the Buddha is Indian but its treatment is inspired 
by Hellenistic and Roman draperies.  The upper 
part of the material being rolled round the neck, 
the folds fall naturally from the left shoulder to 
form pleasant curves in front of the body. In this 
position the right arm is generally bent back so 
that the raised hand, with palm turned to the 
front, makes a gesture of reassurance to the 
faithful, abhayamudrā. The left arm is almost 
straight and the hand holds a fold of the cloak 
which falls from it in vertical pleats. There is 
adoption of a position familiar in Greek Art in 
standing position of Buddha in which leg is  
supporting the weight of the body on one leg 
with the other leg slightly bent, a more flexible 
appearance (Hallade 1968: 84). 
      A detail description about the Buddha image 
is provided by W. Zwalf who describes that the 
Gandhāran images showed the Buddha standing 
or seated his robes in the Graeco-Roman 
tradition of drapery in more or less realistic 

folds; hair was usually in wavy lines and the 
cranial bump or ‘Ushnisha’.  He further 
describes that since early Mathurā Buddhas have 
been found in Gandhāra while Gandhāran 
influence on Mathurā appears late, it was 
concluded that the first Buddha images were in 
the Indian Mathurā type, while the Gandhāran 
Buddha grew out of that prototypes by 
incorporating the local Graeco-Roman stylistic 
features. This development is dated to the last 
century BCE and the first Century ACE. During 
the first century CE, under Kushan Rule, a coin 
of Kanishka- I, bears the standing figure 
captioned “Buddha” shows a developed type 
which looks Gandhāran. The Gandhāran style 
produced between the first and sixth centuries 
CE a large number of images and narrative 
reliefs in stone and later in stucco, using moulds 
to multiply images in the interest of increasing 
merit (Zwalf, 1985: 92).  Benjamin Rowland Jr. 
has described in detail the influences of 
Hellenistic traditions in Gandhāra art in the 
following words: 
 

“It seems not too bold to suggest that, just as 
the hieratic Buddha and Bodhisattva types of 
early Gandhāra, one established, persisted with 
little change in iconography or style into the 
very last phase of the school, so the more 
properly speaking secular types, originally 
derived from true late Hellenistic and 
Augustan forms, enjoyed quasi-immortality 
through repetition from generation to 
generation, and, perhaps, as Barthoux 
suggests, renewed by itinerant artists from the 
Roman east of later periods introducing new 
waves of classical influence( Rowland 1949: 
9)”. 

 
    Rowland further says that while preserving 
the dryly spiritualized formula of early Gandhāra 
art for the Buddha image, the sculptors of Taxila 
and Hadda in the 5th century, in lay figures and 
grotesques, present a living array of types that is 
without doubt the end of a style that had its 
beginnings in the stucco heads of the 5th century 
CE. The vitality of the late sculpture of 
northwestern India is strongly suggestive of the 
dynamic character of Roman provincial art, the 
so-called “Gothic” character of the Hadda 
sculpture is far from difficult to reconcile with 
Roman provincial art, since this same quality is 
present in monuments made by the “barbarians” 
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on all the fringes of the Roman world empire 
(Rowland 1949: 10).  
     Anna Filigenzi has however, is very 
particular when she says that the history of 
studies on the art of Gandhāra could be 
summarized as; analysis of the formal and 
iconographical elements in relation to the 
various components including Hellenistic, 
Roman, Indian  and Persian (Iranian), origin of 
the anthropomorphic Buddha image, 
identification of the subjects and in the absence 
of safe reference for an absolute chronology,  a 
broad criterion to order the bulk of Gandhāran 
production at least within a relative 
chronological framework. Despite the great 
quantity of objects known we have scanty 
historical and archaeological data on them. It is 
further described by this writer that: 
 

“This was how the art of Gandhāra appeared 
to the first great commentators  namely; 
Vincent Smith, Emile Senart, Alfred Foucher, 
Albert Grunwedel, to whom we owe the 
deciphering of a large part of the iconographic 
representations, models of derivation and the 
myriad morphological and stylistic units which 
constitute its structure (Filigenzi 2002: 350)”.  

 
     The details of their context, relations in terms 
of the physical and chronological sequence as 
well as provenance are also not completely 
implicated.  
      According to Masatoshi A. Konishi, 
Gandharā may be still remembered as a cradle of 
the Buddha image also. He says that we have to 
be very careful to this problem either, although 
we have a monumental work done by Dr. O. 
Takada in Japan. There had been once a 
tendency to considerer that Greek rationalism 
broke a bigotry aniconism of the Indian 
Buddhism, but even in Mathura in Central India 
had long and rich history of iconism since the 
prehistoric time.  They could not represent the 
Buddha as an image, but carved freely the 
Bodhisattva image. However, sooner or later, 
they could have carved the image of Buddha; 
one had only to wait the time to ripen then, both 
in Mathurā and Gandhāra, to further carve the 
image of Buddha himself as an icon, based on 
the popular demands and possibly and partly due 
to the change of doctrines.  

     On the basis of recent archaeological 
excavation results at Butkara-I, by the Italian 
Archaeological Mission,  it has been observed 
that the earliest images of Butkara-I show not 
the “Buddha/Apollo” held by many to be most 
typical of the genuine Gandhāran product, but a 
far more “Indian” Buddha with characteristics 
very close to the production of Mathurā. 
Moreover, the figurative conception behind the 
earlier set of sculptures as “draftsmanly” 
(Filigenzi 2003: 352).  
     We have finally arrived on such a point to 
conclude and not only quote but agree with the 
views of Masatoshi A.  Konishi in our support 
who has rightly mentioned that in Gandhāra, 
there were Indo-Parthians behind the new 
movement in first century BCE to first century 
CE. Through them, Gandhāra might have 
accepted much Central Asian, Scythians, 
Iranians and the Roman or the Hellenistic 
influences.  It was however, Gandhāra under the 
Kushanas that the splendid fusion of these 
elements really took place, and one has to clarify 
more to substitute the socio-political, 
economical, cultural and religious conditions 
behind this newer movement (Konishi 1998: 68). 
The most ancient numismatic evidences at 
Taxila valley, to which the Greek influence may 
be ascribed, dated also from the reign of king 
Azes who ruled in the last decade of the first 
century BCE. The influence of Greek art was 
very marked from the first and second centuries 
BCE to about the 2nd and 3rd centuries CE, and 
the most flourishing period preceded the reigns 
of the great Kushanas rulers, Kanishka and his 
successors. However, whatever influence, 
Hellenism had exhausted on Indian art, was 
practically exhausted by 400 CE. After this 
period traces of Hellenistic ideas are very less to 
be revealed.  
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P�#ã 

  وال پين2نگز آف سنڌ
  صراط گوهر دائودپوhو

  
 

سنڌ جي عمارتن جي ڀتين تي Èمانگريءَ جي فن تي 

وال ” Èتابجوذوالفقار علي Èلهوڙي  ڊاËÈر

  “پينËنگز آف سنڌ

ذوالفقار علي Èلهوڙي جي  ڊاËÈرهن مضمون ۾     

سنڌ جي مقبرن، مسجدن ۽ محلن جي ڀتين تي ٺهيل 

تصويرن (هتي کان پوءِ پينËنگ) تي تازي ڇپيل 

جو مختصر جائزو “ وال پينËنگز آف سنڌ”Èتاب 

يو ويو پيش Èيو ويو آهي. ليک کي hن حصن ۾ ورها

 Üتاب جي ليکÈ آهي: پهرين حصي ۾ بحث هيٺ

جو تعارف ڏنل آهي؛ ٻئين حصي ۾ سنڌ ۾ پينËنگ جي 

تاريخ بابت مختصر معلومات پيش Èئي وئي آهي؛ ۽ 

  بابت آهي.“ وال پينËنگز آف سنڌ”hيون حصو 

 Üلهوڙو: هÈ ستانيذوالفقار عليÈپا 

åاينٿروپالاجس 

ذوالفقار علي  رڊاËÈاسلام آباد ۾ رهائش پزير،       

ع ۾ ضلعي 1977جنوري  È4لهوڙي جي پيدائش 

شهدادÈوٽ جي تعلقي وارهه جي هÜ پراٹي -قمبر

ڳوٺ نالي آباد Èلهوڙا جي بااثر شخصيت مير محمد 

Èلهوڙو جي گهر ۾ ٿي. پروفيسر ذوالفقار پرائمري 

تعليم پنهنجي اباٹي ڳوٺ مان حاصل Èرڻ کان پوءِ 

ي ۾ داخلا ورتي ۽ گورنمينå پائلå اسðول لاڙÈاٹ

ٻارنهن درجا پاس Èيائين. ان کان پوءِ، اعلي تعليم 

لاءِ پاÈستان جي گاديءَ جي شهر اسلام آباد آيو ۽ 

ملÜ جي بهترين اداري قائداعظم يونيورسËي ۾ 

اينٿروپالاجي شعبي جي چونÈ óيائين. اينٿروپالاجي 

شعبي مان ماسËر جي ڊگري حاصل Èرڻ کان پوءِ 

ايم فل به Èيائين.  ايم فل کان پوءِ، ساڳي ئي شعبي ۾ 

تحقيق سان گõوگõ، قائداعظم يونيورسËي ۽ پاÈستان 

انسËيËيوٽ آف ڊولپمينå اÈنامðس ۾ پøهائڻ لڳو. 

 åيالاجسÈستان جي مشهور آرÈانهي عرصي ۾ پا

پروفيسر احمد حسن داني جي اداري hيðسلا 

انسËيËيوٽ آف ايشين سولائيزيشنز، قائداعظم 

داخلا وٺي پنهنجي پي ايڇ ڊي به مðمل  يونيورسËي ۾

Èيائين. سندن پي ايڇ ڊي ۽ ايم فل جي تحقيق جو 

آرٽ ۽ ماٹهن  موضوغ سنڌ جي تاريخ، فنِ تعمير ۽

جي عام زندگي هو. هونئن ته ذري گهå پاÈستان 

جي هر علائقي تي Èم Èيو اٿن پر سندن تحقيق جو 

گهٹو حصو سنڌ ۽ پٺُواڙ جي ثقافتي ورثي، لوڪ 

 ڊاËÈرادب ۽ تاريخ ۽ مذهبي زندگي تي آهي.  آرٽ،

کان وڌيÜ لکٹيون  250ذوالفقار جون هيل تائين 

 È46تاب آهن،  10ڇپجي چðيون آهن. جن ۾، 

کان وڌيÜ اخباري ليک،  200تحقيقي مقالا آهن ۽ 

جيðي پاÈستان جي مختلف انگريزي اخبارن ۾ 

ڇپيا، ۽ کوڙ سارا ٻيا ليک آهن. سنڌ کان تعلق رکندڙ 

عظيم اينٿروپالاجسå (۽ آرٽ هسËوريئن) کي  هن

پاÈستان جي اينٿروپالاجي، آرÈيالاجي، قومي 

ورثي ۽ تاريخ تي Èم Èندڙ چند اهم شخصيتن ۾ 

  شمار Èيو وڃي ٿو.

ذوالفقار پاÈستان جي معاشيات ۽  ڊاËÈر      

ترقياتي اڀياس جي بهترين اداري پاÈستان انسËيËيوٽ 

آف ڊولپمينå اÈنامðس جي ڊولپمينå اسóËيز شعبي 

۾ بطور سربراه پنهنجون خدمتون پيش Èري رهيا 
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آهن. ان سان گõوگõ، پاڻ، پنهنجي اداري جي شاگردن 

ي ۽ کان سواءِ، قائداعظم يونيورسËي جي اينٿروپالاج

آرÈيالاجي شعبي ۾ ايم فل ۽ ماسËرز جي شاگردن 

کي پøهائيندا به آهن. ائين نظر ايندو آهي ته سندن 

پاÈستاني  چست رهڻ جو راز علم سان چاهه ۽ 

  ڄاٹڻ جي جستجو آهي.ثقافتن کي

  سنڌ جي سڀ کان پراٹي پين2نگ؟  

سنڌ ۾ موجود پينËنگز تي تمام گهÈ åم ٿيو آهي،       

تاريخ تي. اهو ڄاٹڻ لاءِ ته سنڌ  خاص Èري ان جي

۾ پينËنگ جي شروعات õÈهن ٿي وڌيÜ تحقيق جي 

ضرورت آهي. هيل تائين ان حوالي سان جيترو Èم 

ٿيو آهي ان مان ظاهر ٿئي ٿو ته سنڌ ۾ قديم ترين 

Èوهستان جي پهاڙن ۾ ملن ٿيون جن -تصويرون سنڌ

جو ذÈر ذوالفقار علي Èلهوڙي جي Èتاب 

۾ ملي “ : دي راڪ آرٽ آف سنڌسئمبلز ان اسËون”

ٿو. اهي تصويرون Èراچي ضلعي ۾ لاهوت جي 

ðhريءَ واري مقام تي قدرتي رنگن سان پٿرن تي 

ٺاهيون ويون آهن (وڌيÜ معلومات لاءِ ڏسو Èتاب 

“). سئمبلز ان اسËون: دي راڪ آرٽ آف سنڌ”

ذوالفقار جي اها کوج الاهي اهم آهي ڇو ته ان  ڊاËÈر

ابت ڄاڻ ۾ اضافو Èيو آهي. سنڌ ۾ چðËاريءَ ب

 Üتاب جي تعارف ۾ ليکÈ ته، بحث هيٺ Üوڌي

سنڌ ۾ پينËنگز جي تاريخ کي بيان Èندي لکيو آهي ته 

محمد ادريس صدييقي ۽ شيخ خورشيد حسن سنڌ ۾ 

پينËنگز جي شروعات ۽ واڌ تي روشني وڌي آهي. 

خورشيد حسن مطابق سنڌ ۾ منيئيچر (ننڍي) پينËنگز 

حوالو محمد بن قاسم جي سنڌ فتح جو سڀ کان پراٹو 

Èرڻ واري وقت جو آهي، جõهن سنڌي ماٹهن محمد 

بن قاسم جي خوش آمد ۾ سندس تصوير ٺاهڻ جي 

اجازت گُهري هئي. پر، اڄ تائين، اهøي Èا به 

تصوير نه ملي آهي. پٿر تي ٺهيل پراچين دور جي 

رنگين نقشن کي ڇõي Èري، سنڌ مان، هيل تائين، 

ٹي پينËنگ ملي آهي اها سمن جي جيðا سڀ کان پرا

دور جي آهي. چيو وڃي ٿو ته سمن جي دور، خاص 

Èري ڄام نظام الدين جي دورِحðومت، ۾ الاهي 

پينËنگز ٺاهيون ويون جن مان صرف هÜ ئي اڄ 

تائين محفوظ حالت ۾ ملي ٿي. اها پينËنگ هِرات جي 

، جيðو ڄام نظام الدين يقرابادشاهه سلطان حسين با

  و، جي آهي. جو همعصر ه

 جو اڀياس“ وال پين2نگز آف سنڌ”

وال پينËنگز آف ”ذوالفقار پنهنجي Èتاب  ڊاËÈر    

۾ سنڌ ۾ موجود “ سنڌ: فرام ايËينٿ hو hئنËيئٿ سينچري

Èلهوڙن، hالپرن ۽ انگريزن جي دور جي مقبرن، 

مسجدن ۽ محلن جي ڀتين تي ٺهيل پينËنگز تي غور 

دمي (يا ٻه Èيو آهي. Èتاب ڇپيندڙ جي نوٽ، مق

اکر)، تعارف، حوالن ۽ فهرست سان گõ، هي Èتاب 

) بابن تي مشتمل آهي. بابن جا عنوان هي آهن: 9نو (

) ڏيکاءُ داستانِ 2) ڀتين تي تاريخ؛ (1(ترجمو) (

) سسُئي ۽ پنهون جي 3سورٺ راءِ ڏياچ ۽ ٻيجل؛ (

) 5) سوهٹي ۽ ميهار جو پيار؛ (4قصي جي نقاشي؛ (

راٹو ۽ عمر -م تماچي، موملمجنون، نوري جا-ليلا

-) سانگهø، دادو ۽ قمبر6ماروي جا عشقيه داستان؛ (

) مقدس 7شهدادÈوٽ جا رنگ آميز قبُا؛ (

جاگرافيون: ڀتين تي ٺهيل مسجد، مðي ۽ مديني جون 

) 9) رنگ آميز مسجدون ۽ محل؛ ۽ (8تصويرون؛ (

  .۽ Èمانگر دستگير

 ڊاËÈرانهن موضوعن تي مواد اٹلڀ آهي،      

ذوالفقار جو هي Èتاب ان حوالي سان خاصي اهميت 



و^[اط گوهر دائودپو  ����������5     تبصره کتب: وال پين2نگز آف سنڌ      �������4"�$#% &"'"(*)  

 

115 
 

رکي ٿو ڇو ته ان ۾ انهن موضوعن بابت اهم 

معلومات ڏنل آهي. هن مختصر ليک ۾ Èتاب جي 

هر هÜ باب تي الڳ سان تفصيلي بحث نه ٿي 

Èري سگهجي پر، گهå ۾ گهå، مختصر وضاحت 

ذوالفقار پهرين باب  ڊاËÈرپيش Èري سگهجي ٿي. 

چËيل جانورن جي شðلين، شðار ۽  ۾ سنڌ جي قبن ۾

جنگ جي منظرن ۽ راڳ ۽ جُهمِر جي ميلن تي 

روشني وڌي آهي. ٻئين کان پنجين باب تائين، چئن 

بابن ۾، سورٺ راءِ ڏياچ ۽ ٻيجل، سسُئي ۽ پنهون، 

مجنون، نوري جام تماچي، -سوهٹي ۽ ميهار، ليلا

راٹو ۽ عمر ماروي جي عشقيه داستانن جي -مومل

ذÈر آهي. ليکÜ  انهن پينËنگز کي پينËنگز جو 

لوڪ ادب جي روشنيءَ ۾ ڏسندي هر هÜ داستان 

کي ورائي لکيو آهي. انهن عشقيه داستانن جا منظر ۽ 

شهدادÈوٽ، -ٻيا نقش Èلهوڙا دور جي دادو، قمبر

نواب شاه ۽ سانگهø ضلعن ۾ واقع لڳ ڀڳ سڀني 

مقبرن ۾ ملن ٿا، جõهن ته hالپرن ۽ بعد جي کوڙ 

تن ۾ به اهي نشان پڌارا آهن. پر، سورٺ سارن عمار

راءِ ڏياچ ۽ ٻيجل جو داستان صرف شهدادÈوٽ ۾ 

جمالين، صوبدار خان ۽ ريحان خان، جي مقبرن ۾ 

ذوالفقار لکيو آهي ته Èلهوڙا دور  ڊاËÈرملي ٿي. 

جون اوائلي پينËنگز ميان نصير محمد Èلهوڙي (نصير 

ٿيون. فقير) جي قبرستان، ڳاڙهي ضلعي دادو، ۾ ملن 

وڌيÜ ته سنڌ ۾ پينËنگ جو فن سمن جي دور ۾ وڌيو 

۽ Èلهوڙن جي دور پنهنجي عروج تي پهتو ( ان جو 

بهترين ثبوت نصير فقير جي قبرستان ۾ ملي ٿو). 

-جõهن ته ڇهين باب ۾ سانگهø، دادو ۽ قمبر

شهدادÈوٽ جي انهن مقبرن جي وضاحت ڏنل آهي 

øنگز ملن ٿيون. ان باب ۾ سانگهË۾ واقع  جن ۾ پين

نظاماٹين جا قبُا؛ جوهي ۾ لغارين، جمالين ۽ لنóُن جا 

شهدادÈوٽ ۾ چاندين جا مقبرا ۽ ڊرگه -مقبرا؛ قمبر

بالا ۾ مير اللهيار جي مقبري جي باري ۾ تفصيلي 

معلومات ڏني وئي آهي. جõهن ته ستون باب صرف 

انهن قبُن ۽ هÜ مسجد تي لکيل آهي جنهن جي ڀتين 

ي جون تصويرون لڌيون تي مسجد، مðي ۽ مدين

ويون آهن. اهøا مقبرا جن ۾ مسجد ٺهيل آهي شاهن 

فقير رودناني جي قبرستان، بليل شاهه، مير اللهيار 

جي قبرستان، روات فقير قبرستان ۾ آهن ۽، جõهن ته، 

مðي ۽ مديني جون پينËنگز hنóو محمد خان ۾ واقع سيد 

حسن علي (مها ولي) جي مقبري، سنگهارو شريف ۾ 

نور محمد قادري ۽ بچل شاهه جي مقبرن جي ڀتين  پير

تي ٺهيل آهن. ۽، دادو شهر جي گلزارِمدينه مسجد ۾ 

ذوالفقار  ڊاËÈرمðي جي پينËنگ ملي ٿي. ان باب ۾ 

لکيو آهي ته سنڌ ۾ قعبي جي سڀ کان پراٹي تصوير 

قبُو شهداد قبرستان ۾ جام نندو جي مسجد، جيðا 

ي هئي، ۾ ملي Èلهوڙن جي دور ۾ تعمير Èرائي وئ

  ٿي.

رنگ آميز مسجدن ۽ محلن تي لکيل اٺين باب ۾      

ليکÜ هنن عمارتن کي شامل Èيو آهي: جامع 

مسجد خداباد،  مËياري جي جامع مسجد ۽ منارن 

واري مسجد، بðُيرا شريف جي شاه چراغ مسجد، 

ضلعي hنóي اللهيار جي ڳوٺ شاديون والهاري جي 

ن ضلعن جون Èجه مسجد ۽ حيدرآباد، hنóو محمد خا

مسجدون، ۽  خيرپور ۽ Èوٽ ڏيجي ۾ hالپرن 

جوفيض محل، باليءَ جو بنگلو (دلشاد منزل) ، 

Èوٽ بنگلو شاهي محل ۽ اڇو محل (اڇي اوطاق). 

جõهن ته ان باب جي محلن واري حصي ۾ تصويرون 

صرف Èوٽ بنگلو شاهي محل جون ڏنيون ويون 
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جي آهن. آخر ۾، آخري باب ۾ سنڌ ۾ Èمانگريءَ 

تاريخ تي روشني وڌي وئي آهي، مثال جي طور تي 

Èمانگري جو فن ۽ طريقو، سنڌ جا Èمانگر ۽ 

Èمانگريءَ جا ورÈشاپ، رنگ ٺاهڻ جو طريقو ۽ 

  رونگ وغيره.

ذوالفقار پنهنجي ان Èتاب ۾ پڌرو Èيو  ڊاËÈر     

آهي ته سنڌ جي Èمانگرن تي غير سنڌي فن، ادب ۽ 

و اثر رهيو آهي. علم، معمارن ۽ Èمانگرن جو گهر

۽، وڌيÜ، سنڌ ۾ جيðي به Èمانگريءَ جا نمونا 

ملن ٿا صرف سنڌي Èاريگرن جو Èم نه آهي، 

ملتاني، بهاولپوري ۽ جوڌپوري Èاريگرن جو به ان 

  Èم ۾ نمايان Èردار رهيو آهي.  

انگريزي ٻوليءَ ۾ لکيل آهي. “ وال پينËنگز آف سنڌ”

ان ٻولي ليکÜ پنهنجي پوري مهارت سان سادي ۽ آس

استعمال Èئي آهي ته جيئن عام ماٹهو به Èتاب مان 

فائدو کٹي سگهي. ان سان گõوگÈ õتاب جي ٻي 

خاصيت اعلي معيار جون تصويرون آهن جيðي 

سلÜ ع ۾٢٠٢٠سن  Èتاب جي سونهن بٹيل آهن. 

 222روڊ سينËر اسلام آباد پاران پðي جلد ۾ ڇپيل 

 4000-/صفحن تي مشتمل هن Èتاب جي قيمت 

 پيا آهي.رو

     ÈنسلËنå )Èهس لچرلËنيشنل انسوريئن (ËيËٽيو 

ورثه) اسلام  ڪ(لو يجËهيري يشنلóريó hاين ڪآف فو

  2021جولاءِ  16آباد، 
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منصوره جا هب��اري ح��اÈم س��کن ج��ي روش��ني ۾       
سنڌ جي تاريخ Èيترن بابن تي اڄا تائين اونداها پرده 

ته Èاب��ه ڄ��اڻ ن��ه آه��ي  پيل آهن .جن بابت اسان کي يا
.يا تمام گهå ء نا مðمل معلومات ملي سگهي آه��ي . 
ج��نهن س��ان ان دور ج��ي مðم��ل ۽ پ��Ü واري ت��اريخ 
ترتيب نٿي ڏئي سگهجي.ضرورت ان ڳالهه ج��ي آه��ي 
.ان ڏس ۾ تحقي��ق ٿي��ي ۽ س��نڌ ج��ي ت��اريخي ۽ق��ديم دڙن 
ج���ي مکم���ل کو���hائي Èرائ���ي ات���ان ملي���ل ش���اهدين ۽ 

ج��ي ت��اريخ لکج��ي ۽ بج��ا معلوم��ات ج��ي آڌار ت��ي س��نڌ 
پراٹن حوالن کي ورجائڻ ۽ من گهøت ڌÈن هٹڻ جي 
جدي��د سائنس��ي اص��ولن ک��ي اس��تعمال Èج��ي ت��ہ جي��ئن 
اسين بہ دنيا جي ٻين قومن آ ڏو پنهنجي ت��اريخ فخ��ر ۽ 
پÜ سان پيش Èري س��گهون. منهنج��ي مق��الي ۾ س��نڌ 
جي هباري حðمرانن بابت لڌل س��ðن ۽ Èت��بن ج��ي 

دور مق��رر Èي��و وي��و آڌار ت��ي س��ندن حðوم��ت ج��و 
آه��ي۽ Èجه��ه ن��ؤن ح��اÈمن ج��ا ن��الا ظ��اهر Èي��ا وي��ا 
آهن .ج��ن باب��ت ه��ن ک��ان اڳ Èاب��ه معلوم��ات ن��ه مل��ي 
آه���ي. ه���ن مق���الي ۾ منهنج���ي Èوش���ش اه���ا آه���ي .ت���ہ 
پنهنجي تحقيق ۾ پðين شاهدين جي آڌار ت��ي حقيقت��ون 
پ��يش Èج��ن ۽ س��اگيون ڳ��الهيون وري ورج��ائڻ ک��ان 

تح ��Èرڻ پاس��و Èج��ي. س��نڌ ک��ي ع��رب ف��وج ج��ي ف��
ع) بعد اسلامي خلافت ۾ شامل Èي��و وي��و ٧١٢-ه٩٣(

ه���و. جت���ان وق���ت بوق���ت حðوم���ت هلائ���ڻ لاءِ ام���وي 
خليفن ۽ پوءِ عباسي خل��يفن پ��اران ح��اÈم ۽ انه��ن ج��ي 
مدد لاء ساز و سامان ۽ فوجون اين��ديون رهن��دو هي��ون 
.تہ جي��ئن مل��ðي نظ��ام درس��ت ٿ��ي ۽ ان��دروني بغ��اوتن 

Èن قديم ش��هرن  کي منهن ڏئي سگهجي .عربن سنڌ ۾
آب��اد Èي��و ۽ ��Èي ن��وان ش��هر پ��ڻ ٻ��ڌرايا ۽ ات��ي ع��رب 
قب��يلن ��Èي آب��اد Èي��و.اهøن ش��هرن ۾ اروڙ . دبي��ل . 
نيرون . ملتان .بيضار.بانيہ. محف��وظ ۽ منص��وره قاب��ل 
ذ��Èر آه��ن. س��نڌ ۾ آب��اد ٿين��دڙ ع��رب قب��يلن حج��از ج��ي 
قريشي قبيلي هباري سنڌ ۾ رهي جيðو مرتبو حاصل 

طاق����ت س����ان خودمختي����ار Èي����و ۽ پنهنج����ي هم����ت ۽ 
حðوم��ت ق��ائم Èئ��ي .ان ج��و مث��ال مل��ن مش��کل آه��ي. 

) Üه ١٢۵-١٠۵ام����وي خليف����ي هش����ام ب����ن عب����دالمل
ع ۾ ٧٣١ه ١١٢ع) جي پاران سنہ ٧۴۴-٧٢۴مطابق 

الح��ðم ب��ن عوان��ہ الðلب��ي س��نڌ ج��و ح��اÈم ��Èري 
موÈليو ويو. ان سان وڏي لشðر ۽ محمد بن قاسم  جي 

ر ب��ن زبي��ر پت عمرو کان سواءِ هÜ بيو ش��خص من��د
ب��ہ گ��õ آي��و هو.جي��ðو ع��راق ج��ي ش��هر بص��ره ج��و 
رهندڙ هو.سند ۾ اهو شخص منصوره جي ات��ر ط��رف 
هÜ ڏينهن جي سفر تي بانيہ نالي هÜ نن��ڍڙي ش��هر 
۾ اچي رهي��و . په��رين عباس��ي خليف��ي ابوالعب��اس س��فاح 

ع) ج��ي وق��ت ٧۵۶-٧۵٠هج��ري مط��ابق ١٣۶-١٣٢(
ج��ي  پاڻ قرقيس��يہ هلي��و وي��و ۽ ات��ي ب��اغين ج��ي اڳ��واٹي

ع ۾ قاس����ي چøه����ي وي����و ٧۵۶هج����ري ,١٣٣ج����رم ۾ 
.س��ندس خان��دان ج��ا ف��رد ۽ س��ندس پ��å عب��دالغريز ب��ن 
مندر بانيہ تي رهيا . سندس خانداني ش��جرو ه��ن ري��ت 
آهي. عبدالعزيز بن مندر بن زبير ب��ن عب��دالرحمان ب��ن 
هبار بن اسود هي خان��دان س��ندن ڏاڏي هب��ار ج��ي ن��الي 

باس��ي خلاف��ت پويان هباري سõيو ه��و . ام��وي ت��وڙي ع
جي دور ۾ ۽ هن خاندان جا فرد حðومت ج��ي Èم��ن 
��Èارين ۾ ش��ريÜ رهي��ا . اڳت��ي هل��ي س��نڌ ۾ رهن��دڙ 
حج���ازي عم���ر ج���ي اڳ���واٹي ۾ گ���õ ٿ���ي وي���ا .عم���ر ب���ن 
عب��دالعزيز هب��اري ج��و س��نڌ ت��ي تم��ام گهٹ��و اث��ر ه��و . 
عباسي خليفي جو مقرر Èيل Èو به سنڌ جو ح��اÈم 

لائ��ق ٿين��دو  هن سان ملڻ بعد سنڌ ج��ي انتظامي��ه هلائ��ڻ
هو.جõهن س��نڌ ۾ حج��ازي قبيل��ي ن��زاري ۽ يعن��ي قبيل��ي 
قطاني جي وچ ۾ خانه جنگيءَ ٿي  تہ ان وقت سنڌ جو 
ح��اÈم عم��ران ب��ن موس��ي برم��ðيءَ  قحط��انين ج��ي 
طرفداري Èئي . ج��õهن ن��زازبن ج��و اڳ��واڻ عم��ر ب��ن 

ع ۾ عم��ر ب��ن ٨۶١هجري ۴٢۶عبدالعزيز هباري هو .
ءَ ک��ي م��اري عب��دالعزيز عم��ران ب��ن موس��ي برم��ðي

وڌو.هن واقعي کان پوءِ هبارين جو سياسي اثر ايت��ري 
قدر قائم ٿي ويو جو عم��ران ج��ي م��رڻ بع��د عنس��بہ ب��ن 
اسحاق ضبي جõهن سنڌ ج��و ح��اÈم ٿ��ي آي��و .ت��ہ عم��ر 
بن عبدالعزيز هباري جي طاقت کان متاثر ٿي هن جي 

هجري ۾ هارون ٢٣۵مرضي سان هلڻ لڳو پر جõهن 
جو والي ٿيو تہ هن سنڌ کي  بن ابي خالد المروزي سنڌ

اڻ س��ڌي ط��رح عم��ر ب��ن عب��دالعزيز ج��ي ت��ابع ڏن��و .ان 
ک���ي برداش���ت ن���ہ Èي���ائين .نتيج���ي ۾ اخ���تلاف وڌن���دا 

ع ه���ارون اب���ي خال���د ٨۵۵هج���ري مط���ابق ٢۴٠وي���ا.
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مارجي ويو.عمر ب��ن عب��دالعزيز هب��اري س��نڌ ۾ پرپ��ور 
طاق��ت حاص��ل ��Èري چ��ðو ه��و .ه��ن عباس��ي خليف��ي 

گهر Èئي . عباسي  المتوÈل کان سنڌ جي حðومت
خلافت جي Èمزوري سبب متوÈل لاءِ ٻيو رستو نہ 
ه��و ۽ درخواس��ت قب��ول ٿ��ي . اه��øي ط��رح عم��ر ب��ن 
عبدالعزيز هباري سنڌ تي هب��اري حðوم��ت ج��و بني��اد 
وڌو.جيتو نيک اندروني طرح خودمختيار هو پر بغداد 
خليفي Èي ڏن ڏيندو هو ۽ ملÜ ۾ عباسي خليفي جي 

  دو هو.نالي جو خطبو پøهيو وين

هجري مطابق ٢۵۵-٢۴٠عمر بن عبدالعزيز هباري  
  ع  ٨۶٨-٨۵۵

هج��ري ٢٨٠عبدالله بن عمر جي حðومت جي س��نہ ، 
۾ خب��ر پ��وي ٿ��ي .ان م���ان  عم��ر ب��ن عب��دالعزيز ج���ي 
حðومت خاتمي ۽ عبدالله بن عمر جي حðومت جي 

هج��ري س��مجهيو وي��و آه��ي. ٢٧٠ش��روعات ج��و س��ن 
ش ۾ لک��ي جõهن تہ زبير ب��ن ب��ðار جه��ره انس��اب ق��ري

ٿي���و ت���ه عم���ر ب���ن عب���دالعزيز هب���اري ج���ي س���نڌ ت���ي 
هجري ت��ائين هئ��ي . عم��ر ب��ن , ٢۵۵-٢۴٠حðومت ،

عبدالعزيز هباري جا چاندي ۽ ��hامي ج��ا س��ðا مل��ن ٿ��ا 
 Üا ني��دا آ ه��ن .ج��ن ت��ي ه��ðس��ندس چان��دي ج��ا س��.
طرف با( بن عمر ولة النص��ر ث��ن س��Ëن ۾ ٻئ��ي ط��رف 

آهي . hامي  پنجن ستن ۾ الله محمد رسول الله عمر لðيل
جي سðن تي بہ ساڳي طرح لðيل آهي. اهي ماپ ۽ 
سائيز ۾ چاندي جي سðن Èان Èجهه وڌيÜ آهن . 

  Èنهن بہ سðي تي سنہ لðيل نه مليو آهي

  هجري٢٧١-٢۵۵عبدالله بن عمر هباري  

عب��دالله ب��ن عم��ر پنهنج��ي پ��يءُ ج��ي گ��ذارڻ بع��د       
هجري ۾ سنڌ جو حاÈم ٿيو .هي بہ پنهنجي پيءُ ٢۵۵

وانگر منصوره جي ويجهو بانيہ ۾ رهندڙ هو . سندس 
حðوم���ت دوران بن���و Èن���ده ج���ي آزاد Èي���ل غ���لام 
ابوص��مہ ج��ي پ��ت ص��مہ بغ��اوت ��Èري منص��وره ت��ي 
قبض���و ���Èري ورتو.عب���دالله ب���ن عم���ر باني���ہ ۾ هج���ڻ 
���Èري باني���ہ پج���ي وي���و ۽ ف���وج گ������È õري جل���ديءَ 
منصوره باغين کان ڇõائي ورتو ۽ پوءِ بانيہ کي چõي 

رهڻ لڳو.هي بہ پنهنجي پيءُ وانگر دلير ۽  منصوره ۾
م���دبر ح���اÈم ه���و. س���ندس دور ۾ ق���رآن ش���ريف ج���و 

هج��ري ک��ان ٢٨٠پهري��ون ترجم��و س��نڌي زب��ان ۾ ٿي��و .
پوءِ بہ عبدالله بن عمر جي حðومت بابت احوال ملي 

هجري جو منص��وره ج��و ٢٧٧ٿو پر علي بن عمر جو 
ض���رب Èي���ل س���ðو مل���ڻ ۽ موس���ي ب���ن عم���ر ج���ا 

ج��ي خليف��ي ک��ي تحف��ا م��وÈلڻ ۽  هج��ري ۾ بغ��داد٢٨١
منصوره جا حاÈم هجڻ جو ثبوت ملڻ بعد عبدالله ب��ن 

هج����ري ت����ائين  ٢٨١عم����ر ج����ي حðوم����ت وڌ ۾ وڌ ،
سمجهڻ کپي. س��ندس ج��اري Èي��ل چان��دي ۽ ��hامي ج��ا 
سðا منصوره پنپ��ور ۽ س��نڌ ج��ي Èيت��رن ق��ديم آث��ارن 
مان مليا آهن .پر اها تائين ��Èو ب��ہ س��ن لðي��ل س��ðو 

دي ج��ي ه��Ü نن��دي س��ðي ت��ي ه��ٿ ن��ه آي��و آه��ي. چان��
هÜ طرف محمد رسول الله الا ميرا عبدالله ٻي طرف لا 
الله ألا الله وح��ده لا ش��ريك ل��ه لðي��ل آه��ي چان��دي ج��ي 
ه��Ü ٻئ��ي س��ðي ت��ي ه��Ü ط��رف ب��ا( ب��ن عب��دالله 

وانص��ر ٻ��ي ط��رف محمد رس��ول الله عب��دالله لکي��ل آه��ي  
اه��øي لک��ت وارا ��hامي ج��ا س��ðا ب��ہ مل��يس آه��ن .پ��ر 

ðو اهøو بہ ملي��و آه��ي . ج��نهن ج��ي هh Üامي جو س
وچ ۾ (عبد) ۽ (الله) ه��Ü ٻئ��ي ک��ي ËÈين��دا نظ��ر اچ��ي 
ٿا .چورس نموني ۾  الا مير محمد رسول الله لکيل آه��ي. 
ٻي طرف وچ ۾ چئن پنن وارو گل ۽ ان ج��ي چ��وڌاري 
انداز ۾ الا الله الا الله وحده لا شريÜ له لðي��ل آه��ي . 

ائرو ٺهيل جنهن جي چوڌاري هÜ گول ٻيøين وارو د
  آهي.

  هجري٢٧۵هجري کان ٢٧١موسي بن عمر  

هجري ۾ سنڌ ج��و ح��اÈم موس��ي ب��ن عم��ر ٿي��و . ٢٧١ 
جنهن حðومت هٿ Èرڻ بعد جي خليفي المعتد علي 
الله ڏي ساڳئي س��ال تحف��ي ط��ور ه��Ü تم��ام وڏو ه��اhي 
.hي چاندي جا بت هÜ وڏو ه��رڻ ۽ مش��Ü و عنب��ره 

هج���ري ت���ائين  ٣٠٠هج���ري ک���ان پ���وءِ ٢٧١موÈلي���ا. 
Èوبه احوال تصديق سان نتو ملي .۽ ن��ہ هئ��ي موس��ي 
بن عمر جو تاريخن ۾ Èو احوال آهي .ان مان ظ��اهر 
آهي هن تمام ٿورو عرص��و حðوم��ت Èئ��ي . موس��ي 

هج��ري ت��ائين س��مجهڻ ٢٧۵جي موسي جي حðوم��ت 
گهرجي چ.سندس نالي جو Èوبه سðو اڄ��ا ت��ائين ن��ہ 

  ۔مليو آهي

  هجري ٢٨٠هجري کان ٢٧۵علي بن عمر  
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هن علي بن عمر بابت بہ ت��اريخي Èت��اب ۾ ذک��ر       
ن��ہ آه��ي . ع��ربن س��نڌ ۾ دارالحðوم��ت منص��وره ک��ان 
 Üي چاندي ج��ا آه��ن .ه��ðا لڌا آهن . جيðجهه سÈ
ننڍو سðو جنهن جي هÜ ط��رف ب��ا( بن��و عل��ي ول��ة 
النصر ۽ ٻئي طرف محمد رسول الله علي لکيل آهي ه��ي 

ب خ��اني سðو سنڌ ۾ ضرب Èي��و وي��و آه��ي پ��ر ض��ر
 Üو ه��ðو جيðجو نالو ۽ سنہ لکيل نہ اٿس . ٻيو س
درهم ( چاندي ج��و س��ðو) آه��ي ان ج��ي ه��Ü ط��رف 
گول دائري ۾ النصر والظف��رالا مي��ر عل��ي ب��ن عم��ر ان 
جي چوڌاري ضرب هذا الدرهم  بعدينتہ النضوره سنة 
سبع و سبعين و ما۽تين لکيل آهي هن س��ðا ت��ي لکي��ل 

پت عمر لاءِ آهي هي آهي تہ فتح ۽ کامراني امير علي 
س����کو ض����رب Èي����و . منص����وره ج����ي ش����هر ۾ س����نہ 

هجري ۾ هن جي نالي۾ ظاهر آهي تہ هي هباري ٢٧٧
امي��ر هون��دو.جنهن ج��ي س��ڄيءَ س��نڌ ۽ منص��وره ت��ي 
حðوم��ت ه��ي .س��ðي ت��ي خليف��ي ج��ي ن��الي ن��ہ هج��ڻ 
سان اهو بہ معلوم ٿئي ٿو تہ ه��ي س��نڌ ج��و خودمختي��ار 

ن��الي ج��ا  حاÈم هو سنڌ جي مختلف ج��اين ت��ان س��ندس
hامي جا سðا پڻ لڌا آهن .سندس حðومت گهٹا س��ال 

  رهي ان بابت پÜ سان Èجه بہ نٿو چئي سگهجي. 

  هجري٢٨۵هجري کان ٢٨٠حاتم بن ۔۔۔۔۔۔۔۔۔۔۔؟

منصوره جي ق��ديم آث��ارن م��ان چان��دي ج��ا نن��ڍا س��ðا   
اهø ا بہ لڌا آه��ن ج��ن ج��ي ه��Ü ط��رف ب��ا( بن��و ح��اتم 

عم��ر لکي��ل آه��ي .  وله النصر ٻي طرف محمد رسول الله
هباري حðمران بنو عمر سõيا هيا .ان Èري Èيترا 
حاÈم پنهنجي سðي تي بنو عم��ر ض��رور لکن��دا هئ��ا 
هي Èنهن جو پت هو ان لاءِ پÜ سان Èجه ب��ہ نٿ��و 
چئ��ي س��گهجي .ح��اتم ج��ي حðوم��ت õ��Èهن ه��ي س��ن 
بابت ڄاڻ بہ مل��ي ن��ہ س��گهي آه��ي .س��ðي ت��ي Èوب��ه 

ðٹ��ي عل��ي سن لکيل نہ آهي پر سðي جي بن��اوٽ ۽ ل
ب��ن عم��ر ج��ي نن��دي س��ðي جه��øي آه��ي ان لاءِ چئ��ي 

  سگهجي ٿو تہ هي ان کان پوءِ حاÈم ٿيو هوندو 

هج����ري ک����ان  ٢٨۵عب����دالرحمن ب����ن ..................؟
  هجري ٢٩۴

اڄ ت��ائين ��Èنهن ب��ہ هب��اري ح��اÈم عب��دالرحمان      
باب��ت خب��ر ن��ہ پئ��ي آه��ي ۽ ن��ہ ه��ي اه��و ن��الو هب��اري 

کت��اب۾ ڄاٹ��ايو وي��و  حðمران جي حيثيت سان ��Èنهن
آه��ي .پ��ر منص��وره ۽ س��نڌ ج��ي ٻ��ين ق��ديم آث��ارن م��ان 
Èجهه سðا مليا آهن .جن جي پøهڻ ۽ سمجهڻ س��ان 
خبر پوي ٿي ت��ہ عباس��ي خليف��ي المتف��ي ب��ا(  ج��ي دؤر 
حðومت ۾ منصوره جو حاÈم عبدالرحمان هو جهن 
جي خطبي ۽ سðي ۾ عباسي خليفي جو نالو استعمال 

پت هو ان بابت Èا بہ ڄ��اڻ ٿيندو هو .هي Èنهن جو 
ملي نہ سگهي آهي.هÜ چاندي جو درهم منص��وره ۾ 
م���ان ملي���و آه���ي .جه���ن ه���Ü ط���رف گ���ول دائ���ري ۾ 
عب���دالرحمن ب���أمر الأم���ام المتكتف���ى ب���االله ء چ���وداري 
ض��رب ه��ذا بمدين��ه المنض��ور  ........ لکي��ل آه��ي .ه��ن 
س��ðا ت��ي س��ن ن��ہ لکي��ل آه��ي پ��ر اه��و پاس��و ËÈج��ي 

و سگهجي پر عباسي خليف��ي وڄائڻ سبب سنہ پøهي نٿ
هج��ري ک��ان ٢٨٩المðتف��ي ب��ا( ج��و دور حðوم��ت 

هجري تائين وارؤ دور هن سðا جي جاري ٿيڻ ٢٩۵
جو سن هوندو .هن سðي جي ٻي طرف گ��ول دائ��ري 
۾ Èلم��و لðي��ل آه��ي .عل��ي ب��ن عم��ر ج��ي چان��دي ج��ي 
 Üٹ���ي وزن ه���ðي ج���ي بن���اوٽ لðدره���م ۽ ه���ن س���
جيترو آهي . عبدالرحمن ج��ا نن��ڍا چان��دي ج��ا س��ðا ب��ہ 
 Üسنڌ ج��ي مختل��ف ج��اين ت��ان ملي��ا آه��ن .ج��ن ج��ي ه��

ب��دالرحمان النص��ر ۽ ٻئ��ي ط��رف محمد ط��رف ب��ا( بن��و ع
رسول الله عبدالرحمان لکيل آهي .ان ک��ان س��واءِ ��hامي 
جا سðا ٻن ماپن ۽ سائيز جا هøðا نن��ڍا ۽ ٻي��ا وڏا ب��ه 
مل��ن ٿ��ا جي��ðي خوبص��ورتي ۽ بن��اوٽ ۾ پنهنج��و مث��ال 
پ����اڻ آه����ن .ه����Ü ط����رف ٻ����øين ل����يðن س����ان ٺهي����ل 
خوبصورت Èن��óاتي ۽ اڌ گ��ولاين واري ڏي��رايين ب��ا( 

الرحمان يستعن جنهن جي معني ٿيندي واسطي الله عبد
جي عبدالرحمان مدد گهري ٿو ٻي طرف ٻøين ۽ گول 
دائ��ري ۾ چ��ين پ��نن وارو گ��ل ۽ ان ج��ي چ��وڌاري محمد 
رسول الله عبدالرحمان لکيل آه��ي .س��ندس س��ðن ج��ي 
بن��اوٽ ��Èاريگري ۽ ڊي��زائن م���ان ثاب��ت ٿ��و ت��ہ اه���و 

   باصلاحيت ۽ باذوق حاÈم ٿي گذريو آهي 

  هجري٣٠٠هجري کان ٢٩۴ بن عبدالرحمن محمد

محمد ب��ن عب��دالرحمان متعل��ق ب��ہ ه��ن ک��ان اڳ Èاب��ه     
ڄاڻ ملي نہ سگهي آهي.سندس نالي جو ه��Ü چان��دي 
جو سðو مليو آهي ج��نهن ج��ي ه��Ü ط��رف ب��ا( بن��و 
محمد النصر ۽ ٻئي پاس��ي محمد رس��ول الله ۽ ��hن پ��نن وارو 
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گ����ل ٺهي����ل آه����ي .ان ک����ان س����واءِ ����hامي ج����ا س����ðا 
بدالرحمان جي سðن جهøا پر هنن ت��ي عب��دالرحمن ع

جي ب��دران محمد لðي��ل آه��ي .ملي��ا آه��ن .پ��ر بهب��ور ج��ي 
Èوhاٹي دوران ه��Ü عم��ارت م��ان ج��نهن ک��ي مس��جد 
ثاب��ت Èي��و وي��و آهي.ملي��ل پٿ��ر ج��ي ه��È Üتب��ي ت��ي 
لðيل عبارت کي پøهڻ سان اسان کي محمد جي پي جو 
نالو سندس دور حðومت جو ڏس ملي ٿو .Èتبي ت��ي 

يل گلن واري Èوفي رسم الخط جي عب��ارت ۾ بس��م لک
الله Èلم����������ي ۽ قرآن����������ي آي����������ت بع����������د امي����������ر محمد 

هجري ۾ ه��ن ٢٩۴عبدالر................جي حðم سان 
پتر جي نصب ٿيڻ جو ذÈر آهي .هن Èتبي ۾ محمد بن 
عبدالر......... اهي تصوير پنپور جو Èتب��و پت��ر پڄ��ي 

õهن پوڻ سبب نالي جو اڌ حصو پøهي نٿو سگهي . ج��
ت��ه محت��رم ڊا��ËÈر عب��دالغفور ص��احب ان ک��ي محمد ب��ن 
عبدالله Èري پøهيو آهي . منهنجي خيال۾ اه��و Èتب��و 
سنڌ جي هباري امير محمد عبدالرحمن جو آه��ي . ج��نهن 
 õج��و تختگاه��ه منص��وره ه��و پ��ر س��موري س��ند س��ان گ��
پنپور جو علائقو بہ سندس حðومت ۾ شامل ٿيو .اهو 

هج��ري ٢٩۴ارڻ بع��د پنهنجي پيءُ عبدالرحمان جي گذ
۾ سند جو حاÈم ٿيو.۽ پنهنج��ي حðوم��ت ج��ي په��رين 
س��ال تعميرات��ي ��Èم ش��روع ��Èري يادگ��ار ط��ور پٿ��ر 
نصب Èيائين سندس hامي ج��ا س��ðا منص��وره ۽ س��نڌ 

  جي ٻين بہ Èيترن قديم آثارن مان ملن ٿا.

  هجري٣٣٠کان ٣٠٠عمر بن عبدالله  

هجري ۾ جõهن مسعودي ۾ آيو ته ه��ن عم��ر ٣٠٣سنہ  
بدالله کي سنڌ جو حاÈم ڏن��و . س��ندس پ��ورو ن��الو بن ع

ابوالمنذر عمر بن عبدالله هباري هو . سنڌ جي مختلف 
حصن مان عمر بن عبدالله جي نالي جا چاندي ۽ hامي 
جا سðا مليا آهن.. سندس ��hامي ج��ي س��ðن ت��ي ن��الي 
سان گõ ابوالمن��ذر پ��ڻ نظ��ر اچ��ي ٿو.س��ندس ��Èنهن ب��ہ 

لي��و آه��ي . ج��نهن سðي تي اڄا تائين س��نہ لðي��ل ن��ه م
مان سندس دور حðومت جو تعين Èري س��گهجي . 
مسعودي جي بيان م��ان س��ندس ٻ��ن پ��Ëن محمد ب��ن عم��ر ۽ 
علي بن عمر جي خبر پوي ٿي.جيðي اڳتي هلي س��نڌ 

  ۔جا حاÈم ٿيا

  هجري ٣۶٠هجري کان ٣٣٠محمد بن عمر  

محمد بن عمر پنهنجي پيءُ جي وفات کان پوءِ س��نڌ ج��و  
بہ Èو تاريخي ثبوت نٿ��و مل��ي . حاÈم ٿيو .هن بابت 

س��واءِ ان ج��و مس��عودي ه��ن ک��ي س��ندس پ��يءُ عم��ر ب��ن 
هج���ري ک���ان ۴٠١عب���دالله ج���ي درب���ار۾ ڏن���و. ان بع���د 

هجري تائين سنڌ جو حاÈم خفيف نظر اچ��ي ٿ��و ۴١۶
. جنهن جي باري۾پÜ نٿو چئي سگهجي تہ هو Èير 
ه��و .��Èي ت��اريخ دان ه��ن ک��ي س��ومرن ج��و پهري��ون 
ح��اÈم ۽ ��Èي آخ��ري هب��اري ط��ور تس��ليم ��Èن ٿ��ا . 
س��ندس ن��الي ج��و ��Èو ب��ہ س��ðو س��نڌ ج��ي ��Èنهن ب��ہ 
حصي مان اڄا نہ ل��ڌو آه��ي . ج��نهن ج��ي آڌار ت��ي ��Èا 

ي س��گهجي . هب��اري حðم��رانن پ��ðي راء ق��ائم ��Èر
ج��ي ش��ان و ش��وÈت س��ندن وس��ايل ش��هرن ۽ ع���رب 
طاق��ت ک��ي محم��ود غزن��وي تب��اه کن��دو ه��Ü ط��و ف��ان 
وانگر هليو ويو . ج��نهن ج��ا آث��ار اڄ ب��ہ منص��وره ج��ي 
کو��hائي م��ان ظ��اهر ٿي��ا آه��ن . جت��ان کو��hائي Èن��دي 

م��ان  ۴محðمه آث��ار ق��ديم ج��ي م��اهرن ک��ي گه��ر نمب��ر 
øيل Èاٺ ۽ ماٹهن ج��ا سøيل ٿانو گهر جي چت جو س

هõا آهن هبارين جي ملي��ل س��مورن س��ðن ج��ي ل��ðت 
عربي Èوفي رسم الخ��ط ۾ آه��ي .ج��ن م��ان اÈث��ر ت��ي 
س��نہ موج��ود ن��ہ آه��ي .اڄ ت��ائين هب��ارين ج��و ��Èو ب��ه 
سونو سðو ه��ٿ ن��ه  آي��و س��نڌ ج��ي هب��اري حðم��ران 
باب��ت جيتوٹي��È Üجه��ہ ڄ��اڻ ن��ون ح��اÈمن ۽ س��ندن 

È ن ۽ðوم��ت باب��ت مختل��ف لکٹ��ين س��ðت��بن دور ح
وسيلي ملي آهي .پر اڄا ت��ائين ب��ہ س��نڌ ج��ي ت��اريخ ج��و 
هي دور تحقيق طل��ب آه��ي .مðم��ن آه��ي ت��ه هيس��تائين 
مليل حاÈمن جي نالن کان پوءِ ٻيا حاÈم بہ ٿي گذريا 
هجن.ج���ن باب���ت اڄ���ا ���Èو ب���ہ ثب���وت ن���ہ ملي���و آه���ي . 
حاÈمن ج��ي ملي��ل ن��الن م��ان ��Èن ج��ي حðوم��ت ج��ا 

ميد آهي تہ سنہ صحيح ۽ پÜ وارا نہ آهن . جيðي ا
جلد سنڌ جي قديم آثارن جي کوhائي مان ملن��دڙ س��ðن 
۽ Èت��بن ۽ ٻ��ين پ��Ü واري��ن ش��اهدين وس��يلي حاص��ل 
��Èري س��گهبا ۽ س��نڌ ج��ي ت��اريخ ج��ي ه��ن اه��م ب��اب 
متعل���ق ه���ر اختلاف���ي مس���لو ص���حيح نم���وني ح���ل ٿ���ي 
سگهندؤ . جيستائين اس��ان ک��ي ٻي��و ��Èو ب��ہ ثب��وت ه��ن 

س��ين اس��ان ثبوت هن دور جي تاريخ متعلق نٿ��و مل��ي تي
مٿ��ي ڏن��ل ثب��وتن ج��ي آڌار ت��ي هب��اري حðم��رانن ج��ي 
لسå ترتيب ڏيٹي پوندي جيðا اڳتي س��پني لس��Ëن ک��ان 
وڏي��Ü پ��ðي پخت��ي ۽ اعتب��ار ج��وڳي آه��ي. عم��ر ب��ن 
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-٨۵۵هج���ري ٢۵۵-هج���ري ٢۴٠عب��دالعزيز هب���اري 
-هج������ري٢۵۵ع عب������دالله ب������ن عم������ر هب������اري ٨۶٨
ع موس����ي ب����ن عم����ر هب����اري ٨٨۴-٨۶٩هج����ري٢٧١
ع عل��ي ب��ن عم��ر ٨٨٨-٨٨۴هج��ري٢٧۵-هج��ري٢٧١

ع ح��اتم ٨٩٣-٨٨٨هج��ري ٢٨٠-هج��ري٢٧۵هب��اري 
ع ٨٩۵-٨٩٣هجري٢٨۵-هجري٢٨٠بن عمر هباري 

-هج�������ري٢٨۵عب�������دالرحمن ب�������ن عم�������ر هب�������اري 
ع محمد ب��ن عب��دالرحمان هب��اري ٩٠٨-٨٩٨هج��ري٢٩۴
ع ابوالمن���ذر عم���ر ب����ن ٩١٣-٩٠٨هج���ري٣٠٠-٢٩۵

ع ٩۴٢-٩١٣هج��ري٣٣٠-هج��ري٣٠٠عب��دالله هب��اري 
ع ٩٧١-٩۴٢هج��ري ٣۶٠-ج��ريه٣٣٠محمد ب��ن عم��ر 

-٩٧١هج��ري٣٧۵-هج��ري٣۶٠علي بن عم��ر هب��اري 
-٩٨۵هج��ري ٣٨٠-هجري٣٧۵ع يحي بن عمر ٩٨۵
هجري ۴٠١-هجري٣٨٠ع احمد بن .....؟هباري ٩٩٠
  ع١٠١١-٩٩٠
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Introduction 

     The tomb of Mehmud Khurd is the 
unique standing monument of the Mughal 
period in the entire Hazara region, 
although this area has been a route of 
trade caravans, royal journeys for 
centuries. The said building is made of 
burnt bricks with lime mortar and plaster, 
whereas other buildings were made of 
naturally available stones (Khan 1976: 
145; Shakirullah 2012: 139). 
       This important monument was 
constructed during the last decade of 

Shah Jahan. The monument is constructed 
on an open bare plain that is directly 
exposed to the sun and other chronic 
agents (Rehman 1988:245; Khan 1975: 
216). This is facing severe biological and 
environmental threats, containing rainfall, 
snowfall, insulation, frost action, 
evaporation wind action, water 
penetration, another organism like the 
growth of fungus, algae, lichens, and 
bacteria as well as from wet and dry dust 
deposit are the main fears to build 
heritage. Similarly other environmental 
impacts in global warming and due to 
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Abstract 

Biological and environmental agents are the most critical threats to the built 

heritage, especially to those monuments which are directly exposed to the sun and 

other chronic agents. The tomb of the last Sultan of Pakhli Mehmud Khurd is also 

facing such types of biological and environmental threats, containing frost action, 

insulation, rainfall, snowfall, evaporation, wind action, and growth of another 

organism like fungus and algae. These agents damage the structure and make weak 

the joints. This paper is an approach and the identification of these threats and 

negative impacts as observed in the Sultan Mehmud Khurd tomb at Guli Bagh, 

Mansehra. 
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other changing scenarios, this monument 
is in danger (Amoroso 1980: 3). 
      The said tomb building lies between 
34˚44’654’ north longitude and 
73˚18’208’ east latitude with an elevation 
of 890 meters above sea level. The 
elaborate works-man-ship of this 
conception has a great aesthetic value and 
perfection. The entire work was carried 
out with an eye to completeness for every 
part of the Guli Bagh region. It is square 
in plan 8.7× 8.7 m, with a 1.37 m thick  
wall. The backed bricks are of the reddish 
colour with five different sizes of 25.4 × 
15.4 × 3.81 cm, 33 × 22.86×3.81 cm, 33 
× 20 ×3.81cm, 45.72 cm × 22.86 × 3.81 
cm, and 35.56 × 15.24 × 3.81 cm. The 
square chamber rises to a height of 4.8 m 
and a total height of the tomb along with 
the low squat dome reaches 6m., and its 
western part is strengthened with dressed 
stone slabs. The tomb’s façade has the 
same kind of shape panels in three rows 
running all around the four sides of the 
chamber arches in a series. Over the 
entire tomb comprise 56 arches and 28 
square panels. The top and the lower rows 
are similar in shape and size, except the 
middle one in the upper series each (Pl. 
IV). 
      The tomb has access from all four 
sides through a doorway in the middle of 
each side. However, the doors on the 
north, south, and east have been replaced 
by iron windows as a later addition. The 
entrances are flanked by three such panels 
of the pointed sunk arches. The entrance 
is marked by a rectangular door frame of 
(0.91 × 1.76) m in an arched opening 
under the stone lintel. The dome itself 
denotes an interesting stage in the 
evolution of this important monument, in 
terms of its squat low shape, and style of 
construction. 

As for as, the interior of the tomb is 
concerned, it is in admirable condition 
when the desire for enrichment is 
insatiable. Each wall is one meter wide in 
thickness and the walls have arranged an 
arcade of shallow arches and enclosed by 
a system. Another outstanding feature of 
this tomb building is the construction one 
and concerns the treatment of the interior 
of the central chamber.  It is octagonal in 
shape and each octagonal side is 
comforted by a tall pointed alcove 
measuring (0.7 × 1.34 m). The octagon 
shape is transformed into a sixteen-sided 
structure through arched squinches. These 
squinches convert the lower chamber to 
around the base for the construction of 
the superstructure, which makes a circular 
base for the domical ceiling. On every 
octagon, an arch is constructed with a 
height of 3.3 m. 
       Niches were provided to the inner 
side of the tomb’s walls. Each side of the 
octagon is provided with two niches, of a 
size of 100×50 cm each. The floor is 
recently paved with modern cement 
plaster. But originally it was paved with 
large-sized bricks (Chawka) with a white 
marble cenotaph in the center marking the 
grave. The marble cenotaph measurement 
is 1.43 meters in length, 54 cm in width, 
and 54 cm high (Pl. II). This belongs to 
the Last Turkish ruler Sultan Mahmud 
Khurd the last Turkish ruler of the Pakhal 
Emirate (Muhammad 2015: 21). He had 
prepared it in his lifetime and wished to 
be buried under it, but he was not 
destined to be the inmate of this grave. 
During his campaign against the 
Yousafzai and other revolts, he went to 
Delhi to seek help from the Mughal ruler 
Āurangzeb̒ Ālamgīr against these 
insurgencies. On his return, he was 
martyred by the rebels at frontier 
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territories. Except for the throne bearers 
at the Dewan Raja Baba today there is no 
Turk family in the Guli Bagh area 
(Muhammad 2014: 123; Khan 1976: 
371). 
 
Biological and Environmental Threats 
      The whole monument was plastered 
with thick lime mortars as traces of which 
still survive on it. The ingredients of lime 
mortar are consisting of lime, gypsum, 
and fine sand, which are in contrast in 
type and amount. Bricks have been used 
not only for construction purposes but 
different arched designs were finished 
through these bricks. 
      The Tomb of Mehmud Khurd in Guli 
Bagh, Mansehra seems to us even today 
as admiration inspiring and thrilling 
heritage, but this monument of the 
glorious past is slipping away slowly and 
silently through the combined effect of 
biological and environmental agents, and 
now it is in imminent danger. Various 
continental compulsions like temperature, 
rainfall, moisture, erosion, earthquake, 
and other biological threats carry out the 
degradation of tomb buildings. Besides 
these threats, some other agents and 
terrorizations also create a lot of cracks 
vertically as well as horizontally in it. 
     These were due to frost action, 
frostiness, evaporation, wind action, 
water penetration, and wet and dry 
weathering conditions as well as fungus, 
etc. The worsening of bricks and lime 
mortar is a compound process by the 
interface between several interrelated 
features like; 
     The climatic conditions, urban 
pollution, and nature brick components 
lead to physical, environmental, and 
biological weathering (Schaffer 2004: 
32). In these conditions plants and 

animals frequently contributed to this 
process of biological weathering and 
created much swelling to the built 
heritage, which directly predisposed the 
material of the monument (Pl. I). 
    Rainfall in District Mansehra is 
received throughout the year, which is 
about 1445 mm. Summer maximum 
rainfall is more as compared to the 
winter, because of the summer monsoon. 
Due to heavy rainfall in the monsoon and 
dense wind brought different kinds of 
vegetation seeds from surrounding areas. 
These seeds are grown in the building 
construction gaps and cause considerable 
cracks in the structure. The rainwater also 
penetrated and had vertical and horizontal 
transport of water inside the material by 
wind action and it is forced the bricks and 
lime plaster of the building causing 
severe cracks in the tomb. Mostly in the 
monsoon the thunderstorm and heavy 
rainfall in this area are the natural threat 
for the monument (Ajit 2013: 92) (Pl. 
III). 
     A number of Physical phenomena 
played their role in promoting the decay 
of the material; these actions are such as 
frost and the effect of moisture in causing 
swelling and cracks to the walls and 
dome of the tomb. 
     Furthermore, the monument is also 
exposed to sun rays and heat received 
from the sun (Insulation). The day 
temperature shoots up, the material 
expands, and at night temperature falls, 
and material contracts. As a result of this 
continuous change in the temperature 
fluctuation (expansion and contraction) 
the bricks as well as plaster of the tomb, 
expanded and swelling leads to cracks 
and is a creation of threat of the glorious 
monument (Pl. II). 
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Salt is also originally present in the mud 
material of bricks are to be formed, these 
salt are responsible for a good deal of the 
efflorescence, which are observed on the 
sliced bricks of the monument created 
more and more dangerous phenomena to 
the structure ( Schaffer 2004: 56,72). 
      It is the matter of common 
observation that the action of fungous 
growth such as bacteria   Fungus, living 
organism which contributed to the decay 
of material and although their action is, 
generally less important than certain of 
other harmful agents, this organism grew 
up on the northern and western side of the 
tomb has damaged some of the parts of 
the monument. 
      With vertical cracks, some horizontal 
cracks were also visible in the building 
and plaster is flaking at various places. 
Wild vegetation has been noticed over the 
walls of the tomb, which is not only 
defaced the grace and beauty of the 
monument but also cause to help in the 
disintegration of the structures. The local 
community due to unawareness also 
created an unfriendly environment to the 
tomb structure (Pl. IV). 
     The ground level on three sides is 
raised to about 1 meter in resulting 
blockage the drainage system of the 
monument and 8th rainy water is absorbed 
in the foundation of the structure. 
     The tomb received unprecedented 
destruction and was greatly distracted 

during the devastating earthquake that 
occurred on October 8, 2005. The walls 
of the Tomb are badly damaged due to 
ravages of time as well as due to restless 
disorder and at some places, the masonry 
is considerably pulled apart. Severe 
cracks both externally as well as 
internally are developed in the tomb of 
such damages partially noticed in the 
southwestern corner, top of the wall. 
Internally the floor and walls up to dado 
level are plastered with modern cement. 
The original binding agents are mud, 
which is very easy to deteriorate when the 
lime mortar is detached (Pl. V). 
Conclusion 
     The biological and environmental 
impacts on the built heritage are a severe 
problem throughout the centuries. In old 
buildings, the binding agents are mostly 
mud or lime mortar. The saltation, raising 
of the water table, exposer to the wind 
and sun, and other natural hazards make it 
weakened for the growth of vegetation, 
without any proper care, as the under-
discussed tomb building of Sultan 
Mehmud Khurd at Guli Bagh. We have 
examined so many severe threats, as 
occurred in the structure are creates 
cracks to a cause of major damages are 
mostly of environmental and biological 
and natural hazards as not to be addressed 
in time. 
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Pl. I: Guli Bagh: Close up of western doorway, showing crack up to 

the top of the dome, cement work on both sides of the door 

 

 

Pl. II: Guli Bagh: Broken water shut the improper flow of rainwater and 
growth of fungus 

 



Fazal Muhammad,Waheed Alam et al.           A case study of Sultan Mehmud Khurd Tomb at Guli Bagh   JAHS Vol2.No.4 (2021) 

 

134 
 

 

                 Pl. III: Guli Bagh:  Close up of Northern bastion showing cracks and missing  parts      
 

 

Pl. IV: Guli Bagh: Southern side showing modern gate, plasterwork, and Cracks 
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  Pl. V: Guli Bagh: Detail of interior removed plaster badly damaged due to ravages of time 

 

                        Fig. 1:  Guli Bagh: Elevation of Sultan tomb with shadow 
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Fig. 2: Guli Bagh: Ground Plan of the Sultan’s tomb 
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